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‘GO 
FOR 


BROKE!Z° 


Go For Thrills! 
Go For Romance! 








Go For Adventure! 
Go For LAUGHS! 


Uncle Sam, he made 
the pants too long! 
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Go. It was a 
tx,’ talented 
Pe musical outfit! 


Objective 
within sight. 


“Go For Broke!" means 
“Shoot The Works." 
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AS CRITICS CHEER! 


Discriminating N.Y. critics say: 


“Irresistible entertainment! As stirring as the 
music of a parade band !’’"—HERALD TRIBUNE 


“Deserves the highest praise !’’"—TIMES 





“First-rate entertainment... thrills... human 
touches . . . humor!’’—POST 


“Impressive tribute to courage and heroism!”’ 
—JOURNAL-AMERICAN 


“Realistically and excitingly staged...a rousing 
tribute !’’—WORLD-TELEGRAM 


“Exciting film!’’—MIRROR 
“Superior to ‘Battleground’!”"—COMPASS 





HOLD-OVERS ! 


9 out OF 10 FIRST DATES! 


3rd Big Week 
Egyptian, 
Los Angeles 


ar 
a 
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2nd BigWeek 4th Big Week 2nd Big Week 2nd BigWeek 2nd Big Week 


Wash., D.C. Long Beach, 


Calif. 


=) M-G-M’s “GO FOR BROKE!” 
36, HOLDING EVERYWHERE! 








Extra! Press-Time! 2nd Weeks at Seattle, 
South Bend, Minneapolis and Charleston,W.Va. 


Springfield, Mass. doing “Annie Get Your 
Gun”’ biz. 


Los Angeles State Theatre is enjoying 
“Annie” biz! 


Long Beach, Cal. tops wonderful “Annie.” 


Bremerton, Wash. opening tops 
“Battleground.”’ 


Miami, Fla. opening is a few dollars 
under “Battleground.”’ 


Houston, 


Texas 


i 


Atlanta 


PRAISE 
.TO ALL! 


M-G-M Presents 


"GO FOR 
BROKE!” 


STARRING 


VAN JOHNSON 


AND 


THE HEROES OF THE 
442nd REGIMENTAL 
COMBAT TEAM 


Written and Directed by 
ROBERT PIROSH 
Produced by 
DORE SCHARY 
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“STRANGERS 


FARLEY GRANGER 

RUTH ROMAN 

ROBERT WALKER 
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GREGORY PECK 
VIRGINIA MAYO 


"CAPTAIN HORATIO 
HORNBLOWER" 





To 


L.A? 


Soon you'll be aiitiee GREAT alee News! 
** Hint: 
Film Daily said it! 
“20th Century-Fox 
has the makings of 
a Film Festival 
all its own!” 





THERE’S NO BUSINESS uxe 20) eusiness! 
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Lawyer's Paradise 
N se two years ago at the first Chicago meeting that 


established the groundwork for COMPO, Mr. Eric 

Johnston said, “The squabbles in our industry have 
made it the most lawsuit-ridden in the country. It's a lawyer's 
paradise.'' Recent trends, rather than diminishing the pros- 
pects of the lawyers’ future in the film industry, have so ex- 
panded legal activities that it would seem that paradise itself 
is being gilded for their benefit. 

Affairs in the film business have reached such a shocking 
state, from the legal aspect, that a well-known film attorney, 
Mr. Robert L. Wright, former special assistant to the attorney 
general of the United States, has suggested that lawyers be 
excluded from arbitration proceedings. That is quite a position 
for an attorney to take but then, Mr. Wright may know well 
of what he speaks as he played a leading role in the Paramount 
et al case for many years. 

Mr. Wright took his “lawyer vs. lawyers" position in an 
article on "What Can the Motion Picture Industry Arbitrate,"’ 
written for the Arbitration Journal published by the Ameri- 
can Arbitration Association. 

For those in the industry who have been looking to an arbi- 
tration system to cut down litigation and solve some of the 
problems, Mr. Wright has little encouragement: 


“Any attempt to fix by arbitration the playing position 
of affiliated or independent theatres would at once run afoul 
of the existing judgments, which require a non-discrimina- 
tory, picture by picture negotiation of run and clearance in 
all competitive situations, with due consideration for the 
merits of the theatres involved. ... 

“That part of the industry which visualized arbitration 
as a means of stabilizing the admittedly chaotic conditions 
which now prevail in certain areas does not understand the 
cause of the chaos. The acute discomfort which exhibitors 
suffer as a result of the distributors’ exploitation through 
competitive bidding of new competition created by the 
Government decrees cannot be alleviated by arbitration. 
Neither exhibitors nor distributors can have an industry 
which is at once stabilized and highly competitive.” 


HAT then, does Mr. Wright leave for arbitration? 
W, He merely proposes that arbitration would be a 

fair and expeditious system for handling damage 
claims for alleged past anti-trust violations. It is hard to 
imagine that distributors would turn over to arbitrators cases 
in which as much as triple damages might be assessed and 
on the other hand exhibitors who were confident of winning 
triple damages would not likely be attracted by a method 
that might award them much less than that amount, even if 
their arguments prevail. 

Exhibitors and distributors—and perhaps even industry law- 
yers—may wish to comment on Mr. Wright's view: "Those of 
us who helped prosecute the litigation (U. S. Government suits) 
naturally believe that the present competition has produced 
a healthier industry rendering better public service. . . ." 

It would be unfair to assert that all present problems in the 
industry arise from litigation but it is certain that they con- 
tribute markedly both financially and by taking needed time 
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away from showmanship and the business of running a theatre. 
Few certainly will agree with Mr. Wright that the industry is 
more healthy and renders better public service than ten years 
ago. 

ede 


decree, text of which was released last week by the 

Department of Justice. Fantastic is the only apt word 
to apply to the complexity of the divestiture provisions. While 
some theatres must be sold promptly, many others come un- 
der varying options. In certain instances action may be taken 
any year for the next five years. In other places, the opinions 
of the Department of Justice with respect to certain future 
conditions will alter the divestiture arrangements. The whole 
document totals 139 pages. Exhibitors interested in particular 
local situations will have to read the pages concerned, consult 
their lawyers and their crystal balls and then perhaps wait 
some years to see what happens. The consent decree even 
sets up a procedure for adjudicating whether or not a com- 
peting exhibitor has played first run product for more or less 
than one-half of a calendar year! 

The money spent in attorneys’ fees and executives’ time in 
drafting the Fox decree and to be spent in the years ahead 
in interpreting it would make an impressive number of big 
budget "A" films and equal the proceeds from many millions 
of theatre admissions. 


A NEW boon to lawyers is the 20th Century-Fox consent 


Lichtman’s Ammunition 
NA: AL LICHTMAN, director of distribution of 20th 


Century-Fox and no novice at managing a sales organ- 

ization, has scheduled an impressive array of features 
for release during the next three months to combat not only 
summer weather but low grosses prevailing in many places. 
Expressing at a press conference in New York last week deep 
confidence in the box office quality of forthcoming attractions, 
he said, No other medicine is needed except good pictures 
and good showmanship.” 

Merchandising plans for the next ten films to come from 
20th-Fox will be explored in detail at the sales convention to 
be held in Los Angeles from June 12 to 16. There is no doubt 
that the features are varied in type and many of them are 
ideally suited to specialized exploitation. Aggressive show- 
manship plans being developed by Mr. Lichtman and Mr. 
Charles Einfeld, vice-president and director of advertising and 
publicity, intend to provide exhibitors with all possible assis- 
tance in promoting the new releases. 


@ it would be well for exhibitors in metropolitan centers 
everywhere to form “Joint Public Relations Committees’ and 
retain the best available talent, on a full or part-time basis, 
for the job of increasing attendance. The fine hand of Mr. 
Lynn Farnol, experienced film industry publicist and public 
relations man, is already making itself felt in the press, radio 
and television of the New York area in the causes of joint 
public relations. 











Government has seen fit to make its own, 
but by no means dominant, financial con- 
tribution. 

With regard to Friese-Greene’s participa- 
tion in the 1910 legal proceedings between 
the American Motion Picture Patents Com- 
pany and the Independent infringers, it is 
quite possible that the Independents kept 


FRIESE-GREENE STORY 


In the issue of April 28 of Motion Picture Herarp, Terry Ramsaye wrote a 
comment on the project for a British “Festival of Britain” film, “The Magic Box,” 
telling the story of William Friese-Greene and what is purported to have been his con- 
tribution to the development of the motion picture. The producers, in a letter to the 
editor, took issue with Mr. Ramsaye’s analysis. That letter, with responses by Martin 


Quigley, Jr., and Mr. Ramsaye, follow: 


Letter from England 


To THe Epitor 
When a writer of Mr. Terry 


inence convicts us of 


Ramsaye’s 


per- 


authority and en 


ing history, confusing traditions and in- 
aims—and all this with 

of the content and 

‘The Magic Box”— 

sioned logic hav 

isplay of temper 
} 


illy sober 


and 


1 


our contributor 


controversy 


Seeks to Tell Story 
We lik on 


the origins and op 
A justification of 

3ox”’ is that it will open eyes, 
hem. We cherish the hope the 
ill both 


medium 


prove entertaining an 


Certainly the indisputable 


Friese-Greene, 


illuminating. 
that 
prior to Edison’s Kinetescope, registered the 


fact is several years 
very first patent for a movie camera using 
celluloid film (Patent No. 10131 of June 1, 
1889) which embodied all the basic princi- 
Histori- 
cally, therefore, it does not seem to us that 


ples of the modern movie camera. 


our film is without basis in fact. 

But Mr. Ramsaye’s quotation of Mr. R 
Howard Cricks, technical “the 
utterly British and conscientious Kinemato 
graph Weekly of London” (and incidentally 
one of the technical advisers to “The Magic 
Box”) would suggest that he 
ately engaged himself in some rather special 
confused the 
practical achievement of an idea with its 
commercial exploitation. Mr. Cricks 
ceded that Friese-Greene played no 
‘the indus 


adviser to 


has deliber 


pleading or has unwittingly 
con 
impor- 
tant part in the development of 
y” know it today 
insisted that the Friese-Greene camera was 


try” as we but he has always 


ind fundamental To provide a 

apposite illustration of 
gument, Sir Alexander Fleming, 
know, was not actively concerned with the 
commercial development of penicillin. rhis 
fact will not deprive him of the recognition 


our ar 
sO far aS we 


due to him for an achievement which is now 


being very fruitfully exploited by others 


Or will it? 
Individual Enterprise 
Mr. 


fabrications” we 


Ramsaye’s aversion to 
will doubtless be 
certain mild in 
“The Magic 
£250,000 but 
noment it appears unlikely 
figure will be exceeded. 
1e National Film Finance 
contributed £100,000; 
by private enterprises wholly 


In view of 
romantic 
forgiven if we point out 

uracies in his own article. 

x” is budgeted to cost not 
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he budgeted 
amount th 
tion will have 


and utterly respectable. Con- 

implication intended by your 
, this film is very much the fruit 
a public 


Labour 


lividual enterprise, to which 


hinance 


corporation set up by a 


Friese-Greene under cover “lest the opposi- 
tion capture him,” but the violence that pre- 
ceded and accompanied those proceedings 
was such as to explain very clearly the rea- 
Friese-Greene was never 
case in the U.S. 
courts for the very simple reason that he 
was never called upon, and the reason he 
was never called was because the case of 
the Motion Picture Patents Company col- 
lapsed and the Independents won the day. 
If truth is his aim, Mr. Ramsaye should 
state the facts — not select them. — SJR 
MICHAEL BALCON, JOHN BOULT- 
ING, RONALD NEAME, Festival Film 


Productions, London, England. 


son for doing so. 


able to substantiate his 


The Herald Replies 


The story of Friese-Greene and its rela- 
tionship to the origin of motion pictures is 
told in the writer’s book “Magic Shadows,” 
published in 1948 by the Georgetown Uni- 
Washington, D. C. Essential 
facts learned during intensive research are 


versity Press, 


the following: the contribution of Friese- 
Greene was relatively minor; what he did do 
was accomplished only through the active 
issistance of John Arthur Roebuck Rudge, 
an optician and instrument maker, and Mor- 
similar 
simultane- 


timer Evans, a civil engineer, and 


or better 
ously or earlier by others 
The fact that Friese-Greene applied for a 


results were obtained 


“movie” camera using celluloid 
film on June 1, 1889, is not of major his- 
torical importance. Two years prior to that 
time Etienne Jules Marey, in France, was 
making successful chrono-photegraphic or 
motion picture strips on coated paper film. 
And in 1888 Louis Aimé Le Prince patented 
system 


patent on a 


a multiple lens camera projector 
worked well. 
Friese was making 
Greene-Rudge-Evans ap- 
other people were 
superior results, in- 
cluding Marey in France, Ottomar Anchitz 
in Germany and Thomas A. Edison, Wallace 
Goold Levison and W. N. Jennings in the 


olumn 3 


which, however, never 

At the 
pictures 
paratus, a 


time Greene 
with the 
number of 


achiev ing identical or 
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LADY Hollywood appears ready to marry 
young upstart, TV 


Page 13 


PRESS services send out story on closed 
theatre—all twisted Page 14 


BALABAN is optimistic in report to Para- 
mount stockholders Page 14 


FOX decree divorces theatres, calls for 
divesting 100 houses Page 15 


TERMS OF divestiture provisions of Fox 
consent decree Page 16 


TERRY RAMSAYE Says—A column of com- 
ment on matters cinematic Page 20 


COMPO prepares detailed plans for 
seminar of industry branches Page 20 


UNITED ARTISTS offers a production blue- 


print for tomorrow Page 21 


RCA offering use of its color television 
tube to CBS Page 22 


BOX-OFFICE Champions for the month 
of May Page 24 


PRODUCERS urge exhibitors on honest but 
all-out selling Page 27 


COMMISSION, in report, urges Canada 
restrict TV operation Page 28 


HIRSH, 76, remembers those good old 
days of the nickelodeon Page 30 


NATIONAL SPOTLIGHT—Notes on indus- 


try personnel across country Page 33 


SERVICE DEPARTMENTS 
Film Buyer's Rating Page 40 
Page 29 
Page 39 
Page 41 


Page 


Hollywood Scene 

In the Newsreels 

Managers’ Round Table 
People in the News 

Short Product at First Runs 
What the Picture Did for Me 


Page 
Page 


IN PRODUCT DIGEST SECTION 
Page 877 
Page 879 


Showmen's Reviews 


The Release Chart 


Developments and trends that shape 
the motion picture industry's future. 


> With the production of films for 
television reaching unprecedented 
volume, some of the major com- 
nies are casting an interested eye 
in that direction. Several firms al- 
ready have established television 
subsidiaries and others are consid- 
ering cutting their overhead by 
leasing idle stages and equipment to 
television film producers. 


>» The outcome of the appeal of stu- 
dio labor groups for exemption from 
the wage regulations on the grounds 
that film prices are not controlled is 
being awaited with some anxiety. 
On the one hand picture companies 
do not wish labor difficulties and on 
the other they do not want rentals 
frozen. Exhibitors, likewise, would 
not like to lose the freedom to ad- 
just admission prices which is 
granted in present legislation. 


> The next Consent Decree, and the 
last one in the Paramount, et al, case 
to be negotiated by the Department 
of Justice is with Loew’s, Inc. In 
view of the nature and location of 
the Loew theatres look for consider- 
ably less divestiture than took place 
under other decrees. 


> The cycle of science-fiction films, 
started off by “Destination Moon” 
and continued with “The Man from 
Planet X,” is just beginning to get 
rolling. Some five or six pictures 
with similar themes are in various 
stages of preparation, production 
and editing and major companies 
are set to release them. 


> Exhibitors who follow closely re- 
sults of recent price cutting flurries 
will be cautious about any approach 
to improved gross by lowering ad- 
missions. Outside certain special 
cases, admission levels in relation 
to retail prices generally, may not 
be considered too high. Recent his- 
tory of theatre price cuts has been 
that one theatre in an area has 
started the trend and it has been 


followed by other houses. Then soon 
all find out that no over-all improve- 
ment is made and previous scales 
are restored. 


> Once again the print shortage 
problem is receiving attention. 
Plans to alleviate the situation will 
be tested not later than the Fall. 
Needs to preserve raw stock as well 
as price considerations, rule out any 
general increase in print orders for 
a long time to come. 


> Now that Republic and Mono- 
gram have followed Lippert in mak- 
ing a deal for television music rights 
to features with the American Fed- 
eration of Musicians, look for other 
companies to attempt to “get on the 
bandwagon.” The only things that 
could stop the trend are: 1) exhibi- 
tor protests; 2) labor and talent de- 
mands for a big part of the “take,” 
3) reluctance of television stations 
to pay adequate rentals; and, 4) 
eventual public dissatisfaction with 
features as presented on television 
rather than in theatres for which 
they were produced. 


> It is almost certain that there will 
be no industry-wide agreement on 
an arbitration system for at least 
many months. 


FRIESE-GREENE STORY 


opposite page) 





(Continued from 


United States. The Greene-Rudge-Evans ap- 
paratus was successful when operated as a 
camera but not, in any practical sense, when 
used as a projector—MArRTIN QUIGLEY, JR. 

The only documentable charge against me 
seems to be that I wrote that the production 
was to cost £250,000, while they say it has 
been budgeted at £220,000. 
misled by British dispatches. 

Their charge that one who ventures to 
disagree with their 
Friese-Greene is “pathologically prejudiced” 


I was perhaps 


position concerning 
is made, obviously, with a scientific authority 
comparable with their knowledge of cinema 
history. 

The innuendo of the remark that my ex 
pressions tempted them “to 
speculate upon the real grievance which nags 
at Mr. Ramsaye’s reason” is unbecoming 
and gratuitous. He has no grievance. He 
is satisfied with the facts 
are engaged in a work of art—TeErry RAM 
SAYE 


might have 


They , of course, 
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“FORWARD” WITH WARNERS 


LOOKING FORWARD in New York. Some 500 
exhibitors thronged the Warner Strand two days last 
week as the company, in its "Look Forward" cam- 
paign, screened “Jim Thorpe—All-American,"” "A 
Streetcar Named Desire," "Strangers on a Train" and 
“Captain Horatio Hornblower." They munched buffet 
luncheon between showings. Photos by the Herald 


JULES LAPIDUS and 
Samuel Rosen, above. 
William Brandt, Os- 
cor Doob, and Harold 
Rinzler, above right. 

Lain ; Lee Newberry, Jack 

v . Harris, and Robert 

a McGuire, at the right. 

E SF Al O'Keefe, and Ber- 
nard Goodman, at the 

MORT BLUMEN- left. 

STOCK, Warner 

Brothers direc- 

tor of advertis- 

ing, publicity, 

and exploitation. 


SOL STRAUSBERG, Stanley Kolbert, Harold Klein, 
Nat Harris, Larry Morris, Louis Fischier, and Sam 
Einhorn, upper left. Frank Dougherty, Larry Stark, 
George Powell, Jack Harris, and Dan Jackson, 
upper right. 


WILBUR SNAPER, Harry Kalmine, president of 
Warner Theatres, Frank Damis, Bernard Brooks, 
and Mr. O'Keefe, left. Harold Rinzler, Robert 
Sherman, Matty Polen, Paddy Grosso, and Ira 
Morais, at. the right. 


INSTALLATION, right. At 
the dais when New York's 
Cinema Lodge of the B'nai 
B'rith installed its 1951-52 
officials. Seated are Alfred 
W. Schwalberg, honorary 
president; Martin Levine 
new president; S. Arthur 
Glixon, toastmaster; Al 
Senft, retiring president; 
Lester Gutterman, and 
Henny Youngman. Standing 
Jack H. Levin, Samuel 
Rinzler, William Brandt. 





MOTION PICTURE HERALD, JUNE 9, 1951 
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THE BIG ONE from 20th 

Century-Fox this year 

is ‘David and Bath- 
Darry! F. 


ring Gre y P 
Susan Hayward, 


ally planned tours 
ballyhoo the epic 
film months before it: 


release. 


has already 
been heralded from 
coast tc Dast 
through extensive 
treatment in Look, 
McCalls, This Week, 
Coronet, Quick 
and other leading 


nal magazines. 


(Advertisement) 
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GOSSIP COLUMN NOTE: 





Lady Hollywood Going to 
Marry That Young Upstart 


by FRED HIFT 


A new day is dawning in the economic 
and competitive relationship between the mo- 
tion picture industry and television. 

Where, only a short while ago, the film 
business stood in awe of television and its 
potential effect on all sectors of the industry, 
today this apprehension has been trans- 
formed into an attitude of determined con- 
fidence and more than cautious optimism. 

Television is recognized as serious compe- 
tition, but its effects on the box office are 
no longer over-estimated and both produc- 
tion and exhibition increasingly are maneu- 
vering into positions from which they can 
make advantageous use of television both 
as an entertainment and as a promotional 
medium. 

Recent developments, which have served 
to underscore the changing relationship and 
the growing affinity of the two industries, 
included the following : 

The proposed merger of United 
Paramount Theatres and the Ameri- 
can Broadcasting Company, with all 
the far-reaching implications involved 
for both companies; 


The announcement by James C. 
Petrillo, president of the American 
Federation of Musicians, that his 
union had concluded arrangements for 
the release of old and new pictures to 
television with both Republic and 
Monogram; 


Plans to televise next Wednesday’s 
Joe Louis-Lee Savold bout exclusively 
to theatres outside New York. 


Barney Balaban’s statement at the 
annual meeting of stockholders in 
New York in which he said television 
“need not be an adverse influence” and 
commented that Paramount had “long 
recognized the beneficial inter-rela- 
tionship that could exist between the 
motion picture industry and_ tele- 
vision.” 

The announcement that Paramount 
had bought into the Telemeter Cor- 
poration of America, another device to 
bring about subscription television, 
and the lengthy talks reported from 
Washington between top officials of 
Loew’s Inc. and Comdr. Eugene F. 
McDonald, president of Zenith Radio 
Corp. and sponsor of Phonevision; 


And, finally, the leasing of 26 1946- 
1949 Lippert films to three large tele- 
vision stations, the first such deal 
under the new Petrillo formula. 

The “American 


proposed creation of 
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“We are convinced that the mutual benefits to be derived from the 
constructive association of the motion picture and television industries 


will result in better entertainment for the public.”-—-BARNEY BALABAN 





Broadcasting-Paramount Theatres, Inc.”— 
the merger is still subject to approval by 
the Federal Communications Commission 
and the stockholders of the companies in- 
volved—has been interpreted along widely 
divergent lines. 

While the industry took from the bold 
move the comfort that exhibition can meet 
the competition by using its economic might, 
others saw the merger as yet another foot- 
in-the-door and insurance against future 
television inroads. Newspaper writers tended 
to overlook the fact that, under the Para- 
mount consent decree, production and dis- 
tribution function are completely separate 
units from exhibition, and editorial conclu- 
sions suffered from that inaccuracy. 

Last week, Leonard Goldenson, president 
of the new company, and other American 
Broadcasting-Paramount Theatres execu- 
tives went to Washington to discuss the 





GINSBERG IS NAMED 
NBC CONSULTANT 


The appointment of Henry Ginsberg, 
former Paramount studio vice-president, as 
general consultant to the National Broad- 
casting Company 
was announced this 
week by Joseph 
H. McConnell, NBC 
president. Mr. Gins- 
berg, veteran of 
more than 30 years 
in the motion pic- 
ture industry — will 
work in close asso- 
ciation with John 
West, NBC vice- 
president in charge 
of west coast oper- 
ations. While ad- 
vising the NBC 
radio and television networks on the basis 
of his knowledge and experience in the 
production branch of the industry, Mr. 
Ginsberg plans to continue active in the 
film field. He was in charge of Paramount 
studio production and operations for 11 
years prior to his resignation last July. 
Previously he was vice-president and gen- 
eral manager of the Hal Roach and David 
O. Selznick organizations. 


Henry Ginsberg 





merger with FCC chairman Wayne C. Coy. 

In Hollywood where, in terms of hour 
units, more film is being produced today for 
television than for exhibition in theatres, 
many of the smaller stages are humming 
with video activity and the smaller pro- 
ducing companies increasingly are attracted 
to the television dollar. 


Petrillo Announces Deals 
With Republic, Monogram 


An indication of this came this week when 
Mr. Petrillo announced that he had signed 
contracts with both Republic and Monogram, 
based on a formula worked out in his first 
such deal which was signed with Robert L. 
Lippert. It provides that a producer turn 
over five per cent of his TV revenue to the 
musicians for use in a second trust fund. 
He also agrees to re-score pictures released 
to television, with the identical number of 
musicians to be employed as worked on the 
original track. 

The agreements with both companies run 
for a three-year period starting June 1. Ac- 
cording to Steve Broidy, Monogram presi 
dent, the Petrillo agreement places his com- 
pany in a strategically favorable position 
with respect to the television market, How- 
ever, he said, it did not indicate plans for 
the immediate release of films to the broad- 
casters. 

Mr. Lippert this week said he had com- 
pleted leasing deals for 26 of his films with 
CBS-TV in New York, KTLA in Los An- 
geles and WGN-TV in Chicago. The sta- 
paid $70,000, $69,000 and $67,500 
respectively for this product and have the 
right to show it eight times in their areas 
The films have been re-scored and the mu- 
sicians get five per cent of the revenue. 


tions 


Raibourn Heading New 
Telemeter Corp. Board 


As Nicholas M. Schenck, Loew’s presi- 
dent; Mr. Coy, Comdr. McDonald and Leo- 
pold Friedman, Loew’s vice-president, con 
ferred at length in Washington, Paramount 
Pictures announced that it had acquired an 
interest in David Loew’s Telemeter Corpora- 
tion of America which will be reorganized 
as a Delaware Corporation, with Paul Rai 
bourn, Paramount vice-president, to be the 
new chairman of the board. 

Paramount officials on the coast said they 
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Balaban I 
Optimistic 
In Report 


ernment expenditures, n 


available con- e™s 


When news is scarce, count on the press 
associations to come up with some juicy little 
even if they have no 
Often these 
the film 


li theatre in Colver, Pa., for 


fact 
aimed at baiting 


See basis in 


siti iat tla natn news briefs are 


near future. Barne business Take the case of the 


Rivo instance 

It first made the papers via a United Press 
lispatch tron 
1,500. 


Paramount Pictures, 


Colver, a mining town of 
Reporting that the house had closed 
Merations ¢ I manager John Smylnycky as blam 


quoted 
1 , ng television, s es 150 Re ne 
van disclosed ig television, saying 1: rV sets had been 


of $1,411,000 for tl 


purchased in the town during the past year 
, 1 2 nd 
1 March 31. He ; 


1,700 to 700 


attendance had dropped fron i weekly 


did not include $205,000 . 
rhe writer said Mr. Smylnycky, after try 


theatre on his own on a lease 


mpanys net 


, ing to run the 


interest 
rom the 


ungs tor t 


\llison circuit, had “ 
B ‘orn out of the 2l-vear-ok 


swept the pop 
the 
“Tf 


consolidated 


theatre for 
that 


last time” and then had 
you can't lick ‘em, 
In this particular instance the catch phrase 


was 


ce c ide d 
join ‘em.” 
Income Taxes Higher 


, given new meaning for Mr 


parable quartet 
$1,441,000 and 


stribute 


Mr. Smyl 
nycky wasn’t trying to use television to save 


1 1 


Instead, the story related, ne 


is business 


aan is mind that his was indeed a “lost 
st quar 


\nd to top it all for a convenient 


$590,000 


hy : yarn, the former manager was 
rie 4 


UP, AP RUN STORY OF HOUSE 
CLOSING; FACTS TWISTED 


} 


yusiness 


repr ted going 
himself 


into the television 


Some two weeks 


the \ssociated 
Press put the same Colver date-line story on 
the wire This 
time Mr Smylnycky, by then apparently re- 
signed to his fate, confided that by selling 
television sets he was doing “ten times bet- 
ter” than at the theatre 

What none of the stories found important 


later, 


It differed in but one quote. 


enough to mention was that the mines in the 
area are “worked out” and that miners, find- 
ing themselves without jobs, have been leav- 
ing the 
reason, 


area in droves. That was the actual 


according to an Allison executive, 
for closing the Rivoli 

Commenting on the UP story as it 
the Grand Rapids Press, Al 
feran of the Evart theatre 


said in a letter to 


ap- 
Hef 
in Evart, Mich., 
Votion Picture Herald: 
“Articles like this are what give the theatre 


peared in 


patrons the idea that all theatres are doomed 
When that happens you know that people 
will not go to a place when they think that 
situation. We theatre men 


a stand and prove that we 


a failing 
should ta 


not licked. 


are 





SCREEN AND TV 
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nmediate plans to use the Tele- 


which is described as a “home 
iny television set.” 

, Vice-president in charge 
nented that it might be 
invest in the Telemeter 

ht one day prove “extreme 


months test of Phonevision 


howed that, while there was in 
the 
nt to meet producers’ costs and 


to be 


be widely 


ibscription television gross 


bstacles would have over- 
| would 


ystem 


v followed the color tel 


. vith concern, Chromatic 
that it 

tri-color 

picture tube that would perm 


innounced 


atories 
R veloped a_ direct view 


themselves 


wtomatica 


tube in 

stage 
f the mounting cooperatior 
the filn 
announcement 
NBO 
nute special film on 
ind Walt Disney in 


Disney 


industry came 
that 


overt 


June 


are vigorously applied 


mount has long been active in experimenta- 
tion with theatre television and Robert H. 
O’Brien, UPT secretary-treasurer €x- 
ecutive vice-president of the new company’s 
radio-television division, was instrumental in 
with the National 
Association for 


and 


arranging 
Athletics 
sion of games to theatres this fall 

United Paramount recently placed 
for 20 RCA direct 
television 


Collegiate 
exclusive trans- 
mis 
wders 
projection large- 
units and it is 
f the 


screen 
ilso taking addi- 


tional units Paramount-developed in- 


which records the tele- 


film. With the AB¢ 


ommand—the 


termediary 


system 
cast ot network facili- 
merger provides 
Theatres 
stations 
presentation of 
supplement 
ind 


sroadcasting-Paramount 
television 
-the 


programs to 


wholly-owned 
radio stations 
theatre television 
‘ , iis 4 
regular screen lare 1s seen simplified 
expanded 


Salary Cuts Unnecessary 
At Present, Schenck Says 
Nichol -henck, president of 
alary 

the present 


S Loew's, 
reductions are 
tine the 


ind department 


not 
com- 
*s produc rs, directors 


were intormed at a special meeting 


Ww eck. 


avoid 


studio heads in Hollywood this 
Schenck fee the 


ning the 


company can 


payroll if all economy measures 
ipatible with the maintenance of quality 
Louis B Mayer Ed 


and J. i 


detailing ways and 


Mannix, Louis K Iney Cohen 
minimum with 
iry presided. 
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FOX DECREE DIVORCES 
THEATRES: DIVESTS 100 


Change of Run Can Limit 
Divestiture; Skourases 
Stay in Present Posts 


lwentieth Century-Fox and the Justice 
Department early this week announced that 
they had reached a settlement of the Fed- 
eral anti-trust case, marking the fourth suc- 
cessful attempt by the Government to effect 
divorcement and divestiture. 

With four of the major theatre-owning 
companies—Paramount, RKO, Warner Bros., 
20th-Fox—having accepted separation of 
their theatre production-distribution 
activities, and the divestiture of as 
theatre properties 


from 
many 
as was deemed necessary 
to encourage competition, it remained only 
for one company, Loew's, to fall in line and 
the historic litigation which began back in 
1938, would be over. At last reports, the 
negotiations between Loew’s and the Gov- 
ernment toward a settlement, 
full speed ahead. 

\s in the case of Paramount, RKO and 
Warner Bros., the 20th-Fox part of the liti- 
gation was ended by consent decree within 
the framework of previous court decrees 
trade practices, etc. On the 
whole, the 20th-Fox settlement was in prin- 
cipal similar to that of its colleagues in the 
courts, and had the following features: 


were going 


governing 


Divorcement within two years 
of 20th-Fox from National The- 
atres; outright divestiture of 
some 100 houses; the end of the 
earning pool of Skouras brothers 
—Spyros P., Charles and George; 
dropping of other theatre hold- 
ings based on a formula of prod- 
uct availability to competition; 
choice of divestiture or product 
limitation in certain situations; 
two new companies to have no 
common directors or officers; 
stockholder approval within 90 
days; plan for stock trusteeship; 
etc. 


The settlement was scheduled to be sub- 
mitted for approval by the New York Statu 
tory Court on Thursday, and the two-year 
divorcement deadline was to be counted from 
the time of certification by the court 

Early this week Charles Skouras, presi 
dent of National Theatres, and 
for the circuit and 20th-Fox, conferred in 
Washington with 
Purpose of the talks were not disclosed, and 
a Justice Department spokesman would not 
say whether the subject of discussion was 
proposed last-minute changes in the decree. 
will go into court 


attorneys 


Government attorneys. 


‘I assume the decree 
Thursday,” he said. 

In certain respects, the provisions of the 
theatres, 


consent decree pertaining to was 
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What the Decree Does 


Following ere the highlights of the pro- 
posed consent decree, settling the Twen- 
tieth Century-Fox anti-trust case, which 
was to be presented for court approval 
Thursday: 

DIVORCEMENT: Total separation of pro- 
duction-distribution from exhibition ac- 
tivities (National Theatres) within two 
years, the stockholders to approve the 
reorganization plan within 90 days. 

DIVESTITURE: Outright dropping of some 
100 theatres in three months to two 
years in 50 more localities, divestitures 
contingent on whether independent 
competition is available during next five 
years; in 100 or more spots, new theatre 
company would either have to drop a 
theatre or accept 60 per cent pacts hs 
limitation from majors if independent 
house on same run cannot get product; 
and in some [5 situations, divestiture 
would depend on whether the company 
has more than a certain number of thea- 
tres on a particular run. 

TRADE PRACTICES: Substantially the 


same as in preceding consent decree— 


bars on admission price fixing, block 
booking, unreasonable clearances, mas- 
ter agreement and formula deals, etc. 
Exception: Provision made to satisfy 
exhibitor if his complaint that move- 
over arrangement affects him adversely, 
proves justifiable. 

STOCK: Within three months of divorce- 
ment, any employee owning more than 
one-half of one per cent of common 
stock, and any officer or executive, must 
either sell or trustee his stock in the oth- 
er company. Trustee would have voting 
rights, owner would get dividends, and 
trustee would sell stock if owner hasn't 
done so within one year from the time 
it was trusteed. 

PERSONNEL: Door left open for Spyros 
P. Skouras to head production-distribu- 
tion company, Charles Skouras to head 
new theatre company. 

MISCELLANEOUS: Skouras earning pool 
agreement ended; Roxy theatre in New 
York must be sold or leased within two 
years, with National Theatres permitted 
to be the lessee. 





not unlike those of the Warner decree which 


made the disaffiliation of houses in certain 


situations contingent on how competitive 
conditions in these localities developed, with 
in a certain period. In the case of 20th-Fox, 


however, these provisions were much 

broader. Following are the terms governing 

theatre properties : 
About 100 houses 


vested outright within three months to two 


would have to be di 
years, In another 50 situations, however, the 
necessity to divest the theatres would depend 
how inde pendent 


wholly on competition 


shaped up within the next five years. In 
still 
theatre company would either have to divest 
itself of a 
to 60 per cent of the product from the com 


another 100 or so localities, the new 


certain theatre, or use only up 
panies involved in the trust case, if an inde 
that particular 


run, cannot get product. And finally, in some 


pendent theatre suitable for 


15 situations, divestiture will be contingent 
on whether the new company operates more 
than a certain number of theatres on a pat 
ticular run. 

An interesting point of the decree is that 
the door has been left Spyros 
Skouras to continue to head the 


distribution company, and for Charles to stay 


open tor 
production 


on as head of the theatre company. George 
is at present head of the Skouras Theatres 


Corp. The ban on the Skouras earning pool 


also barred the brothers 
similar agreement in the future 

The three Warner brothers—Harry M., 
Jack L Albert M had to elect to 


stay either with the production-distribution 


trom entering any 


and 


or theatre company; they could not separate 
their interests. The three Warners, there 
upon, decided to continue with the produc 

tion-distribution company 


Roxy Theatre in New York 
To Be Sold or Leased 


Roxy theatre in New York, 


The de luxe 
1 the outstanding “showcase” 


rated as one o 
houses in the country, must within two years 
be sold or leased by 20th-Fox without any 
l wisions. The 
National The- 
idded that 20th 
reasonable offer at 


profit sharit or control pre 


theatre could be acquired by 
which 


atres, said the decree, 


Fox “shall entertain a 


iny time” for its sale or leasing. 
little 


provisions of 


between trade 
the 20th-Fox decree 


There is difference 


practice 
ind those of the other 


companies, except on 


one question: moveovers The decree pro 


vides that if an independent complains that 
the moveover of a film to a certain theatre 
in which the ne 
affects 
Justice Department upholds his complaint 


w theatre company has an 


interest, him adversely, and if the 


the company must end this moveover policy 


W page) 





FOX DECREE 
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within 30 days or fight the Government’s 
decision in the courts. If the court con- 
firms the ruling, then the policy must stop 
30 davs 

Other points of the decree follow the pat- 
its predecessors. For 
provisions against pro- 
duction or theatre acquisitions without court 
ipproval, by the new theatre and production- 
listribution and 
stringent regulations governing the 
holding of official theatre 
and/or the production company by 
persons in other circuits, officers of com- 
panies which were partners in the trust suit, 


within 


tern laid down by 


ple, there are 


companies, respectively ; 
there are 
positions in the 


company 


etc 


Some Leeway Given 
In Film Distribution 


is given some leeway in its 
and distribute films to its 
from the date of 


reorganization 


rhe company 
right to 
own theatres for one year 
Judgment, or until the 
(whichever is earlier) is completed. 


license 


matter of theatre ac 
are laid down. For 
until di- 
is complete ex 


Specifically, in the 
certain rules 
none can be 


divestiture 


quisitions, 
one thing 

wrceement and 
cept replace 
fire, where a lease is up and cannot be re- 
placed, etc. When the divorcement and di- 
vestiture have been carried out, the court will 
then 


acquired 


those to houses destroyed by 


and 
conditions 


approve all acquisitions, 


light of the 


ve to 


nly in the above 


Most of the divestitures must take place 
time 
been 
i. This can be taken as an indica- 
entire 
structure is 
as little delay as 


but in 
months 


vithin two years, some cases, 


limits of three or six have 
stipulate 
the reorganization of the 
National Theatres 
to take place 


tion that 
20th-Fox 
lanned with 
is another provision which says that 

any 12 theatres that must 
theatre company 


new 
i on what are 


con- 
these houses cat 
a company whicl 
, or is not an afhliate 
Such 


“ASE lease 


ust not have a pri laring teature 
Special Exceptions 
in Theatre Acquisition 


Exceptions as the theatre acquisitios 
letter 
stated 
court, 


seek 


a special 
which 

ide to the 
al Theatres wil 
next three months to 
another 


epartment 


] 
within the 
in Denver and 

reason for 

sing a Deny 

id recently gave up four 
are generally as fol- 

om the time 20th- 
National 
than 


» months fr 


Fox disposes of its interests in 


Theatres, any employe owning more 


16 





DECREE HAILED AS 
GOVERNMENT VICTORY 


Settling of the Twentieth Century- 
Fox anti-trust case by consent decree 
was hailed this week by H. Graham 
Morison, Assistant Attorney-General 
in charge of the Anti-Trust Division, 
as the Government's "fourth major 
step" in breaking the power of the 
gg ‘Big Five"—Paramount, 

RKO, Warner Bros., 20th-Fox and 
Loew's. Of these, only Loew's has yet 
to officially bow to the divorcement 
and divestiture requirements. How- 
ever, the company and the Govern- 
ment are now actively engaged 
negotiating a consent decree. 





cent of the 
director or 


one-half of one per common 
stock and any officer, 
one company must either sell or trustee his 
stock in the other company. The trustee 
would have all voting rights for the stock, 
and if the owner hasn’t sold the stock within 


agent of 


one year of the time it is trusteed, the trus- 
tee shall sell the stock within six months 
more “on the best terms procurable by him.” 
The owner of the trusteed stock would con- 
tinue to get the dividends. 

The decree provides that with a special 
exception for Spyros Skouras and for own- 
trusteed stock, no officer, director, 
agent or employe of either the picture com- 
pany or theatre company “shall have any 
interest in the business or any participating 
directly or indirectly” in the other company. 
The exception for Mr. Skouras says that 
for a period of one year he may continue 
to hold the shares of stock now owned or 
controlled by him in Metropolitan Play- 
houses, Inc., and Skouras Theatres Corp., 
provided that by the end of the year the 
shares have been transferred to a court-ap- 
proved trustee “to the end that Mr. Skouras 
shall have no vote or participation in the 
management of either of such corporations.” 
Either Mr. Skouras or the trustee must sell 
the shares ‘‘as soon as practicable and with- 
out financial sacrifice to Mr. Skouras,” but 
in no event later than three years from the 
judgment. 


ers of 


date of 








TERMS OF DIVESTITURE 


Following is a town-by-town listing of the 20th-Fox decree’s theatre provisions. 
In places where conditional divestiture is noted, it means that the dropping of certain 
houses will depend on whether there is an independent playing such run; whether 
there are too many National theatres on this run; if independent(s) have a chance 
at first run product, general competitive conditions, and other such factors. 





Alden or Globe. Yuma: 


choice it 


Arizona: Globe: 
I (Purchaser to have 
ander another 
if months 

among ES ge Santa Pz Calif., r 
rg, Colo., Helena, Mont., and Alliance, Net 
€ a Ba is to have choice of theatres.) 
Cc ALIFORNIA im: Fox or Anaheim, 
Bakersfield: Condition of divestitu 
T Caliiorn a. Conditional divestiture or p 
tation for Kern and Rex ell: Alcazar 
Bell Gardens: Towne. Berkeley: ( onditi , dives 
ture or product limitation for the U. C. Cet Hills: 
mditional enh ty or product limitation for the 
Wils bi ire Brawley: Conditional sweets ture of product 
nitation for the Brawley and the ¢ Conditional 
me other theatre if the “prodinet limite 
n on the Brawley and more than one Na 
1 theatre in Brawley plays first run Burlingame: 
jen. Conditional divestiture of ur to two additiona 
Burlingame or San Mateo 
divestiture or roduct limitat 
: Conditional divestiture 
Tower. Culver City: Cond 
product limitation for the Culver. 
conditional divestiture of the Unitec 
See provisions relating to 7 
rest or Kinema or 
If the Tower is s¢ 
under certain conditions eithe 
nema. jen 


mnths 


1 of one theatre 
Conditional divestit 
yn one other theatre 
». Huntington 
act limitation of the 
: Conditional divestiture 
or Fox Conditional 
mitation on_one theatre . 
Conditional divestiture or product limi 
r the Lindsay : Con dita mal divestiture 
ct limitation for the Lodi or State. Long 
onal divestiture or product limitatior 


California and 
of Academy © 
divestiture f 


In Los Angeles 


Los Angeles: Wilshire area: Wilshire or Uptown or 
Carthay Circle or Belmont. Conditional divestiture or 
limitation on additional theatre Westchester 
dist : Conditional divestiture or product limitation of 
the piiing os Angeles zones: Conditional divesti 
ture or product limitation of the Florence, antes and 
Embassy. Divestiture of the Ravenna or Parisian or 
Melrose. Conditional divestiture or product limitation 
on the Fairfax and La Brea. Conditional divestiture 
of a first neighborhood run theatre in the Fairfax area 


Conditional divestiture or product limitation for the 
Westlake. Conditional divestiture of the Filmarte or 
Hollywood. Conditional divestiture or product limita- 
tion for the Figueroa. 

Divestiture of the Arroyo or Starland. Conditional 
divestiture or product limitation for the Mesa and 
Highland. Conditional divestiture for the Stadium or 
Lido, or under another provision, conditional divestiture 
r product limitation for one of these theatres. Con 
litional divestiture or product limitation for the Larch- 
mont and Boulevard Yivestiture of the Rivoli or 
NVesterr Conditional divestiture or product limitation 
n two additional theatres in the Rivoli- Western area. 
Conditional divestiture of the Carmel, or under another 
provision, either conditional divestiture or product 

Rodendo. Millbrae: See 

: Conditional divestiture 

Studio and El Portal. 
t Lankershim Blvd 


limitation on the 
located 


Others | in California 
Oakland: I d « i F Paramount, Orph 


eum, Grand f Franklin is divested, 

onditional other theatre and/or 

mditional divestiture product limitation on one 

r theatre. Conditional divestiture or product limi- 

ion on Gr Lake, Franklin is divested. Oak 

land zones 1 divestiture or product limita- 
m the S ot, Parkway and Palace 

Ocean Park: Dome or Rosemary. Ontario: Condi- 

onal divestiture or product limitation on the Granada. 

a : One of Academy, Pasadena, Uptown or 
State, and one of Park, Strand or Washington. Con- 
ditional divestiture or product limitation on Uptown 

two additional theatres. Paso Robles: T D or 
famona: Conditional divestiture of Fox or Sun- 

Loma. Conditional divestiture or prod- 

uct limitation on additional theatre. 

Redondo: Fox Redondo or Strand. 

iture of an "additional theatre in 
Horwisin in Hermosa Beach or the 
tan Beach. Richi Liberty and the San Pablo 
Avenue lot. Conditional divestiture or product limi- 
tation on additional theatre. Sacramento: Conditional 
divestiture of Senator or Crest or Capitol. 

Salinas: Conditional divestiture of Fox or Alisal, and 
conditional divestiture or product limitation on an ad- 
ditional theatre. San x or California or 
West Coast. San ee Conditional divestiture of the 
Fox or Orpheum or California. 

San : Conditional divestiture or product 
limitation of Adams, Loma, Balboa and State. 
Divestiture of the North Park or Crest or Egyptian. 


(Continued on opposite page) 


Conditional dives- 
Redondo or of the 
Lamar in Manhat- 
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San Obispo: Conditional divestiture of Fremont or 
Elmo San Mateo: Regent. See also provisions on 
Burlingame. San Pedro: Conditional divestiture or 
product limitation on the Strand. Santa Monica: Con 
ditional divestiture of Reiverion or Wilshire and/or one 
other theatre. Santa Fox or Tower. (Purchaser 
to have choice under pontisitens outlined under Yuma.) 
Sherman Oaks: Conditional divestiture of property 
located at Langdon and Ventura Boulevard. Condi- 
tional divestiture or product limitation on the La Reina. 
: ‘ton: Conditional divestiture of the California or 
State, or under other conditions, divestiture or product 
limitation on California or State. Conditional divesti- 
ture of a theatre if National repiaces the burned-down 
Rialto. Studio City: See North Hollywood. Taft-Ford 
City: Property at Main and Sixth Streets. Condi- 
tional divestiture or product limitation on the Fox. 
Turlock: Turlock or Fox. ‘allejo: Valmar. Condi- 
tional divestiture or product limitation of Hanlon or 
Senator 

Van Nuys: Conditional divestiture of Van Nuys or 
Rivoli Visalia: Conditional divestiture or product 
limitation of the Fox. Watsonville: Conditional dives 
titure of California or State. Westwood: Conditional 
divestiture of one theatre and/or conditional divesti- 
ture or product limitation on the Village or Bruin. 

West Angeles: Nuart or Tivoli. Wilmington: 
Avalon or Granada. Property located at Pacific Coast 
Highway and Broad Avenue 


Colorado and Idaho 


Cotorapo: Boulder: Buffalo. Conditional divestiture 
of ibe Boulder or Isis. Canon City: Rex and Skyline. 
Conditional divestiture or product limitation for 

g on tian 
‘Teaver? Downtown: Two of the Denver, 


: Paramount, 
Tabor, Rialto and Isis. 


Conditional divestiture or prod 
uct limitation on one additional. Adjacent Areas: 
Esquire or Webber or Aladdin. Conditional divesti- 
ture or product limitation on the Esquire, Webber and 
Aladdin. » Conditional divestiture of the Welton. Den- 
ver Competitive Areas: Conditional divestiture or prod- 
uct limitation on the Ogden, Bluebird, Fox (in Aurora) 
and Mayan. 
go: Kiva or Durango, with conditional divesti- 
pat of additional theatre. mee: ialto. ort 
— Conditional divestiture of American or Lyric. 
: lunta: Fox or Mesa, Conditional divestiture or 
proiuet limitation on La Junta. Leadville: Elks Opera 
yuse. 

Longmont: Fox or Longmont. Montrose: Fox or 
Rex. (Purchaser to have choice if Montrose designated 
under conditions outlined under Yuma.) Sterling: Fox 
or American. Trinidad: Conditional divans 
Fox- or Rialto. Walsen Fox or Rialto. (Pur 
chaser to have choice under conditions outlined under 
Yuma 

Ipano: Caldwell: Conditional divestiture of American 
and/or Fox. Nampa: Conditional divestiture or prod- 
uct limitation on Majestic or Adelaide. Pocatello: 
Conditional divestiture of Capitol Chief or 
Orpheum 


Ill., la., Kansas 


ItttNnots: Belleville: Conditional divestiture or prod- 
uct limitation on the Lincoln or Illinois. Benton: 
Capitol or Star, Centralia: Illinois or Grand. Du Quoin: 
Conditional divestiture or product limitation on the 
Grand. Jacksonville: Illinois or Times. 

larion: Plaza. Conditional 
limitation on the Orpheum. 
or Plaza, West Frankfort: 

Iowa: Council Bluffs: 
Strand. 

CANSAS City: Conditional divestiture of 
Burford or Star. Atchison: Fox or Orpheum 
Jayhawk. Conditional divestiture or product limitation 
on the Peoples. y Center: Conditional divestiture 
or product limitation on the Rex. 

Coffeyville: Midland or Tackett. Concordia: Condi 
si divestiture or product limitation on the Grand. 

ity: Dodge and/or Crown. Conditional divesti- 
ture of the Cozy. El Dorado: Conditional divestiture 
or product limitation on the El Dorado. 
Granada or Strand. Scott: Empress or Liberty. 

Hays: Fox or Strand. If Strand is converted to non- 
theatrical purposes, Fox may under certain ag oy 
be retained. Hutchinson: Fox or Midland. : Cor 
ditional divestiture of lola or Uptown. 

County: See Kansas City, Mo. Liberal: Conditional 
divestiture of Tucker or Plaza. Lyons: Conditional 
divestiture or product limitation on the Lyons. 

arysville: Conditional divestiture or product limi- 
tation on the Liberty. ewton: Conditional divesti- 
ture of the Regent or Chief. Ottawa: Plaza or Web- 
ster. If the Webster is sold, the Plaza under certain 
conditions must either be sold also or subjected to a 
product limitation. Pittsburg: Colonial or Midland or 
Cozy. Salina: Watson or Strand or Jayhawk. If the 
Jayhawk is sold, one other theatre may have to be 
sold under certain conditions. 

‘opeka: Conditional divestiture of Jayhawk or Grand 
or Orpheum. Conditional divestiture or product limi- 
tation on the Gem. Wellington: Conditional divestiture 
or product limitation on the Regent. Wichita: Miller 
or Palace or Orpheum or Wichita. Conditional dives- 
titure of up to two more of these theatres and of the 
Boulevard 


and/or 


roduct 


divestiture or 
vi ranada 


! ‘ernon: 
Strand or State. 
Conditional divestiture of 
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Other States 


Micuican: Hancock: Kerredge or Orpheum. 
Mountain: Braumart or Colonial. 

Missourt: Boonville: Conditional divestiture or prod- 
uct limitation on the Lyric. Brookfield: Conditional 
divestiture or product limitation on the Degraw. 
Girardeau: Conditional divestiture or product limitation 
iger 


of the Broadway or Orpheum. Carthage: 


Crane. 

s: Beyer or Siloam. If the Siloam 
is sold, the Beyer under certain conditions +o be 
sold, or subjected to a product limitation, Joplin: Either 
the Fox or Paramount; or the Orpheum, and ales the 
Fox or Paramount under certain conditions. Kansas 
City: Conditional divestiture or product limitation on 
the Fairway. Conditional divestiture of the Plaza, or 
under other conditions, divestiture or product limita- 
tion. 

Kansas City Zones: Conditional divestiture or prod- 
uct limitation on the Linwood. Divestiture of Warwick 
or Madrid, with conditional divestiture or product. limi- 
tation on the one retained. Divestiture of Isis or Apollo 
or Rockhill with conditional divestiture of one addi- 
tional theatre in this area, conditional divestiture or 
product limitation on another, and conditional divesti 
ture or product limitation on the Rockhill if initially 
retained, Divestiture of the Circus. Conditional dives- 
titure of the Vista or Gladstone. Divestiture of Brook 
side or Waldo. Conditional divestiture or product limi 
tation on the Lincoln. Or in lieu of all these provi- 
sions, divestiture of the Isis or Apollo; Rockhill or 
Vista; Brookside or Waldo; Warwick or Madrid; and 
Circus, 

Kirksville: Conditional divestiture of the Kennedy or 
Princess. ington: Main Street or Eagle. Moberly: 
Conditional divestiture of the Fourth Street or Grand. 

Nevapa: Conditional divestiture of Nemo or Star 
Sedalia: Conditional divestiture of Fox or Liberty. 
Springfield: Fox or Gillioz or Jewell. Conditional 
divestiture or product limitation for the Landers and 


Kickapoo. 

Montana: Billings: Fox or Babcock and Lyric or 
Rio. Butte: Montana or Rialto or Fox. t Falls: 
Grand. Conditional divestiture of Liberty or Rainbow. 
H : Marlow or Antlers or Vigilante. (Purchaser 
to have choice under conditions contained under 
Yuma.) If the Antlers or Vigilante is sold, the Mar- 
low under certain conditions must be sold or subjected 
to a product limitation, Lewistown: Conditional di- 
vestiture of Judith or Broadway. Missoula: Fox or 
Wilma, 

Nepraska: Alliance: Alliance or Rialto. (Purchaser 
to have choice under conditions outlined under Yuma.) 
Beatrice: Conditional divestiture or product ‘limitation 
on the Fox. M : Fox or Bison 

North Platte: Paramount or Fox. This may be 
converted to non-theatrical purposes, in which case the 
retained theatre must under certain conditions be sold 
or subjected to a product limitation. National 
may acquire an additional 1,000-seat theatre. In that 
event, the Fox must be converted to non-theatrical 
purposes or sold. Moreover, the additional theatre 
must be sold or subjected to a product limitation 
unless certain competitive conditions are met. 

New Mexico Springs: El Cortez and El Rio. 
Las : Conditional divestiture of Rio Grande 
or State. Las Vegas: Serf or Coronado. 

Orecon: Portland: Conditional divestiture of Para- 
mount or Orpheum and Mayfair. 

WASHINGTON: lingham: Conditional divestiture of 
Mt. Baker or American. Bremerton: Two of the Ad- 
miral, Rex, Rialto and Bay. Everett: Conditional di- 
vestiture of the Everett or Granada, Conditional di- 
vestiture or product limitation for the Balboa. 

ane: Conditional divestiture of the Fox or 
Orpheum or State ‘ancouver: Conditional divestiture 
of Castle or Kiggins. Wenatchee: Conditional divesti- 
ture or Liberty or Rialto. 

Wisconsin: Beaver Dam: 
Janesville: Jeffris or Myers and ison: 
The existing interest of National in the Orpheum, 
Parkway, Madison and Strand shall be terminated 
within six months. National may acquire the out- 
standing interest in one or more of these, but if it 
does, it must divest itself of the Orpheum or Parkway 
or Strand. In no event may it retain an interest in 
more than two of the Orpheum, Parkway ani Strand. 

lilwaukee: Conditional divestiture of the Wisconsin 
or Palace or Strand. Milwaukee Zones: Two of _the 
Shorewood, Oakland, Jackson, East and Astor. Con- 
ditional divestiture or product limitation on the Gar- 
field. Divestiture of the Uptown, Venetian or Park 
way. If the Parkway is sold, the National must 
either sell or take a product limitation on the Up 
town or Venetian if certain conditions are not met 
Conditional divestiture or product limitation for the 
Varsity, Paradise and Allis. Divestiture of the Lin- 
coln. Divestiture of the Riviera or World, conditional 
divestiture of the Kosciuszko. 
‘ort Washington: Ozaukee or Grand. Stevens Point: 
Fox or Lyric 
WYOMING: 


Odeon or Wisconsin. 


Apollo. 


Chey : Lincoln or Paramount or 
Princess; and Strand. Laramie: Fox or Wyo. aw- 
lins: Strand or Elk. Rock Springs: Conditional di- 
vestiture of Rialto or Grand. Sheridan: Orpheum or 
Wyo. 
National represents that it has already disposed of the 
De Anza Theatre, Riverside, Calif.; Obispo Theatre, 
San Luis Obispo, Calif.: Broadway Theatre, Santa 
Ana, Calif., and Valley Theatre, Menasha, Wisc. 


Mit **‘Untair” 


Film Terms 


Some 85 exhibitors, representing at least 
175 theatres in the Philadelphia area, this 
week protested “unfair” rentals and playing 
terms. The protests were made at a meet- 
ing in Philadelphia under the auspices of the 
Eastern Pennsylvania Allied. 

Both non-members and members of Allied 
participated in the claims. According to Sid- 
ney E. Samuelson, president and general 
manager of the Allied unit, 10 per cent of 
the theatres in the areas had been forced to 
close during the past four months, while a 
number of drive-ins had opened. 


Illinois Allied Lauds 
20th-Fox Pledge of Aid 


Allied Theatres of Illinois, Inc., this week 
commended Twentieth Century-Fox for 
openly stating it would aid with rental cuts 
exhibitors whose operations are in eco- 
nomic trouble and face closing. In a letter 
to Al Lichtman, sales head of 20th-Fox, 
Jack Kirsch, organization president, said 
the company’s announced policy of giving 
help to “distressed” theatres would bring 
encouragement to exhibitors the country 
over. Mr. Kirsch expressed the hope that 
other companies would adopt this policy, 
first announced by MGM, and help “stem 
further theatre closings.” 


Chicago Tax Receipts 
Decline in April 

tax collections on 
during May (for April receipts) were $90,- 
602, compared with $108,562 in May, 195¢. 
Total collections during the first five months 


Chicago admissions 


of this year were $465,180, a substantial 
drop from collections of $468,205 in the cor 
responding period last year. 


Tri-States Sell House 

Tri-States Theatre Corporation, Des 
Moines, has sold the Rivoli theatre, Falls 
City, Neb., to Tony Schroedl, local hotel 
owner. 








In response to requests, re- 
prints are being prepared of 
the HERALD editorial “The 
Press vs. Films” published in 
the June 2, 1951, issue. Exhib- 
itors who wish copies to send to 
local newspaper editors should 
write for free reprints to Mo- 
tion Picture Herald, 1270 Sixth 
Avenue, Rockefeller Center, 
New York 20, N 











Yes, sir! Four hundred theatres in the Kansas City, Salt Lake, Oklahoma 
City and Denver Exchange territories grouped for mid-June and early 
July to launch RKO’s sensational saga of hot lead and cold courage! 

.. Happy showtime excitement and ballyhoo sweeping like wildfire 
across the prairies to the mountains, for the one big show as glorious 


og TH 


as the West it pictures! 


RKO presents 


coor BY TECHNICOLOR 


ROBERT CLAIRE 


RYAN TREVOR 


JACK ROBERT 


AAA BUETEL: PRESTON 


with WALTER 


BRENNAN 


JOHN ARCHER 
LAWRENCE _— 


Directed by WILLIAM D. RUSSELL « Screenplay by ROBERT HARDY ANDREWS and JOHN TWIST 





FOR A GREAT ACTION SHOW! 
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EREOSCOPIC ADVENTURE 
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ions the world around 
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customers that the pic- 
utterly two dimensional. 
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methods tc 


devices, including one 
increased range"? Well 
mostly because the hu- 
that depth if it 
wasn't. But we 
ying something, everything. 


not use 


which it 


up that beckoning trail. 
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OME ORDER OF anticipatory pattern 
Television and 
Picture with the pending 
f United Paramount Theatres and 
n Bro ting Company, and 
but softly announced, that 
ouch of accent in last week's 
rt that Paramount Pictures 
had acquired an 
onal Telemeter Corporation. 


haping 


Moatian 


between 


aaca 
. 
f+ 


ration interest t;) 


That 


pertains to a device for a coin-operated 
home box office." 

There is much that is just as nebulous 
about the announcements as the future re- 
ations of the media. It can be assumed 
that the two Paramount corporations are 
not telling all they think, but the indica- 
tions are clear that there is intention to be 
equipped for what may be ahead. 

It is a safe assumption, however, that 
while the motion picture theatre is inevita- 
bly to be affected, even as it seems to be 
now, it is not to vanish as an institution. 
As one sees it now the great picture ex- 
hibition plant with its thousands of screens 

not to go the way the town opera houses 
and their roadshows have under the com- 
petitions of the films. Actually the pictures 
won by putting on a better show, along 
with vastly greater availability and lower 

»st. Nothing in sight promises that Tele- 
vision is likely to technically compete with 
the sweep and scope and broad capacity 
of the films as a story telling medium. 
While the national stage, meaning Broad- 
way standards, has been so obviously re- 
stricted as = penetration, the stage, with 
of regional developments and 
ts searchi is minority audience 
trata, is much more alive today than i 
opularly understood. 


{ 
The motion picture 


its multitud 


out of 


has its place, with 
half a century deep, that will be 
mainta ined i in the degree that it serves. 

is still and will ever be a meth 
d cking up and transmitting motion 
ictures of a sort, in terms within its tech- 
nological capacity. That capacity so far 
bears no promise of delivering as com- 
petent a picture as the motion picture film 
and ji If it does it will be an 
electronic revolution in distribution, sup- 
planting film delivery, not, however, affect- 
ing the basic art. The theatre will still be 
show it. 


rw wr rw 
WHITHER DO WE DRIFT NOTE—There 


is announced as on the way a comedy 
launched under the title of “A Night in a 
Geisha House" and now retitled “Geisha 
Girl." No script changes have been dis- 
cussed. 

Another challenge to attention comes 
with the announcement of "The Sniper," 
said to be “about a sex maniac and of a 
high moral tone to point the needs of 
society to find ways of dealing with sex 
maniacs. 

These divergent subjects sound equally 
suitable for injection into the home in some 
TV program of some tomorrow. 


r + 


projector. 


\ 
there to 











FRENCH REMITTANCE 
RESTRICTIONS OFF 


The French Government has dropped all 
restrictions on remittance of U. 3 film 
company earnings, John G. McCarthy, 
chie * the Motion Picture Association 
foreign department, told the Association 
Wednesday. Mr. McCarthy spent several 
weeks in Europe, during which he com- 
pleted an Italian-U.S. film agreement and 
a proposed agreement with Spain. The 
amount of blocked U.S. earnings in France 
is relatively small, but the new agreement 
marks the first time since 1939 that there 
have been no restrictions on remittances 
from France. 





Plans for 
Seminar Set 


By COMPO 


The Council of Motion Picture Organiza- 
tions Tuesday set final plans for the seminar 
on production which is scheduled to take 
place in Hollywood next month. 

At a meeting in New York attended by 
COMPO officers and representatives of lead- 
ing exhibitor organizations, it was decided 
to extend the gathering one day, making the 
dates now July 23-26 inclusive. The prob- 
lem of exhibitor representation—one of the 
that originally caused postponement 
seminar—was solved with a decision 


issues 
of the 
to invite two from each of the charter mem- 
bers. Allied and Owners of Amer- 
ica can invite four additional delegates, and 
the Pacific Coast Conference of Independent 
Theatre Owners may invite two more. 

Ned E. Depinet, president, may also invite 
five more exhibitors from the non-organized 
The agenda was also discussed. 


Theatre 


ranks 


Elman Sues Casanave, 
Agnew Over Contract 


Henri Elman Enterprises has filed suit in 
the New York Supreme Court against Neil 
Charles Casanave and Motion Pic- 
ture Sales Corporation. The charge is non- 
performance of contract. Elman Enter- 
prises said it was granted exclusive Chicago 
area distribution of all Motion Picture Sales 
releases for a period of five years dating 
from March, 1950. At that time, the com- 
pany allegedly made a $10,000 payment to 
secure the deal. It is charged that Motion 
Picture Sales sold distribution rights to 
“Volcano” and “Wicked City” to Eagle Lion 
in direct violation of that pact. Elman Enter- 
prises now asks specific performance of the 
contract or $150,000 in damages. 


Agnew, 


Open Massachusetts House 

American Theatres Corporation this week 
opened its newest house, the Surf theatre in 
Swampscott, Mass. 


MOTION PICTURE HERALD, JUNE 9, 1951 








a AES no a 


THE MEN BEHIND the UA product. At the sales meeting, left to right: 
. Goldsmith ("The Scarf"); David Weshner, 
anziger Brothers ("So Young, So Bad"), and S. P. 
ifer, represent 

les Levey ("Fabiola"). 
William Heineman, UA vice-president in charge of distribution. 


Jack Ellis, representing 1. 

g the 
Eagle e Prowler"); Jack Sch 
and Jack Schwarz productions; 


ing N. Peter Rathvon 
Standing: p . "H 
Shelley Winters. 


U.A. HAS BLUEPRINT 
FOR TOMORROW 


HE new United Artists, which was 
iE its first ‘'go'’ signal at the re- 
cent Chicago sales convention, is on 

its way. 
Only two weeks after that meeting, the 
company's sales machine already is hum- 
ming in high gear, with sales volume, ex- 


hibitor service, billings and collections 
climbing steadily, according to an analysis 
of field reports issued by William J. Heine- 
man, vice-president in charge of distribu- 
tion. 

The re-districting of the UA sales terri- 
tories, the appointment of new district 
managers and the meshing of the UA and 
former Eagle Lion sales personnel already 
is paying off in impressive sales returns. 
All sights are levelled at the play-off of 
the unprecedented inventory already in re- 
lease and the proper send-off of new pic- 
tures. 

New sales policies, tailored for the re- 
lease schedule, have been absorbed by the 
entire branch and field forces who held 
one-day meetings in all exchange terri- 
tories to repeat the "picture by picture’ 
analysis presented at the Chicago confer- 
ence. And appropriate sales methods were 
adopted by each of the combined sales 
forces to meet the requirements of each 
production. 

At the UA home office, the product and 
its box office potential has inspired a feel- 


ing of utter confidence in the future. One 
of the company's brightest entries is the 
Stanley Kramer production of "Cyrano de 
Bergerac’’ for which its star, Jose Ferrer, 
won the Academy Award as best actor. 
UA has laid down a “Master Plan’ for 
the general release of the film, which gets 
its first national booking at the United Art- 
ists Theatre in San Francisco July 20. 

Backing the sales plan is a special ''Oscar 
Derby" contest offering a free trip to 
Hollywood to two exhibitors and their 
wives and two branch managers and their 
wives. 

Already a proved box office winner is 
Jules Levey's presentation of ‘Fabiola,’ 
which is said to have smashed every house 
record at the Joy theatre, New Orleans. 
A spectacle of classic proportions, ‘‘Fabi- 
ola" is backed by a tremendous showman- 
ship campaign and the unstinting enthusi- 
asm of the entire UA sales force. It is 
currently doing sellout business at the 
Victoria in New York and in other cities. 

And there are more jewels in the UA 
sample box. Irving Allen's Anscocolored 
“New Mexico” already has proved its 
drawing power; Bob Robert's production 
“He Ran All the Way,’ co-starring the 
explosive team of John Garfield and 
Shelley Winters, the first UA release ever 
to play the Paramount theatre in New 
York; S. P. Eagle's The Prowler," starring 


TWO BIG UA RELEASES. Above, a scene from Jules Levey's 
“Fablola." Starring Michele Morgan, Henri Vidal and Michel 
Simon, the film has been compared to such epics as the memor- 

Hur." Below: John Garfield flees in the Bob Roberts 
e Ran Ali the Way," in which he is co-starred with 


WESTERN thrills galore in Irving Allen's 
“New Mexico." Photographed in Anscocolor, 
the picture stars Lew Ayres and Marilyn 
Maxwell. 


Evelyn Keyes and Van Heflin, and Kenneth 
McEldowney's ‘The River,"’ shot in Techni- 
color in India and set for a special road 
show campaign in the ‘Red Shoes” tra- 
dition. 


MOTION PICTURE HERALD, JUNE 9, 1951 


21 








RCA 


OFFERING 


TUBE TO CBS 





FCC Told Group Working 
on a Composite System 
of Color Telecasting 

A meric 


rain 


ssion tl 


vorking o 


Said to Be “Compatible” 


by RCA 


CLAIM TV PRODUCT 
EXCEEDS THEATRICAL 


With 37 programs now being 
filmed weekly for release to television 
stations and networks, the volume of 
special video films made in Holly- 
wood now exceeds that of pictures 
made for exhibition in theatres, ac- 
cording to a survey by Jerry Fair- 
banks, Inc., producing firm. During 
the month of May, 19 hours weekly 
were photographed for television, 
making a total of 988 hours a year. 
This compares with 855 hours of fea- 
tures made for theatrical exhibition 
last year. 





3. DuMont | 


Yankee netwoik 
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of 


» ( 
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\ converter is needed 
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| j 
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inco! 
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retused 


1¢ tube can easily be fitted into the 


eliminating the need 


vhich 
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olor tube could 


. but com 


obsolete 


tube 


Television Laboratories 


lirect-view 


| developed 


tube which would 1 
tune themselves 


reception of either color 


ilso to 


television transmissions based on the CBS 
type color field sequential standards, or the 
standard black-and-white transmissions 
According to Richard Hodgson, president 
of Chromatic, in which Paramount Pictures 
has an interest, limited public 
demonstrations of the tube planned 


reportedly 
are 
within 30 days. 


Heads of 
20th=-Fox Set 
For Meeting 


Top-level executives at the Twentieth 
Century-Fox home office in New York, and 
and managers, were this 
week preparing material to be used for dis- 


division branch 
cussion at the company’s four-day sales con- 
vention next week—June 12-15—in Los 
Angeles. 

Main topics the agenda will be the 
handling of Darryl F. Zanuck’s Technicolor 
epic, “David and Bathsheba” and “Decision 
Before Dawn” produced by Anatole Litvak 
ind Frank McCarthy in Germany, and the 
print situation. 

Both films will be shown at the meeting, 
ifter talks will be held among the 
home office and field executives. The final 
plans for handling will be set by Al Licht- 

distribution; William C. 
manager ; 
W. Aaron, 
and western sales managers, respec- 


on 


which 


man, director of 


general sales 


Edwin 


Gehring, assistant 


Arthur Silverstone and 


Expk itation already has been started for 
and “Decision Before Dawn,” 
set tor 

the latter 
late 


sathsheba” 
national showings in Sep- 
slated for its 


summet 


» former 
world 
ere during the 


executives have been instructed to 
all material available on the 
“Several print plans will 


be introduced at the session, and full discus- 


situation. 


yn ill take pl ACE their feasibility of 
he country’s varied distribution 


statement said this week. 


on 
eration 1 
Tea i a co 


mpany 


Senator Johnson Attacks 
FCC Allocation Pian 
WASHINGTON The Federal 


n’s plan to divide up and 
} 


Communi- 
tions ommissio 
ry geographical 


ision channels 


attacked this week by Senator 
Colorado as “arbitrary” 
letter to Wayne 
an, Senator Johnson, 
Interstate and For- 
ommittee, said the proposed 


“by the pub 


In 
rman of the Senate 


eign Commerce ( 
llocation could not be 
the 


Che tentative 


justified 
basic law or the engineering 

FCC 
ore than 2,000 television 


interest 


plan would make 


to 70 ultra high fre- 


addition to the 12 very 


frequency bands now in operation 


Johnson said he was impressed with 
l the FCC block-allocation 
not authorized under the law. 
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Yes, important in Paramount’s answer to theatres asking Hollywood for bigger and better 
product, are 58 fine shorts —34 of them in color by Technicolor. Make your whole show 
bigger and better—with the shorts that build your programs—and business — best: 





6 Kartunes 


(Technicolor) Produced by Famous Studios. 
Musical cartoons presented with a new 
approach emphasizing clever stories... 


4 Popeye Champions 

(Technicolor) Produced by Famous Studios. 
Anextra dividend for Popeyefans—giving 
them an encore on Popeye's all-time bests. 


6 Paramount Pacemakers 


Produced by Justin Herman. The nation’s 
leading personalities doing a variety of 
things that interest the public. 


8 Popeye Cartoons 


(Technicolor) Produced by Famous Studios. 
Popeye is an American hero, an Ameri- 
can legend, bringing fun to all America... 


6 Paramount Toppers 


Paramount's surprise package —a new 
series and a new shorts technique... 


12 Grantland Rice 
Sportlights 


Produced by Jack Eaton. Undisputed 
leader among sports reels—and proud 
winner of numerous Academy Awards. 








+ —and still booking: | 








“New Pioneers” 


Two exciting and informative reels on 
Israel, the world’s youngest democracy. 


opeye cartoon characters copyright 1919 and 1929, respectively, t 
ther cartoon characters copyright 1944 by Paramount Pictures Cor 


6 Musical Parade Featurettes 


(Technicolor) Gay song-and-dance two- 
reelers with ster names to sell them. 


10 Noveltoon Cartoons 


(Technicolor) Produced by Famous Studios. 
Little Audrey, Herman the Mouse, Hughie 
the Duck and many other characters. 


6 Casper Cartoons 


(Technicolor) Produced by Famous Studios. 
Starring Casper, The Friendly Ghost who 
is a “wonderful addition to any program.” 

—says Film Daily 


Paramoun h: 














Box Office 


Champions 


For May. 1931 


The Box Office Champions are selected on the basis of the gross revenue at key city 


theatres throughout the country. 


FATHER'S LITTLE DIVIDEND 
(Metro-Goldwyn-Mayer ) 

Produced by Pandro S. Berman. Directed 
by Vincente Minnelli. Written by Albert 
Hackett and Frances Goodrich based on 
characters created by Edward Streeter. 
Cast: Spencer Tracy, Joan Bennett, Eliza- 
beth Taylor, Don Taylor, Moroni Olsen, 
Richard Rober, Billie Burke, Marietta Canty. 
(Champion for the second month.) 


GREAT CARUSO, THE 
(Metro-Goldwyn-Mayer ) 

Produced by Joe Pasternak. Associate 
Producer, Jesse L. Lasky. Directed by 
Richard Thorpe. Written by Sonya Levien 
and William Ludwig from a biography by 
Dorothy Caruso. In Technicolor. Cast: 
Mario Lanza, Ann Blyth, Dorothy Kirsten, 
Jarmila Novotna, Blanche Thebom, Teresa 
Celli, Richard Hageman, Carl Benton Reid. 


1 WAS A COMMUNIST 
FOR THE FBI 
(Warner Bros.) 

Produced by Bryan Foy. Directed b 
Gordon Douglas. Written by Crane wit 
bur. Cast: Frank Lovejoy, Dorothy Hart, 
Philip Carey, James Millican, Richard 
Webb, Konstantin Shayne, Paul Picerni, 
Roy Roberts, Eddie Norris. 


LEMON DROP KID, THE 
(Paramount ) 

Produced by Sidney Lanfield. Directed 
by Robert Welch. Written by Edmund 
Hartmann and Robert O'Brien from a story 
by Edmund Beloin. Cast: Bob Hope, 
Marilyn Maxwell, Lloyd Nolan, Jane Dar- 
well, Fred Clark, Andrea King, Harry 
Bellaver, William Frawley. (Champion 
for the second month.) 


MY FORBIDDEN PAST 
(RKO Radio) 

Produced by Polan Banks. Directed by 
Robert Stevenson. Written by Marion 
Parsonnet from a novel by Polan Banks. 
Cast: Robert Mitchum, Ava Gardner, 
Melvyn Douglas, Lucile Watson, Janis 
Carter, Gordon Oliver, Basil Ruysdael, 
Clarence Muse, Walter Kingsford. 


THING, THE 
(RKO Winchester ) 

Produced by Howard Hawks. Associate 
Producer: Edward Lasker. Directed by 
Christian Nyby. Written by Charles 
Lederer from a story by John W. Camp- 
bell, Jr. Cast: Kenneth Tobey, Margaret 
Sheridan, James Arness, Robert Corn- 
thwaite, Douglas Spencer. (Champion 
for the second month.) 





Warner Net 


$.3.827.000 
e * e 

rt months of the -fiscal year’s 
1 February 24, yielded War- 
$3,827,000, in 
$5,897,000 the 


he first six 
operations, et 
ner Brothers a net profit of 
contrast to a net proht of 
previous I reported this 
week 
This net 


6.772.000 shar 


company 


56 cents per share on 
imon stock outstand 
omparable period the 
ivalent to 80 cents pet 
out- 


7,295,000 shares then 


leral taxes, $200,000 was provided, 
and for " liabilities $400,000, ac- 
the latest report. 
Last year the comparable 
$3,800,000 and $500,000. 


tingent 
cording to 


figures were 


MPAA Invited to Join in 
Public Relations Drive 


The Motion Picture Association of Amer- 


an invita- 
tion by the Joint Public Relations Commit- 


ica is considering acceptance of 


24 


tee of the Motion Picture Exhibitors of 
Greater New York, to participate in a pub 
lic relations drive and film exposition tenta- 
tively scheduled for next spring. The invi- 
tation was submitted to an MPAA execu- 
tive board meeting last week which Fred J. 
Schwartz, S. H. Fabian, Harry Brandt, Max 
A. Cohen and Sol Schwartz attended briefly 
to make the offer. Eric Johnston, MPAA 
president-on-leave, attended as did Arthur L. 
Mayer, executive vice-president of the Coun- 
cil of Motion Picture Organizations, who 
reported on the state of COMPO and plans 
for a box-office drive tentatively scheduled 
ior the fall 


Warners Will Distribute 
Fidelity Productions 

Jack L. Warner, executive producer for 
Warner and A. Pam Blumenthal, 
chairman of the board of Fidelity Pictures, 
Inc., concluded a deal in New York this 
week whereby Fidelity productions will be 
distributed by Warner Bros. The first pic- 
ture to be released under this arrangement 
will be “San Francisco Story,” starring Joel 
McCrea. Fidelity plans to begin one picture 
40 days, with Howard Welsch in 


charge of production, for 21 months. 


Bros., 


every 


Employees 
Ask Wage 
Exemption 


There has been a good deal of activity on 
the film labor front during the past few 
days with six employee groups asking ex- 
emption this week before a special six-man 
Wage Stabilization Board panel on wage 
controls, and John L. Lewis reportedly offer- 
ing to accept the Colosseum of Motion Pic- 
ture Salesmen of America into the “catch- 
all” unit, District No. 50, of the United Mine 
Workers. 

In connection with the Lewis offer, it has 
also been reported that the American Feder- 
ation of Labor, through IATSE, was pre- 
pared to wage a fierce battle to prevent the 
Lewis move. 

The six labor union groups which ap- 
peared at the wage hearings in Washington 
represented employees in the film, radio and 
television fields, whose spokesmen included: 
Frank Murdock, general counsel of IATSE; 
Roy Brewer, representing I[ATSE in Holly- 
wood; Robert W. Gilbert, AFL Film Coun- 
cil; George Heller, Television Authority ex- 
ecutive secretary; A. Frank Reel, Anizrican 
Federation of Radio Artists, and David Bez- 
nor of the Colosseum. 

The panel will deal with the question of 
whether industries which have been ex- 
empted from-wage controls, and if so, what 
would be the best formula for controlling 
these wages. None of the employers has 
asked to testify although briefs may be sub- 
mitted by June 15. 

It is understood that the Lewis offer was 
entertained by Mr. Beznor after a conference 
with the mine union chief. Although the 
latter would not confirm the offer, it is un- 
derstood that Richard Walsh, IATSE presi- 
dent, has urged employers to somehow try 
and reach an agreement with the Colosseum, 
with whom negotiations collapsed after the 
companies’ offer of $5 per week was refused. 

The Colosseum has filed charges of unfair 
labor practices against the companies with 
the National Labor Relations Board because 
of their alleged refusal to negotiate. 


Kirsch Asks End of 
Chicago Ticket Tax 


An urgent appeal for termination of the 
“punitive” three per cent amusement tax 
was made by Jack Kirsch, president of Al- 
lied Theatres of Illinois, Inc., last week in a 
letter to Mayor Kennelly of Chicago, as a 
follow-up to his recent conference with the 
Mayor. Pointing out the drop in admissions 
receipts and the large number of theatre 
closings in Chicago, Mr. Kirsch restated the 
exhibitor contention that theatres have been 
singled out to pay an unfair tax which is 
contributing to their economic woes. Copies 
of the letter went to all Chicago exhibitors, 
along with a message. urging them to fight 
for repeal of the tax through their Alder- 


men, 
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“FACE IT: 


You’re going 
to be doing 
smash business 
when you 


play Lh NY 


The most/lethal 
THE weds jfobe | 


ever devised. 


FACE 


EDWARD F. GARDNER presents 


“THE MAN WITH MY FACE” 


starring BARRY NELSON with Lynn Ainley 
James Boles « John Harvey * Jack Warden 
Carole Matthews « Screenplay by 
Samuel W. Taylor, T. J. McGowan, Vincent 
Bogert and Edward J. Montaigne 
From a Novel by Samuel W. Taylor 


Directed by EDWARD J. MONTAIGNE 
















Produced by EDWARD F. GARDNER 


Released thru United Artists 


RIGHT “FACE FOR 
BRIGHT BUSINESS 
thru 


a 











People in eS ews 


e-president of HaroLp J. SALEMSON, former eastern pub 
Stillman Pro 
Stanley Kramer 
Company's field exploitation organization 
when United Artists 


of “Cyrano de 


licity manager for Robert 
vice 


ud } 
re Export 


presi luctions, will head the 


Asso- 


begins its general 
July 20 


Bergerac” 


Don MAcK has been promoted to Chicago 


television sales manager of the 
Trailer Company 
SANFORD GREENWALD 
Paramount 
| 


1 elected president of the Los 


west 
News, 


Angeles 


coast 


sentative of has 


Press Photographers Association 
\LLEN becomes director of advertis 


1 publicity for Tri-States Theatres 


n his term as City Manager 
succeeds 


} 


Sioux City, la., expires. He 


JIMMIE REDMOND, who will replace him 


Allied 


Hollywood June 20 for 


DIAMOND Artists producer, 
London, 


will confer on “Women of Brit 


PACKARD, former Hollywood pro 


nd son-in-law of J. ARTHUR RANK 
d the Fred M. Packard 
York-chartered  c¢ 

British films t 


Mr. P: 


er MGM eceircuit sales 
Milwaukee and Chicago, joins 
Allied Artists June 18 as Kan 

He replaces 


resigned 
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May Fight 
For Films as 
*“Essential”™ 


The Council of Motion Picture Organiza- 
tions is considering an appeal against the 
listing by the U. S. Department of Com- 
merce include the film in- 
“essential” category, it was 
stated last week in Washington by Robert 
Coyne, COMPO special counsel. 

The list, the 
agency, is at providing guidance in 
the matter of drafting and deferring man- 


which does not 


dustry in an 


according to Government 


aimed 


power ; it is definitely not to be used for the 
granting of materials, etc. However, accord- 
ing to Mr. Coyne, “the list is intended for 
and that’s not vital 
now. But it’s the kind of action that might 
make a precedent and that we can’t let go 


manpower only, too 


unanswered.” 

Mr. Coyne said he had discussed the mat- 
ter with Joyce O'Hara, vice-president of the 
Motion Picture Association of America and 
he would take it up COMPO 
groups in the near future. Originally, it was 
thought that MPAA would appeal the rul- 
ing, but later it was decided that such appeal 
might best come from an organization rep- 


with other 


resenting every segment of the industry— 
which is COMPO. 

Mr. Coyne has been reading an appeal 
brief and present indications are that it will 
There 
inging, Mr. ¢ 
ter of proper 


radio 


be filed 


ire still a couple of problems 
One is the mat 
and the other is 
and television will make the 
they don’t, the film industry 
its decision to appeal 


oyne said. 
“timing,” 
whether 
same appeal. lf 


may reconsider 


Variety Club of New York 
Plans Welfare Fund Drive 


\ campaign to raise funds to continue and 
expat d the 


present welfare program will 


be launched shortly by the Variety Club of 
New York, it has bee 


barke1 


n announced by Fred J. 
The drive will be 
ball at the Astor 

winners of the 1951 
\wards 


costume 
whe re 
Welfare will be 
Prizes include cars, television sets, season 
passes for theatres, etc. The committee with 
Mr. Schwartz, Lachman and Max 
Wolff as ¢ will head 
quarters in suite 502 at.the Century Circuit 
Building, West 43rd Street, New York. 
Assisting the co-chairmen are Harry 
Brandt, Leo Brecher, Robert Christenberry, 
ol Oscar A. Doob, Russell 
H. Fabian, Theodore R 
im J Nat Harris, 
\I Maurer, Lee W. 


rget, \iaurice 
\rthur M. Rapf, Walter Reade, 
San 


Edward 


chairmen, have its 


\ { hen, 


German, 


Sam_ Rinzler, 
Edward H. Rugoff, 
Skouras, Saul 
Richard Ww alsh, 
Earl Wilsor 


Strausber 


Robert M., Weitt 


in and 
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roducers Urge Importance of 
onest But All-Out Promotion 


RODUCTION continues to voice its answer to the posed question, ‘What 
would you do if you were an exhibitor?" in this resumption of the Herald 
series of give-and-take, while a pair of exhibitors have their say, as well. 
Following are additional comments from members of the production community, 


and in the box below, exhibitor opinions: 


SCHENCK URGES BALLYHOO 
FOR TOPICAL PICTURES 
Aubrey Schenck, 
producer whose latest pictures are “Target 
Unknown” and “The Fat Man,” says: 
“Tf I were an exhibitor I would admit that 


Universal-International 


television is my most serious competition 
and then do two things to combat it. 

“First, I would start real ballyhoo cam- 
paigns on my pictures, particularly those 
having timely subject matter. Timely pictures 
one type with still have a 
clear field. Because only old films are re- 
leased to television, it can't compete with us 
in this field. Therefore, we should make the 
most of our opportunity. As an exhibitor, 
I would exploit such pictures to the sky. A 
studio can start a national campaign on a 
film, but if this campaign is to be really 
effective at the box office, it must be carried 
on by local exhibitors. 

“Second, | would cut down on reissues to 
When an exhibitor 
inviting competition 


are which we 


an absolute minimum. 


plays reissues he is 
from television because that’s what you find 
every night on TV screens. So why should 
the public go to theatres and pay money for 
virtually the same thing they can get at 


home on their TV sets for nothing ?” 


PERLBERG CALLS FOR 

TRUTH IN ADVERTISING 
William Perlberg, president of the Screen 

Producers Guild, says if he were an exhibitor 

he would endeavor to make his theatre sup- 


ply the comforts of home, provide free park- 
restrict 
If showmen do not do 
“some operators will 


and his advertising to 
truthful statements. 
these things, he 
soon be selling their popcorn in the streets.” 

He goes on: “There is no parking problem 
it home. Recently I had to drive five blocks 
a theatre before finding a parking 
spot. I was so mad I went home. 

“Today too many theatres look like shoot- 
ing galleries and smell like honky tonk back 
There is too often no room to cross 


ing space, 


says, 


beyond 


rooms. 
your legs, and the seats are ripped and stuck 
with gum. There is no atmosphere in which 
to enjoy a fine Cheatre operators 
must treat though they 


guests in their homes, for today the theatre 


picture. 


patrons as were 


[This series will be continued in forthcom- 
ing issues of the HERALD. | 


is in direct competition with broadcast enter 
tainment in the living room, 

“Moreover, it’s high time exhibitors started 
to put truth their 
Why stand a giant cut-out of a woman al 


some into advertising 


most nude outside the theatre when in the 
her chin? 
don't 
own advertisements 


film the lady is covered 
Sure, I know 
bother to write thei 
they just take handouts 
\ do 


change. They use the same old ads and the 


up to 


some exhibitors even 


They ought to sit 


down and some honest selling for a 


old 


localized 


do you see a 


Movies 


need some effective merchandising, 


same adjectives Seldom 


today 


and the 


fresh, approach. 
theatre is the critical point of sale 

“With the lush days over, it is now a case 
of survival of the fittest in the theatre busi 
You can’t sell tasty 
-the people lose their ap- 


ness, food in an unat- 
tractive restaurant 
petites before they can sample the meals t's 
No matter 


cellent the film, in these days of strong con 


the same with pictures how ex 
petition from other amusement media people 
are not going to patronize outmoded theatres 
It’s time 
stock and clean house. 


in need of repair and refurbishing 
for exhibitors to take 
selling 
Phe 


once 


They had better think in terms of 
their pictures rather than their popcorn 
candy profits will zoom automatically, 


they lure good crowds to see their movies.” 





THE EXHIBITOR 


“Put me into a producer’s shoes and I'd 
try to keep one important factor in mind at 
all times—no matter what the picture, the 
story would have to be plausible and prop- 
erly motivated so that the audience not only 
believes in its sincerity but can also live with 
its characters. 

“In the past 25 years, the movie audience 
The 
usual junk that got by in the old days is no 
longer tolerated. 


has developed taste and discrimination 


The public is ‘wising up’.” 

rhese are the words of Elihu Glass of the 
Majestic theatre in West Springfield, Mass 
Mr. Glass goes on: 

“The box office receipts of such 
films as ‘All About Eve,’ ‘King 
Solomon’s Mines’ and ‘All the 
King’s Men’ are impressive pri- 
marily because of the sincere 
and most convincing characteri- 
zations in these pictures. The 
audience believes in the problems 
of the characters. The same is 
true, of course, of the great 
classics of literature. If they are 
made convincing, many of these 
classics could be revived for 
successful box office. 

“Family comedies cannot succeed if the 
story is repetitious. I would do my best, 
in turning out such pictures, to employ new 
situations and sharp dialogue, coupled with a 
‘Father of the 
Bride’ was a good example of that 

“T think I'd 
They don’t make for good box office and 1 
think the implausible stories are to blame for 


direct and plausible story 


stay away trom tantasies. 


GIVES VOICE 


that of course The 


Walt films as 


‘Lost Horizon’ qualify, but then they all 
had excellent motivation 


There are exceptions, 


Disney features and such 


the audience 
views the antics with a tongue-in-cheek atti 


rhey 
content, 


“Low comedy, in which 
utterly 
they 


tude, are acceptable may be 


ridiculous on story but 


often sharply directed and fast-moving. | 
that depend on tricks 


it the box 


keep away from filn 
or gimmicks Thev don’t do well 
Here 
like ‘Francis,’ for 

“My maket 

: concentrated primarily on the story 
films, Unlike the 


no box office star 


office again there are xceptio 
mstance 

ittention a i picture 
vears, there 
can hold up 


think tl 


during past 


1s today who 


a picture with a bad story | 


records of any studio will bear me out 
Philip Bloomberg of 
Salem, Mass., 
Mass., 
touch were he a producer. 
“Td 
problem pictures and concentrate 
films that are 
ments. “By that I mean 
films, Westerns 
made a fant isy I'd direct it 


the Plaza 
and the Orpheum at Danvet 


theatre 


says he'd put the accent on the light 


get away from heavy dramas 


on es 
and gay,” he et 
light 


cheerful 
comedies 
family good and musicals 
lt I 


dren's trade 


it the l 

‘There are too many ‘cvcle’ pictures righ 
now, with the abundance of 
the market My 


laugh 


war pictures 
iudiences seem to like 


entertained by good 


I'd try 


and be 
comedies naturally, 


meet their 


done So, 


ce mands ey 
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URGES CANADA 
RESTRICT TV 


Royal Commission Report 
Asks CBC Control, Film 
Board’s Expansion 


by CHARLES J. LAZARUS 


ec nt-setting document, a Royal 


i I 


years ago by the 
films, 


Commission appointed two 


investigate 
and other as- 


week made 


Canadiar vernment to 
the theatre 

culture, this 

some of which 

thers rejected, by the 


were 


200,000-word report 
of Commons at Ot- 
l llowing are some 
lations affecting the enter 


nt 


No private television stations 
to be licensed until the Canadian 
Broadcasting Corp. (operated by 
the Government) has organized 
national programming; private 
stations be required to act as out- 
lets for CBC telecasts; CBC to 
continue in its role of both con- 
troller and competitor of televi- 
sion (in effect, it is as if the U. S. 
Federal Communications Com- 
mission also operated a network 
in competition with CBS and 
and NBC); and CBC to keep a 
strict watch “to avoid excessive 
commercialism and to encourage 
Canadian content and the use of 
Canadian talent.” 
the Government’s Na- 


mended that 


t was recon 
granted 
staff and 


funds be 
field 


aintain 


idequate 
expansion of 
a na 

' toed tial 
is a historical record o 


main produc- 


board to 1 


portance, 
be that of documentary 


films 


1otographs ; and 


panies. 
Accepted as Guidance 


nission was Vincent 
of the University of 
§ actor Raymond Mas- 
yer, prominent Montreal 

nan A. M. MacKenzie, 

versity of British Co- 
eatby, professor of history 
the department at the 

wan, and Most Rev. 
} 


dean of the social 


itche 
vesque, 
Laval University in Que 
a Royal 
with its 
official 


the status ol 
ost sacrosanct, 
Government or 
ions, its recommendations are 


s guidance 


This being the case, there is every possi 
bility that the Government will eventually 
approve a major portion of the recommenda 
tions. 

Canadian exhibitors are certain to breathe 

the television 
Arthur Hirsch, 
Theatre, admit- 
“scared 


sigh of relief because of 
suggestions 
head of the 
ted that 
how television, if and when it came to pass 
And 
ilthough the Commission’s proposals are still 
subject to 


Recently, J. 
Consolidated 
exhibitors were 
in Canada, would affect the box office. 


some interpretation, it can be 
gathered that television anywhere near the 
point reached in the U. S. is still 


way off. 


a good 


Programming Problem 


If only the CBC has television stations, it 
neans that only two cities—Montreal and 
And 


f the programming is to depend mostly on 


loronto—will have stations. further, 
Canadian talent and subject matter, the num- 
ber of hours and quality of telecasting will 
be debatable in view of the difficulty even 
U. S. stations have, despite all available re- 
sources, in getting continuously acceptable 
programs. 

Furthermore, it is questionable whether 
the private stations 
could be 


willing, o1 
CBC 
these 


would be 
act as outlets for 
And when all 
into consideration, it is 


forced to 
television 
matters are taken 
that the 
walking quite as closely behind the Canadian 
All this, of 
accepts the 
sion’s proposals, and it is most probable that 
will 


programs. 


obvious television spectre is not 
exhibitors as they had feared 


course, if Parliament Commis 


such be the case. 


Board Expansion Opposed 


As far as expanding the activities of the 
National Film Board is concerned, this does 
not sit well with many Canadians, let alone 
the film industry, for another proposal was 
that Film Board be used to broaden 
Canadian information service abroad. The 
alleged leftist makeup of some of its person 
in addition to its objectives and activi- 


the 


nel, 
ties, have made the Film Board a target for 
politicians and the public for many years 
To have additional funds granted it will no 
doubt rekindle this fire. 

J. J. Fitzgibbons, president and managing 
director of Famous Players-Canadian, the 
400-theatre Paramount affiliate, protested the 
Film Board proposals in this way: Canadi- 
ans would not want to further subsidize the 
Film Board; it is doubtful if the board 
should greatly increase its output; the board 
should stick to documentaries; there was a 
limit to the number of educational and prop- 
aganda films the public would accept. 

It is considered unlikely that this sug- 
gested expansion of the Film Board will be 
settled by Parliament for months to come. 


Cite Unity at 
Paramount 


Canada Meet 


Much i 
and to solve the 
it, A. W 
Film 

three 
tion which ended last 

In his address, Mr 
the 
chandising” 


being done to unify the industry 


problems which are facing 


ident of Para 
told 


Schw ilberg pre 


mount Distributing Corp., Para 


mount's day Canadian conven 


week in Toronto 
Schwalberg discu 
importance of the monthly “Mer 
bulletin. “It 
useful purpose as a clearing house for ideas 
help promote the best 
interests of our customers,” he said. 

Also present from the Paramount home of 
Jerry Pickman, national director 
of advertising, publicity and exploitation, 
who discussed his department’s plans for 


new 


will serve a very 


and suggestions to 


fice were: 


forthcoming films, and Oscar Morgan, short 
detailed th: 
schedule for the coming year, and outlined 
the “Salute to Al Schwalberg 
Drive.” 

Lightstone, 


for 


subjects sales manager, who 


plans 
Sales 


tor 
Canadian = general 
manager Paramount, the 
meeting and luncheon honoring Mr. Schwal 
Also attending the luncheon were J. J 
Fitzgibbons, Famous Players-Canadian pres 
ident; Arthur Irwin, director of the National 
Film Dave Griesdorf, managing di- 
rector ot 1 


Gordon 
presided at 


Board; 
Odeon Theatres of Canada, and 
representatives of various exhibitor groups. 


"Miracle" Appeal Heard 
By New York Court 


The New York Court of Appeals in Al- 
bany last week heard arguments by Ephraim 
S. London, counsel for Joseph Burstyn, Inc., 
and Charles A. Brind, Jr., counsel for the 
Board of Regents, on Mr. Burstyn’s 
ippeal from the Appellate Division decision 
that the board had authority to revoke the 
The Miracle” on the ground it 
Mr. London challenged 
the right of the Regents to reverse the State 


tate 


license for ‘ 


is “sacrilegious.” 


Education Department's motion picture di- 
vision approval of the film as as the 
constitutionality of a “sacrilegious” ban and 
the constitutionality of motion picture cen- 
orship 


Six UA Pictures to Open 
On Broadway in Month 


Six pictures released by United Artists 
will have Broadway openings between June 
11 and July 10, “probably setting a record 
for feature openings by a single company,” 

statement this week said. Following is 
the schedule of openings: “Four in a Jeep” 
at the Paris, June 11; “Three Steps North” 
at the Palace, three days later; “Circle of 
Danger,” Trans-Lux 52nd Street, following 
week; “He Ran All the Way,” Paramount, 
June 20; “The Man With My Face,” Pal- 
ace, first week in July, and “The Prowler,” 
at the Criterion, some time before July 10. 


well 
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FindsStudioCommunity 
Has Bad Case of Jitters 


by WILLIAM R. WEAVER 
Hollywood Editor 


The Hollywood so often charged with 
emulating the ostrich with its head in the 
sand today is giving an even better imita- 
tion of the scared rabbit. The professional 
contingent long accused of clinging too 
fondly to its yesterday is frantically trying 
to overtake its tomorrow. Nearly every- 
body’s got his mind on everything but his 
work, and the wonder is not that pictures 
aren't better than they are but that they’re 
better than they were. A small handful of 
steady-minded men operating studios in be- 
half of other steady-minded men operating 
theatres accounts for that, and it’s certainly 
not easy. 

The production community’s got televi- 
sion jitters, which is not news, and is not 
getting over the attack, which is. Gadget- 
minded to begin with, and insular no end, 
the workers in the studios, from writers to 
cutters, have largely come around to the 
conviction that the television apparatus is 
a better mouse trap than the cinematograph 
and will do to the cinema what the cinema 
did to the stage, only faster. 

Although the high cost of groceries has 
hit them in the pocketbook as hard as it has 
the customers, as they scream vehemently 
when negotiating new contracts, they appear 
never to connect it with the customers’ fail- 
ure to cram the theatres from which all 
monetary blessings flow. Most of them 


never heard in the good days of what ex- 
hibitors know as the summer slump, and 
of course couldn’t be expected now to at- 
tribute a letdown in grosses to anything so 
undramatic. The fact that the Southern 
California Theatre Owners Association last 
week declared economic conditions to be the 
principal explanation of thinning attendance 
ran a bad last in a field of television fright 
stories that outranked even the Truman- 
MacArthur matter in Hollywood table talk 
and off-the-set thinking. 


ABC Deal Touched Off 
Added Speculation 


The news that United Paramount The- 
atres had acquired the American Broadcast- 
ing Company touched off speculation to the 
general effect that the film industry was 
about to take over the radio-television in- 
dustry, ina series of shrewd buys, and there 
were many who felt that wasn’t a bad idea. 
The ensuing news that Paramount Pictures 
had bought a possibly controlling interest in 
Telemeter Corporation, with a view to tele- 
vising its product into the home on a slot- 
machine basis, confused the issue consider- 
ably. 

The near-sale of Warner Brothers, which 
professional Hollywood insists will yet come 
to pass, the salary-reduction program insti- 
tuted by Twentieth Century-Fox, regarded 
oddly by workers as a somehow objection- 
able attempt to keep the company operating 
in the black, and the approval by the FCC 


of the CBS color system, which is lightly 
accepted as giving TV color pictures as 
good as it took this industry 50 years to 
develop, are among the matters contributing 
to a-professional state of mind no self-re- 
specting rabbit would confess to himself. 

This, it is realized, is a drab report, and 
not at all the kind that builds confidence in 
Hollywood or its product, but there’s a tinsel 
lining. Scared though they be, the picture 
professionals are not going to desert to the 
television enemy’s camp. The reason, and 
they’re not so scared as to forget it, is that 
there’s no money there. 


Four Pictures Started 


The shooting level, about which people 
had become pretty hopeful a short while 
back, took another tumble, the second weekly 
dip in a row, with only four pictures get- 
ting started to offset the completion of 14 
others. Only 29 pictures were in camera 
stage at the weekend, 

Darryl F. Zanuck started “Viva Zapata,” 
producing personally, with Elia Kazan di- 
recting Marlon Brando, Jean Peters, An- 
thiny Quinn, Margo and Arnold Moss in 
principal roles. 

Charles Brackett launched “The Marriage 
Broker,” 20th-Fox, with a cast headed by 
Jeanne Crain and Thelma Ritter 

Horizon Productions, which will release 
through United Artists, began filming 
“African Queen” in Africa, in Technicolor. 
Sam Spiegel is producer, John Huston direc- 
tor, and the cast is headed by Humphrey 
Bogart, Katharine Hepburn and _ Robert 
Morley. 

Republic’s William Lackey went to work 
on “Flight from Fury,” directed by R. G. 
Springsteen, with Penny Edwards, Robert 
Clarke, Ross Ford and Roy Barcroft princi- 
pally in the cast. 





THIS WEEK IN PRODUCTION: 





STARTED (4) 
INDEPENDENT 


African Queen 
(Horizon Prod., 
Jelgian Congo, 
United Artists) 

REPUBLIC 

Flight from Fury 

20TH CENTURY-FOX 

Viva Zapata 

The Marriage 


FINISHED (14) 


INDEPENDENT 
The Basketball Fix 
wn ui 


(Jack Broder 
*rod.) 

The Valparaiso Story 
(Roland Reed 
Prod.) 


LIPPERT 

Leave It to the 
Marines 

MGM 

Man with a Cloak 

Too Young to Kiss 

MONOGRAM 

Flight to Mars 

Oklahoma Outlaws 

Let’s Go Navy 

REPUBLIC 

Pals of the Golden 
West 


3roker 
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INDEPENDENT 

The Big Night 
(Waxman-UA) 

Another Man’s Poison 
(Dougfair Corp.; 
England ) 

The White Road 
(Benagoss Prod.; 
France ) 

MGM 

Lone Star 

Callaway Went 
Thataway 

The Light Touch 
(Sicily) 

Westward the Women 
(Kanab, Utah) 

The North Country 


Hornet 

RKO RADIO 

The Blue Veil 
(Wald Krasna) 


Sea 


20TH CENTURY-FOX 
Chuck-A-Luck 
(Fidelity Pictures) 
UNIVERSAL-INT'L 
Flame of Araby 


WARNER BROS. 
Distant Drums 


SHOOTING (25) 


ALLIED ARTISTS 
Disc Jockey 


PARAMOUNT 
Hong-Kong 
( Pine-Thomas 
Prod. ) 
Silver City 
Aaron Slick from 
Punkin Crick 
( Perlberg-Seaton ) 
The Rage of the 
Vulture Door 
My Son John Reunion in 
( Washington, D.C.) 
The Greatest Show 
on Earth 
RKO RADIO 
The Las Vegas Story 
Androcles and the 
Lion 


20TH CENTURY-FOX 
Let’s Make It Legal 
(formerly “Don't 
Call Me Mother”) 
The Golden Girl 
( Technicolor ) 
UNIVERSAL-INT'L 
The Cimarron Kid 
The 
Reno 
Keepers 
“Oh! 


Finders 
(formerly 
Baby”) 


WARNER BROS. 


Come Fill the 
Starlift 


Cup 


aHtTTNNY Atte 





HIRSH, 76, REMEMBERS 


NICKELODEON DAYS 


spry and 


on industry 


ie theatre 


nder business then,’ 
T 


Opened First House in 1905 


pened it store across the 


i 
| on 125th 
By the Herald 


NATHAN HIRSH 


Hirsh di his lifetime. “I haven’t got a 


ars gs. : é “t : : 
With business ning, he  televisior t,” he says, “but you can’t tell 


is theatre holdings whict } hat television in the long run is 


Why, it’s like 


show from a seat high in the 


going 


serious competition 


that the motion picture 


its attractiveness for the 
l turned from the 


that,” he 


‘eople haven't 
quite sure ot Says 


turn out-for a good picture 


llywood will have to come around 

wer pictures of better quality 

‘ of the 
Do | lieve in the 

Why 


still 


unswers 
future of our indus- 
I still buy motion picture stock. 
ywn the Paramount shares which 
back in the days when the com- 
bankrupt, at $4 each.” 

Hirsh his 


the architect, built 


with arch an 
late wife made the 


rhe total 


$1,200 


investment in 
And, inciden- 
today the 
New York and 


eastern liaison, was a reel-boy 


Kel head of 


int department in 


it $6 a week. They still get 


sionally te wap yarn { “the 


Began Sub-Renting Pictures 


With his circuit of theatres growing and 


in hand, Mr. Hirsh 


venture ub-rent 


business well 


for $35 week,” 
Waters of the 


Shit) 
30) 


Edison Con pany 


week, I changed 


began renting the reels out to other 


itor I kept that up fora while and 


uid practically nothing for my film. Then 


the companies imposed a $60 minimum price 
and I bought up a thousand That 
launched me in distribution,” 

Mr. Hirsh imported films from 
France and Italy. Along came the Pat- 
ents Company and he paid $16 a week for 
Whenever business was 
poor, he’d slip in a sensational little num- 
ber called “The San Francisco Earthquake.” 
Since this conflicted with the rules of the 
Patents that all film had to be 
bought through its agency, the Hirsh chain 
while found itself without 


reels. 


also 


his eight theatres. 


( ompany 


of houses for a 
product 

his Mr. 
Hirsh’s progress and he went into produc- 


forming the Oywon Film Corp. Ac- 


inspired the next phase of 
tion, 
tually, he started by buying up a lot of two- 
reelers personalities like Lillian 
Gish, Mary Pickford 
and others, and editing them into the proper 
format. Soon after that, he went to Cali- 
fornia to produce, getting rid of his theatres 
in 1916 
duce but profitable “quickie” Westerns. 


Took $165,000 on “Civilization” 


hit his stride when he 

rights to Thomas 
Ince’s an eight-reel picture 
of considerable magnitude for which he got 
no tess than $1,400 The 
Hirsh 


Starring 


Lionel Barrymore, 


His specialty were cheap-to-pro- 


As a distributor he 
paid 000 for the 
“Civilization,” 


a week in rentals. 
“Civilization,” but Mr. 
took in $165,000. 


war finished 
recalls that he 

In 1927, 
his wife died, he 
to his son, Melvin, and went to Europe. He 
re-entered exhibition during the depression 
ind, in 1934 once again tried his hand at 
production on the coast 

He recalls that, back in 1907, 
houses in New York were closed Sundays. 
The exhibitors complained and there was a 
hearing at City Hall, where William Brady 
“One day you'll 
Opera 


and after 
turned the business over 


when sound came in, 


movie 


rash prediction 
ovies in the Metropolitan 
* a remark that came 
lege in those days 
“You know,” says Mr. Hirsh, “I kind of 
thought he was off the beam on that one too. 
] 


ne 
- ; 
I’m glad I 


made the 
see 1 


House, close to sacri 


was wrong.” 


Industry Shorts Running 
Well in England 


Lonpon: The industry’s Better Business 
Planning Comt reports that the total 
number of bookings of the Hollywood-made 
have now reached 3 553, rep- 

£46,893. That 
includes 2,682 independent theatres for a 


5,932. The shorts have been 


industry shorts 

resenting a tot il revenue ot 
revenue £2 
and are being hired 


reproduced 
sub-standard operators 
, such as work- 


like 


not only to o 
but to non-com1 ial 


men’s institutes and the 


Two Colorado Houses Sold 

Two Colorado theatres changed hands re- 
cently when Fred Hall bought the Sun the 
Otis, from Frank Young, and Mr. and 
H. D. Bergtholdt purchased the Hi- 
Way theatre, Deertail. Mrs. C. L. McKinner 
will manage the Hi-Way, which was for- 
merly operated by the late Frank Whalen. 


atre, 
Mrs, 
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ZF 


Crusted 
to 


, Hear! 


A ROBERT L. LIPPERT Presentation 


starring «a 


LLOYD BRIDGES - JOHN IRELAND - MARIE WINDSOR 


with REED HADLEY + JIM DAVIS - HUGH O'BRIAN - WALLY CASSELL + King Donovan + Sheb Wooley + John Pickard 


Richard Emo By Written and Directed by CHARLES MARQUIS WARREN 
\e- 
ERT 


Produced by CARL K. HITTLEMAN « From a Story by Harold Shumate « Released by Lippert Pictures, Inc 








CEA Ready 
To Bargain 
In Tax Fight 


by PETER BURNUP 


LONDON: The Cinematograph Exhibitors 
Associatior rejection of the 
[reasury’s compromise offer on entertain- 
tax as totally inadequate and unaccept- 

able, is now in the mood for bargaining. 
\ delaying action will be fought with ex- 
hibitors using the threat that, unless they, 
so decide, British producers 


following its 


the exhibitors, 
will receive no more levy support when the 
first year’s Eady scheme comes to an end 
next September. Cooperation of exhibitors 
and the American distributors is essential 
for the success of any extension of the pres- 
ent Eady plan 

Discussions along these lines took place 
between John G. McCarthy, vice-president 
if the Motion Picture Association of Amer- 
charge of its international divi- 
sion, and Harry Mears, president of the 
CEA, prior to the former leaving for New 
York last Friday 

Mr. McCarthy originally planned to meet 
the exhibitors at their summer convention 
Bournemouth, but time did not permit 
1 a visit. Instead, he had long telephone 
talks with CEA officers. One of the subjects 
discussed was the probable effect of the new 
rreasury proposals on the revenue of Amer- 


ica and in 


} 


suc 


pictures here 
ippears likely that the Americans 
ill use their participation in any extension 
| ( bargaining factor 
iations on the Anglo-U. S. Mone- 
nt are reopened Mr. Mc- 
return here in July and 


plan as a 


governmental discussions 


August. 


} 
riy in 


Three Speakers Accept 
Virginia Unit Bid 
Three guest speakers thus far have ac- 
address the 
Motion Picture 
-20 at the Jef- 
H. Groh, chair 
nts co 


summer 


mittee, 
igstein, 
Arthur 

he Coun 
Organizations, and 


spe ake rs 


r 
Show Goes on in Ice House 
G. W. Summers was undaunte 
razed recently in 
nville, Mo 
fashioning a tem- 
out of a local 
will go on in the ice 
when Mr 


will be 


leatre 


Summers 
con 
, will be ready 





U-| REPORTS BIGGEST 
WEEK IN ITS HISTORY 


Universal-International enjoyed the 
biggest week in company history, in- 
cluding the so-called “boom” years, 
last week when its Al Daff world- 
wide sales drive ended. U-I said its 
foreign drive was an exact counter- 
part of the last domestic drive, its last 
seven days proportionately matching 
the all-time record-breaking week of 
domestic sales in the United States 
at the end of April. Thirty-two coun- 
tries participated in the drive, and of 
these, the following 10 broke all-time 
billings records: France, Germany, 
Norway, Chile, Cuba, Peru, Trini- 
dad, Hong Kong, New Zealand and 
Australia. 





Wilder's "Ace" 
Into Three Houses 

3illy Wilder’s Paramount release, “Ace in 
the Hole,” will have its world premiere in 
three theatres of Albuquerque, N. M., the 
Kimo, Sunshine, and State, operated by the 
Interstate circuit. Kirk Douglas and Jan 
Sterling, stars, will be mainstays of the two- 
day celebration accompanying the premiere. 
They will arrive June 13, and do a round 
of visiting, interviewing and entertaining 
before the premiere the following day. Some 
75,000 are expected. They will be from 
Sante Fe as well as Albuquerque. 


Tennessee Unit To Meet 

The Tennessee Theatre Owners Associa- 
tion will hold its annual meeting at the 
Gayoso’ Hotel, Memphis, June 13-14, Jay 
Solomon, Independent Theatres, Inc., an- 
nounced this week. The group’s board of 
directors will meet June 13. 
ings for the general membership will be 
held June 14. Gael Sullivan, executive di- 
rector of the Theatre Owners of America, 
will be guest speaker. 


Regular meet 





HARE-RAISING CHASE 


Life is no path of roses for the 
modern drive-in manager. Take H. L. 
Robinson, manager of the Eatontown 
(N. J.) drive-in, a Walter Reade 
theatre. Mr. Robinson has a “Bunny 
Village” on the premises. Leaving bis 
theatre in the wee hours of the morn- 
ing recently, he spotted a family of 
rabbits sitting in the road. Slamming 
on the brakes, he jumped out of his 
car and gave spirited chase, but the 
hares escaped in the thick underbrush. 
Wearily, he trudged back to bis “Bun- 
ny Village” to see how many had 
escaped. A quick count revealed that 
all 12 rabbits were snugly asleep in 
their cage. Mr. Robinson had been 
chasing wild rabbits. 





MoltsRenews 
Plea to FCC 
On Licenses 


E. R. Holtz, Detroit exhibitor, was back 
in Washington this week to renew his ap- 
peal to the Federal Communications Com- 
mission to change its recent recommenda- 
tions on granting television station licenses 
to companies engaged in motion picture pro- 
duction. 

Mr. Holtz, who has wired the commission 
several times to protest the licensing policy 
report and who has visited the capital on 
previous confer with FCC 
officials, met with FCC general counsel Ben- 
edict Cottone this week. After a lengthy 
discussion in which Mr. Holtz, president of 
the Riviera Annex Theatre Co., outlined 
for Mr. Cottone some of the basic economic 
facts of the motion picture business, the FCC 
official asked Mr. Holtz to follow up his 
It is 


occasions to 


arguments with a written statement. 
understood he will do sc. 

A letter from T. J. Slowie, FCC secretary, 
revealed that only one television station now 
in operation is licensed directly to a film 
producer, Paramount Television Produc- 
tion’s Los Angeles station. The letter, ad- 
dressed to Mr. Holtz, showed further that 
Paramount is the only major producer with 
an application for a TV station now pend- 
ing. Other pending applications, the letter 
stated, are from Mary Pickford Rogers and 


“If those are the only pro- 
” 


sing Crosby. 
ducers in television, or asking to get in, 
Mr. Holtz declared, “the report certainly 
does a lot of shouting over nothing.” 


Park-In Appeal Again 
Refused by High Court 


WASHINGTON: The U. S. Supreme 
Court this week for the second time refused 
to hear an appeal by Park-In Theatres, Inc., 
in its attempt to collect royalties under its 
Hollingshead Drive-In patent from Para- 
mount-Richards Theatres, Inc. The current 
suit brought in 1947. There was no 
court opinion—just a line in a long list of 
orders noting that the appeal would not be 
heard. In contesting the appeal, Paramount- 
Richards Theatres said-the patent involved 
expired May 16, 1950, and that it already 
had been held invalid. Earlier, a lower court 
had ruled against Park-In holding that the 
patent had certain re- 
strictions were put into the license 


was 


been misused when 


MGM Announces 42 
Short Subjects 


Beginning September 1, MGM will re- 
lease 42 short subjects. Sixteen will be in 
Technicolor, and will be cartoons, including 
the Tom and Jerry series; six will be Gold 
Medal Reprint cartoons, also in Technicolor ; 
10 will be Pete Smith Specialties; eight will 
be Fitzpatrick Traveltalks. There will also 
be two two-reel specials. 
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ALBANY 


Matinee business Decoration Day was re- 
ported quite good in a number of theatres. 

. Shortage of product is causing booking 
headaches here, particularly on second fea- 
tures. One evidence of the pinch is the cur- 
rent presentation at the first-run Ritz of the 
reissued “Dillinger” and “The Gangster,” 
which played some months ago at second- 
run Leland. . . . Visitors included: Norman 
Ayers and Jules Lapidus, Warner division 
managers; George Waldman, new United 
Artists district manager, with Dick Perry, 
VA salesman; Donald Gilson, Canton and 
Massena drive-in operator; Morris Slotnick, 
of Oriskany Falls and Waterville; Sidney 
Dwore and Isidore Berinstein, of Schenec- 
tady; George Ure poe. of Saugerties and 
Tannersville ; Rube C ‘antor, of Syracuse... . 
Colonial played ‘ ‘The Steel Helmet” and 
“Rhythm Inn” at “popular prices” — 50 
cents, Peggy Garner, film star, headed 
the entertainers scheduled to appear at a 
Cerebral Palsy “Barn Dance” benefit. 
In an editorial commenting on “the number 
of Holly woodites who got into the Commun- 
ist act,” The Knickerbocker News said that 
“The amazing aspect of this situation is the 
minute quantity of Red propaganda that 
found its way onto the nation’s movie 
screens.” 


ATLANTA 


Trade in all downtown theatres and drive- 
ins on the upgrade. Playing : Roxy, “Gilda” 
and “Platinum Blonde”; Rialto, “Gambling 
House”; Fox, “On The Riviera”; Loew’s 
Grand held over for a second week “Go 
For Broke”; Paramount, “Sealed Cargo” ; 
Peachtree Art, “Modern Marriage”. 
Visiting were Mr. and Mrs. Roy Mitchell, 
Mountain, Stone Mountain, Ga.; W. Welc h, 
Strand, Dallas, Ga.; Rufus Davis, Jr., Mar- 
tin and Davis theatres in Alabama; Louis 
Hutchinson, Ritz, Austell, G Mel Brown 
Montgomery drive-in, Savannah, Ga.; 
W. M. Snelson, Co-At-Co Theatres in Geor- 
gia; Walter Griswold, Lam Amusement 
Co., Rome, Ga.; and R. E. Hook, Hooks 
theatres in Alabama. ... Harold H. Crooker 
is the new owner of the Palm drive-in Day- 
tona Beach, Fla. Geneva Williams, 
appoifted vice-president for the Universal 
Employes Club... . J. S. Carscallen, Sky- 
way drive-in, Tampa, Fla., was in for a 
visit. The new Park Way drive-in, 
Marysville, Tenn., has opened. 


BOSTON 


Memorial Day grosses were strong with 


“On The Riviera” at the Keith Memorial 
and “Inside Folsom Prison” at the Para- 
mount and Fenway the best of the new pro- 
duct. For the holdovers, “The Great Ca- 
ruso” at Loew’s State and Orpheum is good 
enough to hold a third and may be stretched 
to a fourth, while “Oliver Twist” at the 
Exeter Street, booked for one week will 
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play a third... . Sympathy to Stanley Sum- 
ner, University theatre, Cambridge in the 
sudden death of his wife in their Brighton 
home. . . . Tuesday, June 26 is the date set 
for the annual Variety Club’s Gold Tourna- 
ment in Weston. ¢. X. Callahan, dis- 
trict manager, James Connolly, branch man- 
ager, John Feloney, salesmanager and Phil 
Engel, publicist from the 20th-Fox Boston 
exchange, left for _the sales convention in 
Hollywood > has closed the Morton, 
Dorchester, for the summer months. 


BUFFALO 


One of the publicity stunts in connection 
with the showing of “Appointment With 
Danger,” at the Paramount was the presen- 
tation of a scroll to Postmaster John M. 
Keyes. .. . Jack Sawyer, chief of the Shea 
projection department is inspecting booths 
in all the Shea houses. .. . Oliver Twist of 
Philadelphia, supreme governor of the Loyal 
Order of Moose, attended a special screen- 
ing of “Oliver Twist” now at the Center. 

. Kenmore theatre in village of the same 
name now closed three nights each week 
under a new summer policy. Variety 
Club will hold a preview and buffet dinner 
Sunday, in club’s headquarters. It will be 
the last preview until September. . . . Blatt 
Bros. using large display in Jamestown 
newspapers for their Lakewood and Chau- 
tauqua drive-ins. Dick Kemper an- 
nounced the Erlanger, legit house, will show 
“Tales of Hoffman,” end of June. 


CHICAGO 


Sunny weather, the White Sox double- 
header, and the Charles-Maxim fight com- 
bined to hit the box-office in the first runs 
Memorial Day, but business was good the 
night before. . . . The price war is status 
quo, with everyone waiting for someone else 
to move up or down, Indications are that a 
restoration of the normal admissions scale 
by the Jackson Park would lead to a similar 
move by the rest of the price-cutters. 
Old-time silent star Francis X. Bushman, in 
town for a personal appearance at the Chi- 
cago theatre world premiere of “Hollywood 
Story,” was honored in a ceremony at the 
Wilding Studio. . . . The Allied Promotion 
and Publicity Committee, Jack Clark, chair- 
man, has placed an order for automobile 
bumper cards plugging the movies. . . . Two 
new first runs, “Bullfighter and the Lady” 
at the United Artists and “Second Woman” 
at the Esquire, have received very favorable 
reviews. “Second Woman” looks set for 
an extended run, as does “Five,” which con- 
tinues strong at the Surf... . The city coun- 
cil still is trying to put over a city sales tax, 
but is encountering strong opposition from 
the state legislature. The Manor, the 
Midway, and the Suburban Wilmette were 
shuttered during the past week. ... “Of 
Men and Music” is doing only fair at the 
World Piayhouse. The first series of 
“Fighting Coast Guard” TV spot announce- 


ments has ended. The next group starts 
Friday June 8, opening day of “first B” 
week... . B. & K.’s Dave Wallerstein is in 
New York conferring with Leonard Gold- 
enson re the new Paramount-ABC setup. 

The Esquire and Surf apparently are 
set to continue with their first run policies, 
“Oliver Twist” follows “Second Woman” 
at the Esquire, with “Kon-Tiki” going into 
the Surf when “Five” finishes its run. 


CINCINNATI 





On view currently: “Go for Broke,” 
second week, RKO Albee; “Sealed Cargo,” 
RKO Palace; “Night Into Morning,” RKO 
Grand; “Stage to Tucson,’ dualed with 
“W hen the Redskins Ride,” first half, RKO 
Lyric; “Massacre in China” and ‘‘Guerillas 
of the Underworld, last half, RKO Lyric; 
“Apache Drums,” Capitol; “The Man from 
Planet X” plus “Mr. Universe,” Keith’s and 
‘The Blue Angel” at the Guild. City 
newsboys who participate in the house-to- 
house campaign of the 1951 Savings Bond 
sale were the guests of the Keith theatre 
management for a special morning matinee 
showing of “Francis Goes to the Races,” 
which opens at this house for a regular run 
late this month. . One arrest was made 
and a fine levied in connection with a driver 
who entered a drive-in at Morgantown, W. 
Va., without paying admission. .. . A full- 
length feature on the history of aviation will 
be filmed by Hallmark Productions. Tenta- 
tively titled “The Best is Yet to Come,” the 
picture is scheduled for Christmas release 


CLEVELAND 


Theatre attendance on the 
very good downtown. 
week, was the outstanding downtown box- 
office attraction. . .. Warner Bros. are giv- 
ing up the Doan, a neighborhood theatre, at 
the expiration of the lease later this month. 
In July Warners’ lose the Hippodrome, main 
downtown Warner outlet, to Herbert Schef- 
tel and Alfred G. Burger who bought the 
entire Hippodrome Bldg., including the 
theatre. It is now understood that the new 
owners will continue theatre operations. 
Warner houses in the Greater Cleveland 
area now include the Allen (downtown), 
Colony, Variety, Vogue on the east side and 
Variety on the West Side... . Henry Green- 
berger has closed the Esquire, 714-seat 
downtown first-run house which he has 
leased. Herbert Ochs, drive-in circuit 
operator and Mrs. Ochs are making the 
rounds of the circuit’s Canadian drive-ins. 

Bud Giliam, Schine Cincinnati booking 
manager has been transferred to Cleveland. 


holiday was 
“Caruso” in its third 


COLUMBUS 


Week starting Memorial Day brought in 
above-average attractions with re- 
sulting better business. The Ohio had a 


wing page) 


several 
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DETROIT 


Although 


running here 


not 
over five weeks, busi 
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tre for redecorating and new seating 
Milton Overman was here helping on pro- 
motion for “Fabiola” that opens at the Par- 
amount June 22 The Oak Park, mid- 
town neighborhood theatre operated by Jay 
Means and son Ronald Means, has had its 
clearance spot stepped up from 42 days to 
28 days. . “The Great Caruso,” that had 
two big weeks at Kansas City’s Loew’s Mid- 
land, is doing so well in the territory that 
several houses have held it over for extra 
playing time In the four-theatre day- 
and-date first-runs of Fox Midwest, the 
Granada, Kansas City, Kansas, is included; 
the houses showed “On the Riviera,” the 
Tower and the Granada also showing “The 
Lion Hunters.” 


LOS ANGELES 


“The Scarf” came 
and “The Prowler’ 





to the two Paramounts 
teaming with “The 

Hoodlum,” was at the United Artists circuit. 
The Brave Bulls” had “He’s a Cockeyed 

Wonder” as companion film at the Pantages 
and Hillstreet, while “The Great Caruso” 
held forth at Loew’s State and the Egyp- 
tian. Second weeks went to “Along the 
Great Divide” at the three Warner theatres 
ind “On the Riviera” at the Los Angeles 
group. Foremost import “Tales of 
Hoffman,” entering a week at the 
Laurel theatre via a seat, road 
priced engagement. Plans were 
underway by Dave Bershon and other Var 
ty Club leaders, following a recent meet- 
to launch an extended model home ex- 
hibition as a benefit project. Morris 
formerly operated the Gran- 
ida theatre on Temple St., has taken over 
the El Segundo theatre from Jim Connolly, 
who announced his retirement. . . . His 
friends on Film Row mourned Joe 
Rosenberg, veteran salesman with the War 
\fter 31 years with RKO, 

Buckingham retired 
Phe Dorkel theatre was 
Seligman. . In from 
and booking were Vince 
Nace, Jr., of the Nace 
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rhiet” with the Rialto 
g and “Million Dollar 
Pursuit,” while the Mary Anderson fea- 
‘Along the Great Divide” and the 
‘Odette.” he Strand had “Double 
coupled with “Operation Dis- 
while the Brown took over “Follow 
and “According to Mrs. Hoyle” 
1 previous week at the Rialto. 
the Capitol and Shelby theatres, sur- 
subsequent-run neighborhood thea- 
have announced plans to close one day 
ek, on Wee summer oper 
paricy are under the 
tion Davidson 
of town exhibitors seen on the row 
Knifley, Art thea- 
Pope Sisco, Arco and 
sardstown, Ky.; Fred 
in, Charlestown, Ind. ; 
Roy Hahn, Gypsy drive-in, Bardstown, Ky.; 
Bob Enoch, State and Grand, Elizabeth- 
town, Ky.; Elmer Showe, Skyline drive-in, 
Madison, Ind.: and Willard Wilderick, New 
Washington. New Washington, Ind. 
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MEMPHIS 


First runs went into special attractions to 
bolster business. . . . Warner also reported 
improved business with “Along the Great 
Divide.” Malco showed “On the Riviera” 
and Loew's Palace “The Great Caruso.” 
Strand played “Molly.” . .. Two new drive- 
ins, the 200-car Philadelphia drive-in, Phil- 
adelphia, Miss., and Jacksonville drive-in, 
a 350-car outdoor playhouse at Jacksonville, 
Ark., announced they were open for busi- 
ness. . E. A. Patton, owner, sold his 
Emerson theatre at Hartford, Ark., to J. J. 
Feldenwerth, who announced he would book 
and buy in Memphis. ... K. K. King, own- 
er, closed his Plaza at Searcy, Ark., for ex- 
tensive remodeling. . . . Tennessee Theatre 
Owners Association announced a one-day 
convention would be held at Hotel Gayoso 
in Memphis, Thurdsay, June 14. . . . Exhibi- 
tors on Flm Row included Paul Shafer, 
Marked Tree; Gordon Hutchins, Corning; 
Mrs. Henley Smith, Pocahontas; Clifford 
Nicks, Newport; Andy Jonas, Trenton; 
G. H. Goff, Parsons; W. F. Ruffin Sr., 
Covington; R. D. West, Centerville; M. E. 
Rice Jr., Brownsville; Lyle Richmond, Sen- 
ath; Amelia Ellis, Mason; Louis Mask, Bol- 
ivar; Jack Watson, Tunica; and Mrs. J. C. 
Noble, Hollendale and Leland. 


MIAMI 


Film fare included “The Great Ca- 
ruso,” Embassy, Variety; “Rawhide,” Carib, 
Miami, Miracle; “Go For Broke” held 
over Florida; “Sealed Cargo,” Paramount, 
Beach; “The Fat Man,” Town, Lincoln; 
“The Titan,” Mayfair Art; “The Great 
Caruso,” Ft. Lauderdale’s Gateway ; Midnite 
shows “The Scarf,” Town and “Last Out- 
post” Paramount. ... The Florida Legisla- 
ture in Tallahassee passed a sales tax revi- 
sion bill which included starting the amuse- 
ment tax on the 40th cent of admission, in- 
stead of the 4lst as originally in force. 
Candy sales, previously exempt, will now 
bear the tax when purchased in packages 
that sell for 50 cents or more. Ball 
Productions and Television Films, Inc., 
have begun casting for the filming of three 
scheduled TV productions. . Al Wilkie, 
publicity director for the southeastern divi- 
sion of Florida State Theatres, was in 
Jacksonville for a meeting with the adver- 
tising managers. . . . In a recent public ser- 
vice forum over TV station WTVJ, Mitchell 
Wolfson, co-owner of Wometco Theatres 
and president of WTVJ, made the an- 
nouncement that the Miami area should have 
network programs within a year, from New 
York and probably California. Tom 
Kestler, of the Olympia, will officiate as 
vacation relief manager for the area’s Flor- 
ida State Theatres. Dan Cohen takes 
over the assistant spot at the Olympia... . 
Variety Club Tent 33’s chief barker Jack 
Bell, recently announced the club’s moving 
to new quarters. 


MILWAUKEE 


Business was good over Memorial Day at 
least three of the downtown theatres here, 
but it was very good at the Wisconsin thea- 
tre where “On the Riviera” opened for a 
two weeks billing. When “On the Riviera” 
opened in Madison it had one of the biggest 
openings they have had there, and it broke 
records at the Orpheum theatre, Green Bay, 
on opening night Also playing down- 
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AND WHERE 


Tennessee Theatre 
Hotel Gayoso, 


WHEN 


June 14: Convention, 
Owners Association, 
Memphis, Tenn. 

June 18-20: Summer meeting and conven 
tion, Virginia Motion Picture Associa- 
tion, Hotel Jefferson, Richmond, Va. 

June 19, 20: Convention, New Mexico The- 
atre Association, Albuquerque, N. M. 

June 24-26: Annual convention, Mississippi 
Theatre Owners, Buena Vista Hotel, 
Biloxi, Miss. 

July 16-19: Convention, Pacific Coast Con- 
ference of Independent Theatre Owners, 
Del Mar, Cal. 





town were “Go For Broke” at the River- 
side, and “Along the Great Divide” at the 
Warner. In its second week was ‘The 
Great Caruso” at the Towne \ benefit 
theatre party was held at the Airway thea- 
tre owned by J. Goderski, which will benefit 
the St. Veronica Parish Building Fund. 
“Come to the Stable” and “In Beaver Val- 
ley” were shown. 


MINNEAPOLIS 


“Go For Broke,” was in its second week 
at the Lyric. “Kon-Tiki,” is being held over 
at the World. “Fighting Coast Guard,” is 
at the State. “Sealed Cargo,” is at the RKO 
-Orpheum. The Astor is playing the road 
show film “She Shoulda Said No.” The Pix 
is showing “French White Cargo.” “On 
The Riviera,” is at Radio City; “Ma and 
Pa Kettle Back On The Farm,” at the Up- 
town. A double bill, “Fury of the Congo” 
and “Tarzan’s Peril,” is at the RKO-Fan; 
“Follow The Sun” Gopher; and “Katie Did 
It,” at the Century. . . . Some of the loop 
houses are trying to lure patronage by 
stressing that they are air-conditioned. .. . 
The help situation is becoming critical. . . . 
Neighborhood houses are promoting busi- 
ness with the slogan “Get Out and Relax 
in Comfort.” 


NEW ORLEANS 


“Fighting Coast Guard” had a capacity 
opening crowd on Memorial Day, continuing 
to build grosses at the Joy. Two holdovers 
that are pulling healthy grosses are “Trio” 
at the Civic and “The Titan” at the Ave- 
nue. Other openings were “Goodbye My 
“Fancy” at the Saenger and “Rawhide” at 
Loew's State. At RKO Orpheum “Sealed 
Cargo” was up to par. . . . Neighborhood, 
suburbans and drive-ins have increased the 
newspaper display advertising. . . . Visiting 
were W, A. Tucker, Wisner, La., Tom Wat- 
son, Lyric and Varsity Ellisville, Miss.; 
Frank Francois, Algiers drive-in, Algiers, 
La.; F. G. Pratt, Jr., Vacherie, La.; Jules 
Chapman, New York; Jack O’Quinn, Kap- 
lan, La.; Bob Sigler, Dome, Hattiesburg, 
Miss.; Lee Fung, Musu, New Iberia, La.; 
G. R. Moody, Moody drive-in, Meridian, 
Miss.; A. J. Rosenthal, Silver City, Alex 
andria; and Ed Delaney, Pike, Magnolia, 
Miss.; New drive-ins reported for early 
luly openings are M. A. Connett’s Ritz near 
Forres, Miss., and Deer Park, near Citron- 
elle, Ala. 


OKLAHOMA CITY 


Ted Butterfield has been named city mana 
ger for Cooper Foundation Theatres. . . .The 
Circuit Court in Denver has affirmed a court 
decision giving ownership of the new Har- 
ber theatre to Cooper Foundation. Warner 
Brothers claimed ownership of the theatre 
which was the Liberty theatre. The new 
Harber theatre is expected to open some- 
time before July 4. ... The Lake Air drive- 
in theatre was heavily damaged by a tor- 
nado which passed through the area. Owner 
R. E. McFarlin estimated total damage at 
“about $10,000.” The theatre was closed 
three days for repairs. Mr. and Mrs. 
Harold Combs spent a few days last week 
in California visiting the studios. Mr. 
Combs is manager of the Knob Hill thea- 
tre. Lewis R. Barton expects to open 





his 10th theatre about July 1. 


OMAHA 


Drive-in church services are scheduled to 

start June 10 at the Storm Lake, Ia., Corral 
drive-in theatre, Pioneer circuit unit under 
Don Smith of Carroll, Ia... . H. O. Qual- 
sett rated a front page picture in his home- 
town paper at Tekamah, Neb., showing the 
exhibitor and his wife with Roy Rogers and 
Mrs. Rogers (Dale Evans) at a Des Moines 
convention. ... The Alton, Ia., Palace thea- 
tre lobby has been remodeled with combina 
tion box office and concession stand. 
Max Rosenblatt, new RKO branch manager, 
has taken over here. . . . The King theatre 
at Ida Grove, Ia., has an entire new front, 
with the box office moved from the center 
to the side, and new inside decorations. 


PHILADELPHIA 


At the Warner theatres, Dominic Gezzi 
left the Cross Keys to become manager of 
the Imperial-60th Street, replacing Maurice 
Dovberg, who moved to the Lindley. Elmer 
Risley, former Lindley manager, now goes 
to the Princess. Also, Dave Fishman was 
named manager of the Lyric and Princess 
in Camden, N.J Yearby Roxy in Ches- 
ter, Pa., Allied Buying and 
Booking Service now handles the Burnham 
drive-in, Lewistown, Pa., owned by Stanley 
Rothernel, making for the 61st client. 
Mrs. Catherine Heckert the new assistant 
manager at the Senate, Harrisburg, Pa... . 
Shankweiler’s Drive-In, Orefield, Pa., now 
being operated by E. M. Miller, has been 
converted from a 16 mm to a 35 mm opera- 
tion. . Number of houses in Reading, Pa., 
in active operation reduced to 13 from what 
used to be 20 with the Plaza, which had 
been operating Saturdays and Sundays in 
recent months, going dark entirely... . Tri 
State Theatre Service here handling the 
Century and Spruce; the National, Wil- 
mington, Del., and the Sandy Beach Drive- 
In, Harvey’s Lake, Pa... . . Lower Potts- 
grove District School Board, adjoining 
Pottstown, Pa., dropped pians to levy an 
amusement tax. Berlo Vending Com- 
pany installed two candy machines and a 
soft-drink fountain at the newly-opened 
Hopkins, opened by John O. Hopkins, Jr., in 
Wilmington, Del. He will now close his 
National there for refurbishing. . . . Bill 
Kerry opened his new Kerry drive-in, Wil- 
mington, Del., with Jim Ward in charge of 
concessions. The Mt. Penn Drive-in, 
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(Continued from preceding page) 
Reading, Pa., trading admissions for a pint 
of blood in behalf of the Red Cross. 


PITTSBURGH 


The Italian film “Il Trovatore”> was 
brought into the Art Cinema but wasn’t too 
successful. “The Great Caruso” still is 
going strong. It is in its sixth week in the 
Ritz following a run in Loew’s Penn. “On 
the Riviera” gave the Fulton theatre its 
best opening in many months. Pitts- 
burgh’s Film Row welcomed Saul Gootlieb’s 
elevation to district manager for MGM’s 
New York-New Jersey division. Ralph Pic- 
lows, Sr., succeeds Mr. Gootlieb here. ... Bert 
Swartz, who served as assistant-manager of 
nearby Greensburg’s Grand theatre, has 
joined the Universal-International staff... . 
The Stanley put on a stage show in connec- 
tion with “The Redhead and the Cowboy,’ 
which had the Parisian star Josephine Baker 
as the featured attraction and better than 
$30,000 was taken in at advanced prices 





PORTLAND 


Fifty Seattle and Pacific Northwest exhi- 
bitors and executives were guests of Buck 
Stoner, western district manager of Twen- 
tieth-Century Fox, in honor of Jack Burk, 
newly-appointed branch manager in Seat 
tle. . . . Out-of-town guests included Don 
Glover, Pullman; Fred Mercy, Jr., Yakima; 
Paul Volkman, Wapato; Irvine Fey, Ren- 
ton; Keith Beckwith, North Bend; and Joe 
Rosenfield Sopkane At Portland, Ore., 
John Lovett heads the fast-growing book- 
ing agency, Oregon Theatre Cooperative. 
Among the Portland theatres for which the 
firm now does the booking are the Ames, 
Barber Blvd., drive-in, Bob White, Jeffer- 
son, Clinton, Thirtieth Avenue, Twenty 
First Avenue, and many others. 


SAN FRANCISCO 


Top grosser in town was “On the Riv- 
at the Fox New arrivals are 
“Sealed Cargo” at the Golden Gate, “Oliver 
Twist” at the St. Francis, “Along the Great 
Divide” at the Fox, “Lorna Doone” at the 
Orpheum and “Little Big Horn” (with stars 
in person on opening day) at the Para- 
mount... . “Tales of Hoffman” comes into 
the Stage Door June 14. Manager Jack 
\llen reported advance sales “terrific” 
Festivities of the week centered around 
Robert L. Lippert and the opening of his 
586-car Terrace drive-in. Frank Woods, 
Lippert executive, hosted a cocktail and din- 
ner party. During the evening Manager 
Solly Cohn reported attendance had gone 
beyond all expectations Mark Alling, 
manager of the Golden Gate, will inaugurate 
his new policy of top-name personalities tor 
intermittent stage shows by bringing Jo 
sephine Baker to his theatre July 11 
Personal changes at the Golden Gate in 
clude the appointment of Jack Nadler, for 
merly of RKO Theatres in New York, 
assistant manager, replacing George Reckis 
who joined the Marines. Also appointed to 
assistant manager is Ed Symons of State 
College to take over the post left vacant by 
Edward Craton who resigned... . In town 
for opening day appearances at the Para 
mount (“Inside the Walls Folson Prison”) 
were Virginia Mayo, Michael O’Shea and 
Steve Cochran 
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ST. LOUIS 


The local drive-in season is going full 
blast now with the heat lending a helping 
hand. The St. Ann Drive-In opened last 
week in St. Ann’s Village, a suburb of St 
Louis. The new open air theatre is a fou 
sided affair affording a good view for every 
body. A minature train provides free train 
rides for the children. ... The Great Caruso” 
continues to set the pace, now in its sixth 
week at Loew’s Orpheum. “Go For Broke” 
stays on for a second week at Loew’s State. 
Included among the new openings are 
“Along The Great Divide” at the Fox and 
“Half Angel” at the Missouri. “On The 
Riviera” and “I'd Climb The Highest Moun 
tain” move downtown to the Ambassador. 


VANCOUVER 


Business at main stem houses was down, 
with stiff opposition developing from ideal 
summer weather. Pictures that showed ac 
tion were “Father’s Little Dividend,” in its 
second week at the ( she and “Rawhide” 
at the Vogue; “The Valentino Story” gave 
the Plaza and Fraser only a fair week’s 
business. Also playing “Four Feathers,” 
reissue, at the Paradise, “California 
age” plus stage show at the Hastings; 
“Macbeth” at the Studio; “Raton Pass” and 
“Destination Murder” at the Cinema; “Ap- 
pointment with Danger” at the Orpheum; 
“Gambling House” at the Strand; and 
“Only the Valiant” at the Dominion. 
Joseph DeVries, for the past 16 years with 
Sovereign Films at Calgary and W innipeg, 
has resigned and was replaced by Harold 
Joyle, former Alberta salesman, as Winni- 
peg manager. Irving Zaitzow, former 
Melville, Saskatchewan, theatre manager, 
has replaced Bill Turner as manager of the 
Odeon-Kingsway theatre, Vancouver. , 
Bill Forward, manager of General Theatre 
Supply Co., is in Victoria installing sound 
equipment and in-car speakers at the new 
Tillicum drive-in theatre. Owners are 
Chechik Bros., Vancouver theatre owners; 
the theatre will have a 400-car capacity. 
W. Zaparaniuk of Saskatoon is planning a 
400-seat log-cabin type of theatre in Prince 
\lbert National Park, Saskatchewan 


WASHINGTON 


New openings included: “Goodbye My 
Fancy” at the Warner; “Santa Fe” at the 
Metropolitan; “Follow the Sun” and stage 
show at the apitol ; “Sealed Cargo” at 
RKO Keith's: “Mr. Universe” at the 
Trans - Lux. Holdovers included: “The 
Great Caruso” for a week at the 
Palace; “L’Affaire” at the Little, plus the 
added feature “The Titan;” “Tales of Hoff- 
mann” at the Playhouse; “Isle of Sinners” 
at the Dupont and ‘Happiest Days of Your 
Life” at the Plaza. Carryover for the week 
“Rawhide” at the Columbia. . . . The 
Variety Club will have a Fathers’ Day 
Party on Saturday, June 23. . Nat Glass 
er, who for the past 31 has been 
associated with Warner Bros., resigned as 
Maryland district manager for the Wash 
ington zone Neighborhood Theatres 
Inc. asked the Falls Church City Council 
to remove the two-cent admission tax on 
children at its State theatre in Falls Church. 
Children’s admissions have dropped 50 per 
cent since the tax was applied in 1947, the 
theatre management said. Warner’s 
“Look Forward” showings were scheduled 
at the Uptown theatre June 12 and 13. 


Pass- 


second 


was 


years 


Washington 
To Rule on 
NPA Appeal 


The National Production Authority said 
this week in Washington that all appeals for 
exemption curbs would 
but must be 
NPA_ headquarters in 
Washington. This policy also applies to any 
exemption applications submitted for the 
building of television and radio buildings 
and projects. 

The NPA this week also set the use of 
iron and steel in the manufacture of the 
atre seats ard certain other equipment in 
the third quarter at 70 per cent of the base 
period of consumption. However, it was 
up to the manufacturer whether he preferred 
to use as the base period the first half of 
1950 or the last half of 1949. During the 
second quarter the allocation was 80 per 
cent but the base period was the first half 
of 1950 

Besides seat manufacturers, those affected 
were makers of display cases, radio and tele- 
vision sets, amateur box type cameras, 8 mm 
projection machines, signs, vending ma- 
chines, ete. Meanwhile, floodlight producers, 
have asked NPA to increase the amount of 
secondary aluminum which they can use. 


TOA Surveys 
House Needs 


The Theatre Owners of America shortly 
will know what the average American ex- 
hibitor needs to maintain the comfort, safety, 
performance, and merchandising ability of 
his theatre, and will be able to pass on that 
information to equipment suppliers prior to 
the organization’s convention in New York 
this Fall. 

In behalf of the TOA’s research commit- 
mittee, S. H. Fabian, convention chair- 
man questionnaire forms to mem- 
bers this week. 

They are not to be signed because the 
needs are expressly confidential. They will, 
however, show in statistical compilation, the 
aggregate needs for curtains, carpet clean- 
ers, ladders, doors, popcorn machines, auto- 
matic changemakers, soda fountains, vending 
machines, beverage stage, pro- 
and sound equipment, and all sorts 
of other items that go into the plant and 
a theatre. 


from construction 


be accepted by regional offices, 
acted upon by the 


mailed 


dispensers, 
jection 


operation of 


Roach, Jr., Plans 12 in Hollywood 


Hal Roach, Jr., disclosed in Hollywood 
this week that he plans to produce 12 fea- 
tures in the $100,000 bracket within a year 
for distribution by Lippert Productions. 
This undertaking will not affect Roach’s 
television film production schedule of 104 
half-hour films annually. 
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Columbia 


ACROSS THE BADLANDS: Charles Starrett, 
Smiley Burnette—One of the best in this series.-S. T. 
Jackson, Jackson Theatre, Flomaton, Ala. 


BETWEEN MIDNIGHT AND DAWN: Mark Stev 
ens, Edmund O’Brien—Very good picture—should take 
well most anywhere. Played Friday, Saturday, May 
25, 26—Harland Rankin, Beau Theatre, Belle River, 
Ont., Canada, 


BORN YESTERDAY: Broderick Crawford, Judy 
Holliday, William Holden-—Fine comedy which many 
of our patrons seemed to thoroughly enjoy. However, 
it was only mildly successful at the box office. It did 
not deserve high rental terms in a small rural com 
munity like ours. Played Sunday, Monday, May 20, 
21.—Rowell Bros., Idle Hour Theatre, Hardwick, Vt 


FULLER BRUSH GIRL, THE: Lucille Ball, Eddie 
Albert—-Good comedy, but no business. Farmers busy 
on land. Played Monday, Tuesday, May 21, 22.—Har 
land Rankin, Rankin Enterprises, Chatham, Ont., 
Canada 


HARRIET CRAIG: Joan Crawford, Wendell Corey 
Never again--Joan Crawford is out. What an April 
fool joke to play on myself! Played Sunday, Monday, 
Tuesday, April 1, 2, 3—Robert Cook, Bungalo Theatre, 
St. Mariet, Idaho, 


NO SAD SONGS FOR ME: Margaret Sullavan, 
Wendell Corey—An excellent picture for those who 
want to cry. However, not for a small town. The local 
patrons just didn’t want to see this one. Weather was 
against us too.—Cobert Cook, Bungalo Theatre, St 
Maries, Idaho. 


NO SAD SONGS FOR ME: Margaret Sullavan. 
Wendell Corey—Good.—S. T. Jackson, Jackson Thea 
tre, Flomaton, Ala. 


PETTY GIRL: Robert Cummings, Joan Caulfield- 
Very lovely picture, but why they didn’t come out 
never know Played Friday, Saturday, May 25, 26. 
Harland Rankin, Erie Theatre, Wheatley, Ont., Canad: 


Metro-Goldwyn-Mayer 


ANNIE GET YOUR GUN: Betty Hutton, Howard 
Keel—Super, super, super! One of the best musicals 
ever made. We had more the second night than we 
had the first. This will definitely make you money. 
Betty Hutton did a terrific job. College town. Played 
Monday, Tuesday, W ph leet pe May 7, 8, 9.~Denis & 
Chris Murphy, The Vogue Theatre, Sackville, N. B., 
Canada. 


CONSPIRATOR: Robert Taylor, Elizabeth Taylor 
Big name stars, good title, yet it didn’t do a thing for 
this theatre. Not for a small town like ours.-Robert 
Cook, Bungalo Theatre, St. Maries, Idahc 


FATHER OF THE BRIDE: Spencer Tracy, Joan 
Bennett, Elizabeth Taylor—Play it! Thar’s gold in 
this combination. I didn’t think it would attract our 
small town natives—but did it ever! Played Sunday, 
Monday, Tuesday, May 13, 14, 15.—Robert Cook, Bun 
galo Theatre, St. Maries, Idaho. 


OUTRIDERS, THE: Joe! McCrea, Arlene Dahl, 
Claude Jarman, Jr.—Another western, but our fans eat 
them up. Weather was terrible. However, the pic 
ture did better than average business.--Robert Cook, 
Bungalo Theatre, St. Maries, Idaho. 


REFORMER AND THE REDHEAD, THE: June 
Allyson, Dick Powell—Was late running this, but it is 
good comedy picture Better than average 

Played Tuesday, Wednesday, Thursday, May 

L. Brazil, Jr., New Theatre, Bearden, Ark 


REFORMER AND THE REDHEAD, THE: Junc 
Allyson, Dick Powell—This is a nice little picture. It 
did not do big business, but pleased all who attended 
June Allyson is well liked in our_town, as she is 
everywhere else. Played Monday, Tuesday, May 14, 
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What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


15.—-Denis & Chris Murphy, The Vogue Theatre, Sack This we had hoped would do nice weekend business, 

ville, N. B., Canada but it did very badly. Played Thursday, Friday, May 
24, 25.—-Harland Rankin, Rankin Enterprises, Chatham, 

STARS IN MY CROWN: Joe! McCrea, Ellen Drew, Ont., Canada 

Alan Hale, Lewis Stone--A wonderful picture. Pic 

tures like this make the exhibitor glad to be in show FOR HEAVEN’S SAKE: Clifton Webb, Joan Ben 

business. Did a very nice business. For once (no nett--This was not worth top price—I paid it though! 

fooling) I didn’t hear a single squawk. Made to order You do it and you'll be sorry too. Picture pretty 

for the small town audience. Played Sunday, Monday, good, but I had some walk-outs.—S. T. Jackson, Jack 

Tuesday, April 29, 30, May 1.—Robert Cook, Bungalo son Theatre, Flomaton, Ala 


Theatre, St. Maries, Idaho. 
JACKPOT, THE: James Stewart, Barbara Hale 
THREE GUYS NAMED MIKE: Jane Wyman, Van Good picture. I'd like to know why some of the com 
Johnson—Pleasing comedy which did light business panies are making odd size window cards. I use win 
Played Sunday, Monday, May 27, 28-—Rowell Bros., dow card frames for the lobby and these odd size cards 
Idle Hour Theatre, Hardwick, Vt don’t work well. Fox has had some of them lately 
why ?—S. T. Jackson, Jackson Theatre, Flomaton, Ala 


SWORD OF MONTE CRISTO, THE: Real action 

Paramount color feature. New super Cinecolor is easy on the 

eyes. Comments very good on this show. Teamed 

BRANDED: Alan Ladd, Mona Freeman—Excellent with “Abbott & Costello Meet the Invisible Man.” 

picture.—S. T. Jackson, Jackson Theatre, Flomaton, Good family combination. Business wary good. Played 

: i Friday, Saturday, Sunday, May 25, 26, 27.-Leonard C 
Utecht, Manor Theatre, Chicago, Ill 


FANCY PANTS: Bob Hope, Lucille Ball — Like M m 
“Paleface,” this is a good pa picture in color YOU'RE IN THE NAVY NOW: Gary Cooper, Jane 
Picture has a fine cast and they all put on a good Greer—This was a let-down. I asked several of my 
show. Comments—very good. Played Sunday, Mon patrons what they thought about this picture and the 
day, May 27, 28.--L. Brazil, Jr., New Theatre, Bear comments were “Nothing to it’! I personally found 
den, Ark. ‘ very few laughs in it. This is not up to Gary Cooper’s 
standard. Played Saturday, Sunday, Monday, May 26, 

FURIES, THE: Barbara Stanwyck, Wendell Corey 27, 28.—O. Fomby, Paula Theatre, Homer, La 
I thought this might be a little heavy for here, but 
business was O. K. It has enough action and western " 3 
background to go over. Played Sunday, Monday, May 
20, 21.—L. Brazil, Jr., New Theatre, Bearden, Ark. Universal International 

QUEBEC: Its only redeeming feature is its Techni ABBOTT & COSTELLO MEET THE INVISIBLE 
color photography in old Quebec. It did well enough MAN: Bud Abbott, Lou Costello—The best of the 
the first night, but scarcely anyone came the second Abbott & Costello films yet to come—real entertain 
night. Played Wednesday, Thursday, May 23, 24 ment which. keeps the adults and children rolling in 
Rowell Bros., Idle Hour Theatre, Hardwick, Vt the aisles. Kdeal family feature. Teamed with “Sword” 

of Monte Cristo.” Increase in business showed 35% 
over previous weekehds. Played Friday, Saturday, 


H Sunday, May 25, 26, 27.—Leonard C. Utecht, Manor 
RKO-Radio Theatre, Chicago, Il, 


WAGONMASTER: Ben Johnson, Joanne Dru, Harry FRANCIS: Donald O’Connor, Patricia Medina—For 
Carey, Jr.Average to better western. However, it some reason this picture didn’t go over here ose 
didn't hold up for the full three days here. It’s my who saw it were well pleased. Should have done well 
fault—-should have played it Friday-Saturday.—Robert with the advance advertising—but it didn’t. I liked 
Cook, Bungalo Theatre, St. Maries, Idaho it, but I don’t buy admissions.—Robert Cook, Bungalo 

Theatre, St. Maries, Idaho. 


° WINCHESTER ’'73: James Stewart, Shelley Winters 
Republic One of the best. This picture has everything and 
should do well in any situation me town or other 
s Played Sunday, Monday, Tuesday, March 11, 
BUCKAROO SHERIFF OF TEXAS: Michael Cha. 2 j3,—Robert Cook, Bungalo Theatre, St. Maries, 
pin, Eileen Janssen—The two small fry actors will be Idaho 
QO. K. I think. I heard several of my patrons say they 
really enjoyed this picture. I think it is good for 
small situations. Played Friday, May 25.—O. Fomby, 
Paula Theatre, Homer, La Warner Bros. 
CALIFORNIA PASSAGE: Forrest Tucker, Adele , 3 Tee 
Mara Poorest mid-week business for some time ‘i deans A gh 7e babe srs Bibeper cage! ae 
Played Wednesday, Thursday, May 23, 24.—Harland cial SR ee ee ee 
Rankin, Rankin Enterprises, Chatham, Ont Canada We played it just before Memorial Day, but would 
" a we . consider it especially good during any patriotic holi 
RIO GRANDE: John Wayne, Maureen O'Hara, Chil! 4#¥---Rowell Bros. Idle Hour Theatre, Hardwick, Vt 
Wills—John fell down on this one. I think they have 
just about squeezed the last possible story out of the 


post Civil War cavalry. Played Sunday, Monday, Shorts 


Fussday, May 6, 7, 8.--Robert Cook, Bungalo Theatre 
Columbia 


St. Maries, Idaho. 
Twentieth Century-Fox GO CHASE YOURSELF: Ail Star Comedy—A real 


old-time comedy reissue—plenty of laughs, keeps al! 


BUFFALO BILL: Joel McCrea, Maureen O'Hara (Continued on following page) 


37 








Continued from preceding 
happ) Wortt 
rself.—Leonard ( 


page) 


a try ever you AVE te 
a n yoursel Utecht, Manor Thea 
e, Chicago, Ill 

WAITING IN THE LURCH: All 
Fair, but th 


these two-reel comedies 


Mar Comedy 


RKO-Radio 
BIG HOUSE RODEO: Sport 
rodeo short.—S. T. Jacksno, 
Ala 
CONNIE MACK: Sportscope 
S. T. Jackson, Jackson Theatre 
Warner Bros. 


DANGER IS MY BUSINESS: ch 
Good two-reeler in Technicolor, fez 
Don’t pass 
Pond, Ark 


Parent-Teachers Combat 
Teen-age Theatre Antics 
Five 


have 


Omaha parent-teacher associations 
volunteered to help Jack Epstein, 
Benson theatre in 
theatre on 


suburban 
Friday 


ywner of the 
Omaha, 
nights in an attempt to curb the destructive 
local Friday night 


house in 


“police” his 


antics of teen-agers 


rough a number of Omaha theatres 


has become a serious problem tor owners 
ind the local police 


Managers Fight Police Rule 

rt managers of all theatres 
have requested the City License Com 
its which 


The in Lowell 


Mass 


withdraw regulation 





Short Product in 


NEW YORK—Week of June 4 


ASTOR: A Day with the F.B.I....... Columbia 

Family Circus 

Feature: Valentino Columbia 
20th-Fox 


CAPITOL: Song of Erin 
Warner Bros. 


Hawaiian Sports 
Princely India Worner Bros. 
MGM 


Feature: Go for Broke 
CRITERION: Chinatown Chump. ...RKO Radio 


Future Major Leaguers Columbia 
Feature: The Redhead and the Cowboy. Paramount 


PARAMOUNT: Close Decision... .Paramount 
As the Crow Lies Paramount 
The Newlyweds RKO Radio 
Feature: Hollywood Story Universal-Int. 


First Run Houses 


RIVOLI: The Littlest Expert 
Frankie Carle and His Orchestra 
Universal-Int. 
20th-Fox 
Universal-Int. 


20th-Fox 


Paramount 


The Rain Makers 
Feature: Smuggler's Island 
ROXY: Arrow Artistry 
Goons from the Moon 
Feature: On the Riviera 20th-Fox 


CHICAGO—Week of June 4 


ESQUIRE: Hollywood Bowl 
Lincoln Speaks at Gettysburg 
Feature: The Second Woman 


SURF: The Popcorn Story 
The French School of Painting 


Feature: Five 


United Artists 
Columbia 


Columbia 





services of special uniformed 
policemen in theatres, The managers claim 
the services of these men are not required 
and that their salaries work an undue hard 
ship on the theatres. The 
studying the situation and promises a report 


requires the 


commission is 


n the near future 


TV Researchers Lease House 

The Avon theatre, New York, will be 
reopened within a few weeks by the 
Schwerin Research Corp. for the pre-testing 
of radio and television shows prior to their 
release to the Berk and 
Krumgold, theatre realtors, leased the house 
Termel Realty Corporation, New 


general public. 


trom the 


York 


ANSWER 

TO YOUR 
TECHNICAL 
PROBLEMS... 


The Altec 
Service Man and 
the organization 
behind him 





The 
Altec 
Service 
Man 





LTEC 








161 Sixth Avenue, 
New York 13, N. Y 


PROTECTING THE THEATRE--FIRST PLACE IN ENTERTAINMENT 


Schwalberg Heads Division 
In New York Palsy Drive 

A. W. Schwalberg, president of Para- 
mount Film Distributing Corporation, has 
been named chairman of the motion picture 
distributors committee for the 1951 New 
York campaign of the Cerebral Palsy So- 
ciety, Peter Grimm, chairman of the com 
merce and industry division, announced last 
week. Mr. Schwalberg is now organizing a 
committee of leading figures in the film in- 
dustry to help reach the city-wide goal of 
$750,000. The drive is scheduled to run 
through June 


North Vanceurer To Get 
Three New Theatres 


North Vancouver, British 
whose population has grown by 12,500 in 
the last five years, soon will have three new 
theatres. The Odeon Circuit is renovating 
the Lonsdale theatre, an opera house built 
in 1911, at a cost of $45,000. A group of 
businessmen is building a new 1,000-seat 
theatre, to be called the Shoreview. Sched- 
uled to open this summer is a drive-in with 


Columbia, 


1 300-car capacity. 


National Audio-Visual Conven- 
tion Embraces Four Associations 


Four organizations will have representa- 
tives at the annual National Audio-Visual 
Convention, at the Hotel Sherman, €hicago, 
July 27 through 31. The organizations are 
the Educational Film Library Association, 
the Film Council of America, Midwest 
Forum on Audio-Visual Aids and the Na- 
tional Audio-Visual Association. There will 
trade in conjunction With the 


be a show 


meetings 


Theatre Building Sold 


The 22-story Oriental theatre building in 


Chicago was recently sold to the Walco 
Building Corporation by the Doubleby Com- 
for undisclosed figure, with the 
buyer assuming a $2,400,000 mortgage 
Randolph 3ohrer, Doubleby attorney, said 
the sale of the building would not affect the 
operation of the first run Oriental theatre, 
which is a wholly owned subsidiary of the 


pany an 


con pany ° 
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Writers Mit 
Salary Cuts 


Proposals for voluntary salary reductions 
at Twentieth Century-Fox have been op- 
posed by the Screen Writers Guild. 

Following an emergency meeting early in 
the week in Hollywood, the Guild sent tele- 
grams to its members urging them not to 
accept salary reductions on the ground that 
“it is the considered opinion of your officers 
and board that such action is ‘unilateral’ and 
the Guild considers this a deeply serious 
matter, and one that can only be dealt with 
by concerted action.” 

The telegram also said that the SWG was 
meeting with officers of other talent guilds 
and are also in contact with the Authors’ 
League of America, the Dramatists’ Guild, 
Authors’ Guild Radio Writers’ Guild 


M. A. Rosenberg Dies; 
Was Allied States Head 


M. A. Rosenberg, Da, president of Allied 
States Association of Motion Picture Ex- 
hibitors during World War II, died in 
Pittsburgh June 4. Prior to his election 
as president of National Allied in 1942, Mr. 
Rosenberg had been president for nine years, 
and then chairman of the board, of Allied 
Motion Picture Theatre Owners of Western 
Pennsylvania. In recent years, he had oper- 
ated the Parkway and Colony theatres in 
McKees Rock, Pa. Ill health forced his re- 
tirement Allied’s board of directors a 
jew years ago. A veteran of World War I 
Mr. Rosenberg began his career immediately 
after his discharge with the purchase of the 
Rialto theatre in Pittsburgh. 


and 


from 


Farley, Former Paramount 
Executive in England 


Frank Farley, until recently chief produc- 
tion representative in Europe for Paramount 
Pictures and chairman and managing direc- 
tor of Paramount British Productions Ltd., 
died in New York May 30. He was buried 
at St. Charles Cemetery, Pinelawn, N. Y. 
June 2. The 61-year-old Paramount veteran 
was born in Worcester, Mass., and attended 
Clark College in that city. Mr. Farley en- 
tered show business after service in World 
War I. From 1929 until 1940 he directed 
the company’s Continental production de- 
partments from offices in Paris. He trans- 
ferred his headquarters to London in 1940. 
Mr. Farley is survived by his wife, formerly 
Paris editor for Vogue and Harper’s Bazaar, 
and a half-brother who resides in Washing 
ton, D. ¢ 


Stanley Gosnell 


Stanley Gosnell, 


manager of 
Toronto, 


Loew's Up- 
Ontario, died Sun- 
3, following a heart attack. 
A widow and two children survive. Mr. 
Gosnell was 42. He had joined the circuit 
in 1928 as manager of the Valencia, Balti- 
He had subsequently been in Boston, 
Pittsburgh and Cleveland. 


Theatre, 
day night, June 


town 


more. 
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IN NEWSREELS 


ee NEWS, No. 45—Crisis over Iran oil 
S. planes blast Reds in Korea. Jet ace returns 
eset U. S. troops land in Germany. Flier crosses 
North Pole. Annapolis hails color girl. Women’s 
golf tournament ends in tie. 500,000 see English 
Derby. Indianapolis auto race 

MOVIETONE NEWS, No. 46-UN blasts Reds above 
parallel. Iraq Jews reach promised land. Italians 
parade on anniversary )».P.’s_ enlist in | 
Army in Germany. Flying whale troop plane. Con 
federate vets hold last reunion. Middies graduate 
Sports: Celebrities play golf for charity. Chariot 
racing revived in Rome. Auto dare-devils in bang-up 
show. 

NEWS OF THE DAY, No. 27%—North Pole flight 
Korea Reds blasted. First jet ace home. New zoo 
baby. Magicians’ convention. Women golf champs 
Indianapolis auto classic 

NEWS OF THE DAY, No. 280--Marshall hails vic 
tory in Korea. Acheson defends Far East policies 
Italy’s new strength. Mass gathering of men in 
gray. Celebrity golf. Dare-devil drivers. Chariot 
racing thrills Romans 

PARAMOUNT NEWS, No. 8 
smashed. Fourth division troops land in 
Single engine plane completes polar flight 
go to milady’s head. avy news items. 
for the Irish in derby 

PARAMOUNT NEWS, No. 8 Graduation at An 
napolis. Man attends own funeral. People you are 
reading about: Secretary Acheson. General Bradley 
Pope Pius. Report from Iran: Hope rises for settle 
ment. 

TELENEWS DIGEST, No. 2B--U. S. builds Euro 
pean army. Cameramen at work in Korea. Reds 
lose control of 755 Italian cities. Sherman testifies. 
'. S. Ambassador to Russia visits Berlin. ECA aid 
for Indo-China. Al Jolson memorial canteen. Fire 
men’s follies in Florence 

TELENEWS DIGEST, No. 23A--UN forces 
the parallel. U. S. Army adopts napalm bomb in 
Korea. Eisenhower inspects Norwegian troops. Arab 
citizen of Israel. Memorial day in Japan. Margaret 
Truman arrives in England. Fanny Brice’s funeral 
Sports: the Steel Cup regatta 

UNIVERSAL NEWS, No. 461--Planes for Thailand 
Annapolis June week. Korea. Polar flier. Jet ace. 
Magicians’ convention. $100,000 rookie. Indianapolis 
speedway 

UNIVERSAL NEWS, No. 
Truman, an artist. Bradley and Eisenhower. Canned 
milk. Annapolis graduation. Victory parade in Italy 
Car fence. Sports: Chariot races. Auto dare-devils. 

WARNER PATHE NEWS, No. &- Fourth division 
lands in Germany Korea planes hammer Reds 
Annapolis June week. Jet ace comes home. Bastogne 
remembers. eds swamped in Italian elections 
Bronx zoo gets baby gorilla Tie in women’s golf 
tournament. Indianapolis classic 

WARNER PATHE NEWS, No. 8&—Celebrities’ golf 
tournament. Korea. Air Forces’ newest delta wing 
jet. Honors Confederate veterans. Britons relax at 
Festival. State probe hears Acheson. General Brad 
ley in France. General Collins in Germany. Virginia 
Mayo, three dimensional queen. Auto dare-devils 
international championships 





mark 
Europe 
Flowers 
Great day 


Speedway 


cross 


42--Acheson _ testifies 





Simons Talks "Better Films'’ 
To Wisconsin Women's Clubs 


‘The picture industry recognizes 
an obligation to society and from its earliest 
days has trying to make ‘better pic 
tures’ and very often successfully,” Mike Si 
mons, assistant to H. M. Richey, head of 
exhibitor relations for MGM, told the Wis 
consin Federation of Women’s Clubs at theit 
convention in Lakelawn, Wis., this week 
Mr. Simons told delegates to the conven 
tion that those want better pictures 
have an obligation to support them. The 
motion picture theatre is as potent a cultural 
and educational force in the life of a com- 
munity as the local library, he said. Mr 
Simons also pointed out the important eco 
nomic role played by the theatre in drawing 
people out of their homes 


motion 


been 


who 


"Trio" Into General Release 

Paramount is releasing “Trio” now gener 
ally. The W. Somerset Maugham trilogy 
had more than 100 pre-release dates. It 
played 26 weeks at its first, at the Sutton, 
New York 


Harmon to 
Outit MPAA 


The 
vice-president of the 
America, 
by Joyce O'Hara, 
a board meeting. 


Francis S. Harmon, 
Motion Picture Asso- 
was announced last week 
MPAA vice-president, at 


resignation of 


ciation of 


In accepting Mr. Harmon’s resignation 
with reluctance, the MPAA unani 
mously expressed to its vice-president its 
appreciation and gratitude for the many val 
uable 
the Association and the 

Mr. Harmon 
1937 
and in 


board 


services he had performed both for 
industry. 
jomed the Association in 
as executive assistant to the president 
1942 was granted to become 
vice-chairman of the War Activi 
ties Committee, an organization representing 
all branches of the motion picture industry. 
In that capacity he served as chief liaison 
with the 

Following his return to MPAA service in 
1945, Mr. Harmon was re-appointed vice 
president and placed in charge of the New 
York office. In 1949, his duties were ex 
panded to take in also the MPAA’s com 
and exhibitor relations department. 
1946 to 1949 he also served as vice- 
president of the Motion Picture Export As 
sociation. 

Mr. Harmon had been ill during the past 
few months, recuperating in Florida. 


leave 
executive 


Government, 


munity 
From 


Legion Gives Appeaval 
To I1 of 13 New Films 


The National Legion of Decency this week 
films, approving 11. In 
morally unobjectionable for gen 
patronage, “Excuse My Dust,” 

First Romance,” “In Old Amarillo” 
“Thunder in Country.” “An 
Round the Mountain,” “Ken 
Jubilee,” “Million Dollar Pursuit,” 
Villa Returns,” “Three Steps 
“When the Redskins Rode” re- 
\-2 rating, morally unobjection 
adults. The Legion termed “Fugi- 
Lady” morally objectionable in part for 
all, giving it 


reviewed 13 
Class A-1, 
eral 
“Her 
and 


gelo,” 


new 
were; 


God's 
“Comin’ 
tucky 
“Pancho 
North” and 
ceived class 
able for 
tive 
a Class B rating because of 
“suggestive light 
treatment ot 
solution,” 


costuming and dance; 
marriage, and suicide in plot 
In placing “Oh, Amelia” in Class 
C (Condemned), the Legion said, “This film, 
which and immoral ac 
seriously offends Christian and tra 
ditional standards of morality and decency. 
Moreover, 


condones glorifies 


tions, 


it 1s offensive to religion.” 





HENRY 
R. 
ARIAS 


PURCHASING AGENT 
Foreign and Domestic 
Film Distribution 
729 7th Ave., N. Y. 19, N. Y., Circle 5-4574 


cave te eee ae 1913. Negotiations In Any Language 
€: HENARIAS, N.Y. ss 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Film buyers of independent circuits in the U.S. rate current 
product on the basis of its performance in their theatres. This 
report covers 106 attractions and §,822 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last time. 


EX means Excellent; AA—Above Average; AV—Average; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATIN 


EX AV BA 

Abbott and Costello Meet the 

Invisible Man (U.I.) ze By 
Air Cadet (U.1I.) - 5 9 
Al Jennings of Oklahoma (Col.) - 4 tl 
*American Guerrilla in the Philippines 

(20th-Fox) 68 65 
Appointment With Danger (Para.) - 10 
At War With the Army [Para.) 65 22 
Bedtime for Bonzo (U.I.) 1) 41 
Bird of Paradise (20th-Fox) = 
Bitter Rice (Lux) 10 
Blue Blood (Mono.) - 
Born Yesterday (Col.) 45 
Bowery Battalion (Mono.) 3 
Branded (Para.) 58 
tBullfighter and the Lady, The (Rep.) 2 
California Passage (Rep.) I 
Call Me Mister (20th-Fox) 
Cause for Alarm (MGM) 
Company She Keeps, The (RKO Radio} 
Cry Danger (RKO Radio) 


Dodge City (W.8.) 

Double Crossbones (U.I.} 

Enforcer, The (W.B.) 

Father's Little Dividend (MGM) 
tFighting Coast Guard (Rep.)} 

Flying Missile, The (Col.) 

Follow the Sun (20th-Fox) 

For Heaven's Sake (20th-Fox) 

Fourteen Hours (20th-Fox) 

Frenchie (U.I.) 

Gambling House (RKO Radio) 

tGo for Broke (MGM) 

tGoodbye, My Fancy (W.B.) 

tGreat Caruso, The (MGM) 

Great Manhunt, The (Col.) 

Great Missouri Raid, The (Para.) 

Groom Wore Spurs, The (U.1.) 

Grounds for Marriage (MGM) 

tHalf Angel (20th-Fox) 

Halls of Montezuma (20th-Fox) 

Harvey (U.1I.) 

Highway 30! (W.B.) 

Horsie (Formerly Queen for a Day) (U.A.) 
1 Can Get It for You Wholesale (20th-Fox) 
| Was a Communist for the F.B.I. (W.B.) 
I'd Climb the Highest Mountain (20th-Fox) 
Inside Straight (MGM) 


40 


PR 
{Katie Did It (U.I.) 
Kim (MGM) 


Last Outpost, The ( Para.) 
Lemon Drop Kid, The ( Para.) 
Lightning Strikes Twice (W.B.) 
Lucky Nick Cain (20th-Fox) 
Lullaby of Broadway (W.B.) 


Ma and Pa Kettle Back on the Farm (U.1.} 
Magnificent Yankee, The (MGM) 

Man Who Cheated Himself, The (20th-Fox) 
Mating Season, The (Para.) 

Molly (Para.) 

Mr. Universe (U.A.) 

*Mrs. O'Malley and Mr. Malone (MGM) 
Mudlark, The (20th-Fox) 

My Forbidden Past (RKO Radio) 
*Mystery Submarine (U.I.) 


Of Men and Music (20th-Fox) 
Oh! Susanna (Rep.) 

tOn the Riviera (20th-Fox) 
Only the Valiant {W.B.) 
Operation Pacific (W.B.) 


Pagan Love Song (MGM) 

Painted Hills (MGM) 

Payment on Demand (RKO Radio) 
Quebec (Para.) 

Raton Pass {W.B.) 

Rawhide (20th-Fox) 

Red Shoes, The (U.A.) 

Redhead and the Cowboy, The (Para.) 
Royal Wedding (MGM) 


Samson and Delilah (Para.) 

Santa Fe (Col.).... 

Second Woman, The (U.A.) 
September Affair (Para.) 

Seven Days to Noon (Distinguished) 
Sierra Passage (Mono.) 

Soldiers Three (MGM) 

Stage to Tucson (Col.) 

Stars in My Crown (MGM) 

Steel Helmet, The (Lippert) 
Storm Warning (W.8.) 

Sugarfoot (W.B.) . 

Sword of Monte Cristo (20th-Fox) 


Target Unknown (U.1I.) 

Tarzan's Peril (RKO Radio} 
Thing, The (RKO Radio) 
Thirteenth Letter, The (20th-Fox} 
Three Guys Named Mike (MGM) 
Tokyo File 212 (RKO Radio) 
Tomahawk (U.1.) 


Under the Gun (U.I.) 

Undercover Girl (U.1.) 

Up Front (U.1.) 

Valentino (Col.) 

Vendetta (RKO Radio) 

Vengeance Valley (MGM) 

Watch the Birdie (MGM) 

Yank in Korea, A (Col.) 

You're in the Navy Now (20th-Fox) 
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An International Association of Motion Pistare Showmen — Walter Brooks, Director 
naga ee 


Getting to the Movies is a Parking Problem 


AM PINANSKI, president of Ameri- 

can Theatre Corporation in Boston, 

says that downtown houses are on the 
way out, because of the problem of park- 
ing in congested areas. And it may 
be that theatre managers will have to recog- 
nize the fact that the automobile is here to 
stay, along with certain modern electronic 
devices, now in the news. 

It’s fairly obvious, in all metropolitan 
centers, that you can't find a place to park 
downtown, and consequently business is bet- 
ter in suburban and neighborhood shopping 
areas, at the expense of the downtown 
houses. That’s not too bad; and in fact, 
New York stores are finding it profitable 
and to establish branches in all 
the best neighborhoods, for the same sub- 
stantial reason. 

Even the small have parking 
meters downtown and you have to park sev- 
eral blocks from the theatre, when perhaps 
you only live twice as far away. But small 
town people, like others, generally get into 
their cars “to go downtown” when it’s less 
than the distance a city dweller would con 
sider a taxi ride. Managers generally are 
making tieups with bus companies, so that 
families who decide to come downtown in 
many cities, ask the driver for “a transfer 
to the Paramount” and when that is 
stamped by the cashier, it is good for a re- 
turn trip as part of the theatre admission. 

What we like about Sam Pinanski’s re- 
marks on the subject is what he says with 
reference to new ideas and young people. 
He thinks the younger folks are better able 
to cope with things that come along in the 
natural course of events, while older folks 
think they can sit it out, or wait for better 
times, or a change in trends. 

“Young people with brains and training, 
who are not afraid of hard work, can set 
this business back where it used to be. Too 
many former successes are doing nothing 
to improve the fare for the public,” Sam 
says. “We can’t sit back and hope things 
will be better next season. We need more 
daring and courageous men at the top of 


well 


desirable 


towns 
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HAIL THE GRADUATES 


This is the time of year when every city, 
town and village in the country has an 
event of great importance, locally. It is 
graduation time, and there's a flourish and 
a fanfare for those who are stepping out 
of school and into the future. 

It's a natural cue for the home town 
theatre manager, and those who are on 
their toes have long since mailed out 
personal letters of congratulations and 
guest tickets. These graduates marry and 
have children and return as family groups 
to their neighborhood theatres. It's a price- 
less opportunity for public relations. 

Of course, if you can, you have the best 
opportunity of all, to ask the graduation 
class to have their exercises on stage at 
your theatre. The chances are, you have 
more stage room and more seating capac- 
ity than they have down at the High 
School. It won't cost you a thin dime to 
do this, and it pays a dividend in every- 
thing that you ss ot highly in terms of 
your business future. 

Extend your courtesies and facilities, for 
these young people graduate only once, 
but they return many times to your box- 
office, as regular patrons of the movies. 
Perhaps they won't immediately be able 
to have a home of their own, and perhaps 
— theatre will remain the place they 
ike best, away from home. 

That's the strange contradiction in a 
theatre—you go there to be with people 
and to be by yourselves. You're away from 
the family, but you're still among friends. 
You talk to them, and they greet you, but 
you are still wrapped up in a package of 
pure entertainment, which provides escape, 
even from things new. 





the industry. We can rise to new heights 
if and when we become free of transitional 


problems now apparent in our business.” 


The Fox Midwest Theatres house 


ej organ, “Contact,” reports a new idea 
in welcoming newcomers to a community, 
which has been tried with good results on 
the Coast. It goes beyond the usual greeting 
and gets newcomers acquainted with each 
other, by the same motion. A group of mer- 
chants join with the theatre 
sponsoring an event handled by “Night Out, 
On one 


manager in 


Inc.,” a neighborhood organization 
day each month, all the recent arrivals in the 
vicinity are invited to dinner at a popular 
The given tags to 
introduce them to the others, 


restaurant. guests are 


wear, which 
and the tag itself is good for free admission 


to the theatre, and for free gifts 


8 


We've had a charming visitor from 
qg Engiand, Miss M. E. 
tary to Harry Gent, manager of the Hippo 
And this is to 
advise all British managers to send in their 
entries for the Quigley Awards “by hand” 
in this manner, It’s much better (for us) 
than the air mail or Harry 
says she’s a lucky girl, to have a double 
fortnight vacation to visit New York, but 
we think the good luck is running the other 
way. 

Miss Dorgan says she enjoyed “Union 
Station” and “Naked City” and that’s what 
she likes about New York. She was inter- 
ested in walking along Park Avenue and 
knowing that Grand Central in New York 
built over open railroad yards and 
that down below, is the “Union Station” of 
the picture. And she commented that occa 
sionally films are too realistic, melodramatic 
but sordid, and she prefers the exciting kind 
that are not depressing. 

Harry Gent sends photos and descriptions 
of his campaigns on several British films 
and on “Samson and Delilah,” “All About 
Eve” and “The Mudlark” will 
cover in another Round Table from Britain 
It’s good to have news from England by 
such a nice messenger —Walter Brooks 


Dorgan, secre- 


drome theatre, Liverpoc 1. 


otherwise. 


was 


which we 





Go For Broke” 
Global Strategy 


SEVEN KEY-CITY PREMIERES for Metro's "Go 
For Broke" were spread from Tokyo, to Honolulu, 
Hollywood, New York, Philadelphia, Washington and 
Houston, Texas, and each was colorful and exciting 
in its own locale, as part of pre-selling policy. 


m 


residents j 


itary est 


Go For Broke’ at the Waikiki 
nition of the part which the 242nd 
d in World War II. The cosmopolitan 
represented in street crowds that 
€ ie ntroduced Van Johnson and others 
ast, w th : ha Geman r of the Islands and top-brass of the 
ent attend It will be some time bef re territorial 


the word for the premiere of 


i forget Metr gala premiere. 


60 FOR BROKE” V AN 
=<LES BROWNa CHAZ Ch 


he Capitol theatre 
k premiere c ure, while the 
citation for the picture, goes heavily 


»f 69 pie 


The First Army Band appears o 


n Broadway, for the New Y 
atmosphere of the theatre and expl 
Hawaiian. Five tho d "Flowers of Hawaii’ orchids were flown 
trom Honolulu and presented to ladies on opening day. Pretty girl 
attendants wore picturesque costumes of the Hawaiian Islands. 
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QUIGLEY AWARDS 
CONTENDERS 


GERALD BARES 
Palace, Rochester, N. Y. 


JIM BARNES 
Downtown 
Los Angeles, Calif. 


H. BEDFORD 
Gaumont, Derby, Eng. 


GEORGE BERNARD 
Carlton, Norwich, Eng. 


HUGH S. BORLAND 
Louis, Chicago, Ill. 


RUSSELL BOVIM 
State, St. Louis, Mo. 


JOSEPH S. BOYLE 
Po'i, Norwich, Conn. 


H. SPENCER BREGOFF 
itz 


Port Richmond, N. Y. 


J. E. BROWNE 
Odeon, Yeovil, Eng. 


S. BURGESS 
Ritz, Clapton, Eng. 


K. S. CAMBATA 
Eros, Bombay, India 


JIM CAREY 


oew's 
Evansville, Ind. 


E. C, CARTER 
Odeon, Dagenham, Eng. 


ERVIN CLUMB 


Towne, Milwaukee, Wis. 


LOU COHEN 
Poli, Hartford, Conn. 


EUGENE E. COLE 
Drive In, Jackson, Mich. 


AL DAVIDSON 
Odeon, Victoria, Can. 


TED DAVIDSON 
Ohio, Lima, Ohio 


TOM DELBRIDGE 
Vendome 
Nashville, Tenn. 


J. DI BENEDETTO 
Poli, Worcester, Mass. 


JOHN A DIXON 
Regal 


Chesterfield, Eng. 


MAURICE DRUKER 
State, Providence, R. |. 


C. DRYSDALE 
Capitol, Leith, Eng. 


D. A. C. ERWIN 
Lyric 
Wellingborough, Eng. 
JACK FOXE 

Capitol 

Washington, D. C. 


EDW. P. FRANKHAM 
Ritz, Oxford, Eng. 


PAUL FROST 
Odeon, Brantford, Eng. 


ARNOLD GATES 
Stillman, Cleveland, O. 


ELAINE GEORGE 
Star, Heppner, Ore. 


H. E. GEORGE 


Regal, Greencock, Scot. 


GERRY GERMAIN 
Palace 
Jamestown, N. Y. 


JOSEPH GOLDBERG 
Lake Park Outdoor 
Fond Du Lac, Wis. 


CHAS. GRAZIANO 
Paramount 
Syracuse, N. Y. 


ARTHUR GROOM 
State, Memphis, Tenn. 


JOHN HARRISON 
Lyric, Waycross, Ga. 


J. P. HARRISON 


Campus, Denton, Texas 


WALT HENDERSON 
Odeon, Ashton, Eng. 


L. H. T. HODSON 
Regal, liford, Eng. 


J. E. JONES 
Grand, Cincinnati, O. 


BOB KENNEDY 
Ogden, Chicago, Ill. 


FRANCIS C. KENNEDY 
Bailey, Buffalo, N. Y. 


LORRY KENT 
Cerrito 
El Cerrito, Calif. 


J. D. KING 


Patee, Lawrence, Kan. 


DONALD W. LAPPIN 
Broadway, Denver, Colo. 


DALE LEE 
Wilma 
Coeur d'Alene, Idaho 


LARRY LEVY 
Loew's, Reading, Pa. 


ED LINDNER 

Astor, Syracuse, N. Y. 
L. LOVELL 

Regal, Kirkcaldy, Scot. 
ABE LUDACER 
Valentine, Toledo, O 


FLO McDONALD 
State, Mercedes, Tex. 


FRANK MANENTE 
Esquire, Toledo, O 


TONY MASELLA 
Palace, Meriden, Conn. 


A. D. PAVEY 
Odeon, Herne Bay, Eng. 


GEORGE PETERS 
Loew's, Richmond, Va. 


MIKE PICCIRILLO 
Rialto, Hartford, Conn. 


LESTER POLLOCK 
Loew's, Rochester, N. Y. 


DAN REDDEN 
Music Hall 
Seattle, Wash. 


H. RUTHERFORD 


Loew's, Indianapolis 


MATT SAUNDERS 
Poli, Bridgeport, Conn. 


HAROLD SHAMPAN 
Blue Hall 
Islington, Eng. 


JACK SIDNEY 
Loew's, Baltimore, Md. 


NAT SILVER 
Strand, Portland, Me. 


CHARLES SMITH 
Regent, Brighton, Eng. 


JOHN L. SMITH 
Regal, Kirkcaldy, Scot. 


S. L. SORKIN 
Keith's, Syracuse, N. Y. 


BOYD SPARROW 
Warfield 
San Francisco, Calif. 


ARTHUR J. STEIN 
Rex, Cambridge, Mass. 


HAROLD STERN 
Vogue, New York, N. Y. 


RODNEY D. TAUPS 
State, New Orleans, La. 


PETER TEPER 
Odeon, London, Eng. 
FRED TREBILCOCK 
University 

Toronto, Can. 


WILLIAM K. TRUDELL 
Capitol, London, Can. 


RALPH L. TULLY 
State, Portland, Me. 


LILY WATT 
Odeon 
Coatbridge, Scot. 


L. G. WEBSTER 
Savoy 
Northampton, Eng. 


S. WILLIAMS 
Regent, Chatham, Eng. 


S. E. P. WILLIAMS 
Rit, Woking, Eng. 


JAMES R. WOMBLE 
Lompoc Theatres 
Lompoc, Calif. 
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Round Table 


q tary and. political ‘activity, joins the Round Table as manager ot 
the Sequoia theatre, Mill Valley, California May F. Quirk, manager 
of the Victoria theatre, Mount Carmel, Pa., is pleased with her Quigley 
Award citation in the first quarter Hugh Amo, manager of the 
Palace theatre, Galt, Ont. shows good use of window displays in his 
small Canadian city. Joe Boyle turning in tear sheets from his local 
newspapers to show exploitation of current films at Loew's Poli theatre, 
Norwich, Conn. . . . J. Straub, manager of the Colonia thea atre, Nor 
wich, N.Y., sends a sample of that herald we wanted to see on ‘Appoint 
ment for Danger.” It’s not a flash. .. . H. Spencer Bregoff, old friend 
of the Round Table whom we haven't heard from often enough, back 
with samples of his advertising for “The Thing” at Fabian’s Ritz thea- 
tre, Staten Island, N.Y Ted Davidson, manager of the Ohio thea 
tre, Lima, Ohio, enters his campaign on “Lullaby of Broadway” for the 
Quigley Awards. . James Barnett, manager of the Florida theatre 
Miami, used an oversized pressbook mat as a herald for “Father's Little 
Dividend” and it worked fine, with an intriguing cartoon make-up to 
invite laughs in advance of the picture . Bill Trudell, manager of the 
Capitol theatre, London, Ont., ran a talent search in cooperation with 
a local radio station which got a big play in the London Free Press as a 
stage attraction. ... Abe Ludacer reports that the Army posted 100 one 
sheet boards as exploitation for “Go For Broke” at Loew's Valentine 
theatre, Toledo. ... Arthur J. Stein, manager of the Rex theatre, Cam- 
bridge, Mass., had an Indian in full war paint passing out cards for 
Tomahawk” as street ballyhoo orman Dorn, publicist for San 
Francisco theatres, knew the value of a priv ate screening for “Kon-Tiki” 
at the Vogue theatre 


, who has a background of theatre, studio, mili- 


vvyv 


q Hartford Theatres Circuit, Hartford, Conn., 
“Yo-Ho” contests during children’s shows in five neighborhood 
houses. . . . Joe Miklos, manager of the Embassy theatre, New Britain, 
Conn., tied in with a loc al golf club to awart i prizes for the 10 lowest scores 
chalked up on opening day of “Follow the Sun.” John DiBenedetto, 
manager of Loew’s Poli theatre, Worcester, Mass., submits his com 
plete c ampaign on “The Great Caruso” and some very cheeky advertis- 
ing for “On The Riviera.” Norman W. Lofthus has moved to Aber- 
deen, Washington, as city manager for three Warner's theatres there 
. James W. Cotoia, manager of the Hartford Drive-In theatre, rated 
column attention for his public relations attitude, which accented the 
special service which a drive-in gives its customers, . Lou Cohen, 
manager of Loew’s Poli, Hartford, and his assistant, Norm Levinson, 
made good use of that plug from the General Federation of Women’s 
Clubs, for 122 recommended movies. And Tom Grace, manager of 
the Eastwood theatre, East Hartford, got a newspaper’s praise for his 
projectionist, who has been to Hollywood ‘lorida State Theatres 
going out into the stratosphere with their exploitation of “The Thing” 
—“cast unknown, they’re from another world!” Jacksonville papers 
loaded with cooperative ads for “Father's Little Dividend” at the Flor- 
ida theatre Tom Sawyer, manager of the Florida theatre, St. Peters 
burg, had a Santa Claus ballyhoo on the street (temperature 90°) with 
the placard “Bob Hope is stealing my stuff in ‘Lemon Drop Kid.” 
O. G. Finley, manager of the Tampa theatre, presented a scroll signed 
by the Mayor to his Postmaster, in appreciation for “Appointment 
for Danger.” Pierce E. McCoy staged an impressive “Armed Forces 
Day” program at the Miller theatre in Augusta, Ga., which had thre 
cheers from local newspapers and nearby army units 


¥ F.¥ 


managing director of Wometco’s Lincoln theatre 
5,000 door-knob hangers, and 
for his run of “Fuller 


has a series of weekly 


in Miami, 


Ed May, 
20,000 


reports 500 bottles of toilet water, 
heralds, distributed by Fuller Brush personnel, 
Brush Girl.” Dale Lee, manager of the Wilma theatre, Coeur 
d'Alene, Idaho, submits a campaign he’s very proud of, for a picture 
he’s very proud of “Father's Little Dividend” as an entry for the 
Quigley Awards Lou Cohen, manager of Loe w’s Poli, Hartford, 
doing much the same thing with “Go For Broke O. G. Finley, 
manager of the Tampa theatre, Tampa, Fla., says he has just com 
pleted one of the most difficult—and most successful—campaigns in his 
20 years experience, on “Apointment for Danger” with the cooperation 
*f the Post Office Republic officials and Fox West Coast theatres 
toppers joined in the exploitation of “Fighting Coast Guard” in the San 
Francisco area, and shared the applause Sid Kleper, manager of 
Loew's College theatre, New Haven, selling cooperative window dis 
plays for “Soldiers Three.” Howard Burkhardt using life-size cut 
outs of both Enrico and Mario as advertising for “The Great Caruso” 
at Loew's Midland theatre, Kansas City Ervin Clumb sends us a 
dandy co-op newspaper page from the Milwaukee Journal on “The 
Great Caruso” which gives the Towne Theatre all the best of a terrific 
music tieup, with half a dozen sponsors underwriting the cost. 
“Doc” Twedt, prop. and mgr., of the Chief theatre, Britt, lowa, who got 
his picture taken with Roy Rogers in the Britt News Tribune says this 
kind of front-page public ity never hurt picture business Hugh S 
Borland, manager of the Louis theatre, Chicago, engaged in two cam 
paigns simultaneously, on “Daylight Saving” and “Clean-Up Week.” 
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Loew's Plays 
Up “Teresa” 


Lester Pollock, 
Rochester, submits his 

for MGM’s 
sample for others to 


4 teaser ad 


manager of Loew’s the 


original cam 
Teresa,” which is a 
follow. It opened with 
vertising campaign two weeks in 
idvance, saying that “Teresa” is coming to 
Rochester and went into regular advertising 
following a special screening for an invited 
iudience. A special news story written by a 
local by-liner introduced Pier Angeli. 

with 
special lobby display, and posted their own 
with a tieup with 


distributors in the Rochester 


Seventeen” magazine cooperated 


placards in connection 
the magazine 
Lester costumed an usherette to re 


and she appeared under a 


irea 
semble “Teresa” 
spot, with the P. A 
track to n 


f teen-agers 


system providing sound 
iatch from a transcription. Groups 
were entertained at an after 
theatre 


Coco-Col 


juke-box and 
4 sky-trailer, 


was chartered for ad 


party dance, with 
1 accompaniment 
huge banner 


towing 
towing 


i 
vance advertising 


Jules Verne Gadgets 
Sell "The Thing" 


City n Guy Hevia of Walter 
Asbury Park, N J , set 


lisintegratin 


inager 
Reade’s theatres in 


up a “space bear g machine” 


hydro-electric pulsator” and “super 
le” as lobby display for “The 
Jule Ss 


qualify along with 


aking it possible for 
cendants to 
Through 
Arn V elec 
borrowed a lot of 
to make 
and solemnly as 


[. Barnum as showmen 


radio shops ind the 


Guy weird 

parts and asse mbled them 
in in pre SSive 
sured potential patrons that this pseudo-sci 


entific 


appe arance, 


part of the necessary 
world 


ipparatus was 
mtrol for the object from another 


Carry Me Back To Carolina 

1, who was a good show 
a., but homesick 
1s happily located with 


Dunn, N, ¢ 


grew 
for the Carolinas, 


Stewart theatres, ; 


i 


Tom Rayfield, and his assistant, Larry 
Cotzin, two outstanding personalities of the 
Carib theatre, Miami Beach, Fia., pose for 
their picture at the request of Harland 
Rankin, visitor. 
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MAGAZINE COOPERATION 


We often have pictures of Lester Pollock's 
display at Loew's theatre, Rochester, but 
this is different because if arrives from 
“Seventeen” magazine, to show their co- 
operative advertising, for Metro's “Teresa.” 





Special Pressbook for 
Drive-In Theatres 


John C. Flynn, director of advertising and 
Allied Artists Productions and 
Pictures, submits 
his special exploitation pressbook, designed 
for the use of drive-in theatres For the 
current A. A. release, “I Was An American 
Spy” the press sheet shows how to obtain 
best 


publicity for 


Monogram a sample of 


results in outdoor locations, and gives 
for general use in advertising 
spots 

3oys in 


iggestions 
Leo Gorcey and 
“Ghost 
Chasers” the ad slant is again tipped in the 


st 
the road-side For 


the Bowery Monogram’s 


direction of drive-in operation 


"Caruso" Topping the 
Town, in Seattle 


Jim Durgan, publicity head for John Ham 


rick’s theatres in Seattle. says “The Great 
way ahead in its sixth week in 
Seattle that it’s think 
that movie fans will still turn out en masse 
for a truly fine picture. His special ads out- 
line a big electric bulb with copy reading, 
“Lights Up All Seattle With Mario’s Musi 
cal Magic on 


Caruso” is 


and comforting to 


Campaign Pleases Producer 

Tom Sawyer, manager and Walter Tre 
mor, publicist, for the Florida theatre, St 
turned in tear sheets of their 
“Bird of Paradise” that rated 
1 round of cheers from the home office staff 
of 20th Century-Fox, in New York. It was 
with the “Florida and 
the selection of the new “poster girls” for 
1951. 


Petersburg 


campaign on 


tied in Fashionata” 


Schine Holds 
Today's Kids 


On the theory that today’s children are 
tomorrow’s regular patrons, Schine Theatres 
are exerting every effort to win and hold the 
children’s matinee business throughout the 
circuit. Seymour Morris, publicity director, 
has sent out a special press sheet to mana- 
gers, encouraging activities for the kiddies, 
and outlining ways and means to get new 
kiddie clubs started, and to stimulate those 
that are under way with new enthusiasm. 

Birthday clubs, and membership attend- 
ance cards have been found very important 
in cultivating business for the kiddie shows, 
and all sorts of sponsored gift tieups are 
found desirable in a majority of situations 
Local safety patrols and other school and 
civic tieups are also effective. Youngsters 
value their “standing” as members of the 
children’s clubs, and work hard to establish 
their seniority as “old members.” 

The policy works directly into further 
activities with teen-agers, and thus keeps 
the younger generation in the box-office line, 


as regular and satisfied customers 


Navy Furnishes New 
"Duk-W"'—({Duck) 

Managing director Robert L. Murphy and 
Earl L. Hubbard, advertising chief for the 
Century theatre, Buffalo, went all out in the 
exploitation of “Fighting Coast Guard” and 
attracted most attention with a “Duk-W’— 
the navy’s amphibious vehicle, commonly 
called a “duck”—which travels on land or 
water The gadget was driven in from a 
nearby Naval base and landed as a news 
picture in the evening papers. The Coast 
Guard also furnished personnel and_ ban- 
nered the theatre with streamers and signal 
flags, with members of the ground crew 
doing flag semaphore signalling to attract 
the crowds. 


Diapers Do It In Toledo 

Abe Ludacer, manager of Loew’s Valen- 
tine theatre, Toledo, had a tieup with Tiny 
Tot Diaper Service for “Father’s Little Divi- 
dend” and a full-page cooperative ad from a 


local store 


Republic's Rex Allen poses with a group of 
children against the backdrop of an enlarged 
Mercury Record, in his recent cross country 
tour for the Cancer Drive. 
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SHOWMEN IN ACTION 


Gil Green, manager of the Michigan the- 
atre, Detroit, at right, presents a tribute to 
Acting Postmaster F. C. Middel, for the Post 
Office's participation in promotion for 
“Appointment with Danger.” 


Dick Peffley, long time Round Table mem- 
ber, has resigned his position as manager 
of the Paramount theatre, Fremont, Ohio, 
and will go in business with his brother Ray, 
of Lancaster, Ohio, in California. 

v 

Frank Paul, manager of the Lyric the- 
atre, Indianapolis, obtained some out-of-this 
world exploitation when “The Man From 
Planet X” really dropped from a helicopter 
on the Indianapolis Speedway, to thrill 40,- 
000 spectators ! 


Photo enlargements of 1921 newspapers, 
displays of movie stills and a tremendous 
birthday cake, climaxed the month-long 20th 
Anniversary celebration arranged by city 
manager John Balmer for Walter Reade’s 
Strand theatre, Plainfield, N. J. 

v 

Bill Morton, who became a member of the 
Round Table while manager of the Liberty 
theatre, Johnson City, Tenn., has stepped 
out as sales and promotion manager for the 
Sheraton-Biltmore hotels, Providence, R. I. 


Newark Zone Winners, in Warner Brothers 
Theatre Managers’ Showmanship contest for 
1951. Above, Bernard Silverman, manager of 
the Branford theatre, Newark, receives first 
prize for his campaign on “Breakthrough” 
from William J. Clark, center; and Harold 
Carhart, manager of the Rivoli theatre, Pat- 
erson, is awarded for the best campaign 
on “Rio Grande.” 


MANAGERS' ROUND TABLE, JUNE 9, 1951 


Selling Approach 





GO FOR BROKE—Metro-Goldwyn-Mayer. 
It means, ‘Shoot the Works'—and you 
can afford to do just that, with showman- 
ship. Starring Van Johnson and the heroes 
of the 442nd Regimental Combat Team. 
A rib-tickling, rip-roaring successor to 
"Battleground. The story of the loyal 
Japanese-Americans who fought in World 
War Il. 24-sheet and other posters okey 
but not outstanding. They lack force and 
focus, through a scatteration of interest. 
Good herald, keys the campaign for most 
situations, and you can use the back page 
as you like. Newspaper ads are light in 
contrast to most bold display and will at- 
tract attention on amusement pages. It's 
always good to have a change in style and 
pace. There are many sizes and shapes to 
suit all sorts of situations, so select the 
ones that strike your fancy. It's your thea- 
tre and your audience and you know what 
pleases your local taste better than any- 
body else. A trailer, spoken by Denise 
Darcel, and a newspaper ad with the same 
text and her picture, tells about this pic- 
ture in terms of "Battleground." It's good 
advertising, and pertinent. A set of mats 
with unfilled balloons for bright conversa- 
tion will stimulate a contest to supply the 
best soldier-style talk. 


GOOD BYE, MY FANCY—Warner Broth- 
ers. No one holds a candle to Joan Craw- 
ford . . . when Joan is carrying the torch. 
Her most exciting story since ‘Mildred 
Pierce’’ hit the screen. No one could look 
more like an angel—and, well! No poster 
larger than the 6-sheet but this has a good 
cut-out pose of Joan Crawford which is 
repeated throughout all the advertising for 
this picture. Since the one, three and six 
sheet are alike, you don't need any more 
sizes.’ There's no herald, but you can cre- 
ate your own with one of the oversize 
newspaper ad mats, notably No. 304 
which has that same Joan Crawford look. 
Smaller ads are merely condensations of 
the same style, so you'll see Joan looking 
over her shoulder, wherever you look. 
And that's not too bad, either, for it key 
your campaign and the style is okey for 
showmanship when you use it once, and 
with emphasis. A suggested cooperative 
ad page is offered in the pressbook. It’: 
just a suggestion, no mats are available 
only stills, which maybe you can or maybe 
you can't use for original halftones. The 
title is a leader for co-ops. National tieup 
campaigns have been effected. 





TOKYO FILE 212—RKO-Radio Pictures. 
Dangerous spy net in the powder-keg 
Orient. Filmed on the spot in Japan. 
Deadly perils, exotic siren, encountered by 
U. S. undercover hero. Thrills from truth, 
explcsive melodrama. A journey into fear 
on a secret mission. 24-sheet and other 
posters suggest excitement and have large 
portrait of exotic Florence Marly for cut- 
outs in lobby or marquee display. The 
herald has all the best of the Pressbook 
showmanship, compactly included in a 
cover and center spread, to key the cam 
paign in small situations. Newspaper ad 
mats in all shapes and sizes and with good 
selling approach for this military melo 
drama in a Japanese setting. Your boys 
who have seen service in the Orient will 
enjoy the picture, which is the first to reach 
us from Tokyo. Tour of Geisha Girls ar 
ranged by Terry Turner of RKO will get 
down to the grass-roots and you may be 
lucky enough to see these colorful cos- 
tumes and alluring characters. If not, try 
for Japanese atmosphere any way you 
can get it. A special exploitation herald 
available from Boston, is described in the 
pressbook, and offered at $6 per M. It's 
@ good job, worth using if you have the 
time and order from the publishers. 


THE BRAVE BULLS—Columbia Pictures. 
Robert Rossen’s first picture since "All the 
King's Men." The sin they do, by two and 
two, they must pay for, one by one. Noth 
ing you've ever seen matches the splendor, 
surpasses the suspense. Your hammering 
heart will pound to the violence of his 
passions, the flaming of his courage. Mel 
Ferrer is the star, and the film introduces 
Miroslava, exciting blonde Mexican, who 
is. 24-sheet and other posters not only 
have variety but also have poster quality, 
and will make good cut-out or other dis- 
play for lobby and marquee. A four-page 
jumbo herald keys the campaign with all 
the best showmanship for small situations. 
Special newspaper ad mats provided in a 
pressbook supplement, in more variety and 
styles than usual. You'll find exactly what 
you want in any size or shape. We recom 
mend the black backgrounds as contrast to 


most everything you've seen elsewhere. 


FILMACK 


OPECIAL 
TRAILERS 


... CAN’T BE BEAT 
FOR SHOWMANSHIP 
SPEED and OUALITY 


CHICAGO 
1327 S. Wabash 


* 
NEW YORK 
619 W. 54th St. 





CLASSIFIED ADVERTISING 





Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $i. Four 
insertions for the price of three. Contract rates on appiication. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agenc 


commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 





HELP WANTED 


iEATRE MANAGER FOR ILLINOIS 
rest in training under G.l 


WANTED: TI 
tior plicants interes 
experience, salary expected, 


1 BOX 


I so acceptal G 
13 and photo first letter 
PICTURE HERALD 


MOTION 


ANTED 


THEATRI MANAGER W STATE 
1 references necessary. AVON THEATRE 


SEATING 


SEWN CUSH 
parts. Chairs re 
atre wit ption 


SEAT SERVICE CO., 160 Hermitage Av 


COMPLETE SEATING SERVICE 
1 back ers. New cushions 
THEATRE 
.N l 


ash ville 


FULLY UPHOLSTERED SLIDE 
i Inspection, price, de 
EQUIPMENT CO 

Lor Dis 


IDEAI 

hairs. Excellent condition 
AMERICAN THEATRE 
N Hig St Cc r s, OF Direct Long 

KROEHLER PUSH-BACK CHAIRS, PRACTICAL 
ew Phot I es upon request. Other 

s ALLIED SEATING CO., 234 W 

New ¥ § 


WHY WORRY ABOUT NEW CHAIRS? 


“ae tie a 
$2.9 400 Ide 
w, $13.95. Send for latest Chair 
S. CINEMA SUPPLY CORP., 604 W 


\ 


STUDIO EQUIPMENT 





16MM AND 35MM MOTION PICTURE 

uipment. Send r listing for our liberal 

We want Mitchells, Moviolas, Tripods 

i editing equipment. See us first for best 
equipment urchases. THE CAMERA MART, 
70 W. 45th St., New York 


MOVIOLA 


x Howe 


SUPPLY CORP., 4 W 


STAGE SHOW 


ATTENTION THEATRE MANAGERS—NOW IS 
» time to fight your summer box-office slump by 
king an established musical comedy com 
ny on stock run basis along with your feature film 
licy. It’s a real bet! Try it! Available azow for 
ooking through Pennsylvania, New Jersey, New York 
New England States. Wire or write, ITE, 113 
42nd St. (Room 200), New York City 


USED EQUIPMENT 


CENTURY HEADS, ASHCRAFT LAMPS, ALTEC 
Speaker, J Various articles. 
CAROL 


BUY NOTHING! COMPARE OUR PRICES FIRST! 
Look here! E-7 mechanisms, excellent, $750 pair; 2 
wnit electric ticket registers, rebuilt, $135; 3 unit, $165; 
Griswold Splicers, $14.75; spring seats, good clean 
$3.50; Ballantyne Soundheads for Powers, rebuilt, $225 
pair Holmes Educators. complete, rebuilt, $525; 
aluminum reels, $1.25; rewinders. $5.25 pair; What do 
fo you need? R CINEMA SUPPLY, 441 W. 50th 
St.. New 
RATORS AT LOW 
built 1 new; Rott 
925, including 
Holmes dual 


HIGH-INTENSITY GENI 
pr ha 


ices. 50/100 amy re t like 


PROFITABLE 





Strong arcs, rect 
ers, $ r eals invite Ss. O. S. CINEMA 
SUPPLY . é 52nd St.. New York 19. 


NEW EQUIPMENT 


WHITE PLASTIC SCREENS 35c FOOT; RECTI- 
fier bulbs, 1500 hour guarantee, $4.75; 60 ampere recti 
; 18” magazines, set of 4, $115; Photo 

for Simplex 30% off 
W. SOth St.. New 


UP YOUR ATTRACTIONS WITH TEM 
sonite Marquee Letters—all sizes and colors 
ye 10”, 60c; 12’, 8Se; 14”, $1.25 
5.0.8. CINEMA SUPPLY CORP., 604 
St., New York 19 

IMPROVE YOUR THEATRE AT 


Curtain Cont spe 


COST 


LOW 
5 Curtain 


$99.5 


? ft.; stag 


PM 


§ Jensen heavy 

speakers, $lf lectifier Bt 15 
s., $4.59: 6 amps, $2 Coated Len 1 
Ss Ss. CINEMA SUPPLY CORP 
St., New York 19 


s, $2.95 


DRIVE-IN EQUIPMENT 


IN HEADQUARTERS, HERE’S 
DeVry, Su r 


x 


S.O. 8. IS DRIVE 
wh Standard & 
Weber 
Sy pa i 


Super Simplex 
bl r Z 


iva Die t Jat 
k lar Screen paint, $ 
if zes, $295 up; Marquee 5 
Ss. CINEMA SUPPLY CORP., 64 W 
New York ’ 


ce Letters 


THEATRES 


AIR-CONDITIONED THEATRE 
se. Full particulars from owner. Write 
Jacksonville, Fla 


for sale or 


lease 


BOX 6136 


PRINTING SERVICES 


WINDOW CARDS, PROGRAMS, HERALDS, 
photo ey printing. CATO SHOW PRINTING CoO., 
Cato, N. Y 


VENTILATING EQUIPMENT 


FOR SALE—WASHED AIR SYSTEMS, COM 
plete 101 through 108 *erfect condition; ready 
for installation. MALCO THEATRE INC., 

asing Dept., P. O. Box 285 Tenn 


sizes 
Pur 


em s, 


HEAVY-DUTY BUCKET BLADE EXHAUST 
las t 12’, $25.50; 16”, $3 18”, 
$45.50. Pr pt eries all sizes Blowers and Air 
i tails. S. O. S. CINEMA SUPPLY 

4 W nd St.. New York 19. 


ns at t yea rices 
Send f 
end fe 


CORP... 


BUSINESS BOOSTERS 


COMIC BOOKS, AVAILABLE AS PREMIUMS 
at your kiddy shows. Large variety, latest 
editions. COMICS PREMIUM CO., 412% 
is : Publications for premiums 


giveaways 
newsstand 
Greenwich St., } C. 
exclusively) since 1939. 


BINGO DIE-CUT CARDS. 75 OR 100 NUMBERS. 
$3.50 per thousand. PREMIUM PRODUCTS, 339 W 
44th St., New York 18, N. Y. 


BOOKS 


MAGIC SHADOWS—THE STORY OF THE ORI 
gin of Motion Pictures by Martin Quigley, Jr., Adven 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y 

RICHARDSON’S BLUEBOOK OF PROJECTION 
Zest Seller since 1911. Now in 7th edition, Revised 
to present last word in Sound Trouble Shooting Chart 
Expert information on all phases of projection and 
equipment. Special new section on television, Jnvalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y 





No Films Condemned 
By Ontario Censor 


The Ontario Board of Motior 
Censors reviewed 563 feature films 


well as 


IRONTO 
Picture 
ncluding 56 from Great Britain as 
ional 28 foreign-language pictures, 
ir ended March 31, 1951. None 


is condemned outright, but 


n add 
luring the ye 

the features w 
305 eliminat; 


ns were made 


4 


in 146 subjects, 


classed as adult.” 


theatres, in 


54 features were 


Licenses were issued for 535 


luding 27 units, of which 15 were 


drive-ins. 


Open Indiana Drive-In 

The Family Drive-In Theatre, operated 
by co-owners Les Grewell and Fred Belcher 
opened Ind., last week 


near Charlestown, 


Studio Tries Industrial TV 


industrial 
the 


tele 
Diamond 


The use of closed circuit 


vision was demonstrated by 
Power Specialty Corporation, Lancaster, O., 
it the Paramount studio recently. The “Util 
the director to view 


as the audience will see 


iscope” allows scenes 
and sets just the 
finished product without actually shooting 
the scene. 
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Show Boat 
MGM—Ol' Man River 


Here comes the mortgage-lifter. 

Twice before this American musical classic 
has been filmed. Twice before it was a stalwart 
among the attractions of its day. But it took 
the third time around and MGM to come 
through with what, hands down, is the best 
version of the triumvirate. It’s triumphant, too, 
as a big-scale, big-time, heavy-grossing show. 
When the season is over and the tally is cal- 
culated, this “Show Boat” will be way up front 
and maybe way out in front as well. 

It’s all there—the story of Magnolia Hawks 
and her romance with Gaylord Ravenal, the 
river gambler; Cap’n Andy and Parthy; and, 
of course, Julie, the octoroon, who loves Mag- 
nolia and sacrifices gladly to prove that love. 
After all these years, the narrative essence of 
“Show Boat” surely must fall into as completely 
familiar an American pattern as apple pie or 
ham and eggs. Everyone = know how Mag- 
nolia and Gay meet on Cap'n Andy’s Missis- 
sippi River show boat, fall in love and go off 
into a world conditioned by Ravenal’s luck at 
the gaming tables; how they enter on hard 
times and how the girl returns with her child to 
her parents and the show boat and how, finally, 
Ravenal returns for the happy ending. 

The story is fixed in or about 1894, which is 
about all that the superlatively competent MGM 
production department had to know. No con- 
tender possibly could challenge the Jerome 
Kern-Oscar Hammerstein score, with the me- 
morable and nostalgic moments so irresistibly 
captured in such numbers as “Bill,” “Make 
Believe,” “Why Do I Love You,” “Can’t Help 
Lovin’ Dat Man,” “You Are Love”—and “Ol’ 
Man River.” Nor could there be appreciable 
improvement over the manner and the voice in 
which these musical familiars are rendered by 
Kathryn Grayson as Magnolia, Howard Keel 
as Ravenal, Ava Gardner as Julie and William 
Warfield, a most impressive newcomer, who 
sings the number with which “Show Boat” is so 
indelibly associated—“Ol’ Man River,” of course 

Yet the period, and the opportunities it offers, 
plays a substantially vital part. The changing 
pageantry of the river and of life along its banks 
has been caught magnificently and maintained 
in a fluid backdrop for the dramatic and musi- 
cal content. What comes out, as a result, is not 
just another musical, but rather a play with 
music. They are vastly different things. 

One of the many pleasantries of this film is 
the team of Marge and Gower Champion. They 
sing and dance to “Life Upon the Wicked 
Stage” and “I Might Fall Back on You,” but 
it is their dancing that runs away from their 
voc alizing, as agreeable as the warbling is 

‘his reviewer ventures the forecast that, when 
individual merits are chalked up, the peak load 
will go to Miss Gardner’s Julie. She is beau- 
tiful, appealing and moreover, she appears to 
have captured a genuine understanding of the 
part she was portraying. In no wise does this 
nor is it designed to—detract from the person- 
able Miss Grayson, the manly Keel, the su- 
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Andy of 
Agnes 


perlative Warfield, the amusing Cap'n 
Joe E. Brown or the caustic Parthy of 
Moorehead. 

There is enough in “Show Boat” to spread 
garlands of credits—to Arthur Freed for his 
part as the producer and to Ben Feiner, Jr., his 
associate ; to George Sidney for first-class direc- 
tion from a knowing script by John Lee Mahin; 
to Adolph Deutsch for musical direction, Con- 
rad Salinger for orchestrations and Robert 
Tucker for vocal arrangements; to Robert 
Alton for dance direction; to Cedric Gibbons 
and John Martin Smith for art direction; and, 
by all odds, to Charles Rosher for outstanding 
Technicolor ph rt graphy. 

Seen at Loew's 72nd Street theatre 
audience verified what appears above. 
er’s Rating: Excellent—Rep Kann. 

Release date, July 13, 1951. Running time, 108 
minutes. PCA No, 15118. General audience classifica 


where the 
Review- 


Kathryn Grayson 
..-Ava Gardner 

Howard Keel 
.-Joe E, Brown 


1 
Magnolia Hawks..... 
Julie Laverne.. ie 
Gaylord Ravenal. ° 
Capt. Andy Hawks... .. . 
Parthy Hawks. is Moorehead 
Marge and Gower Champion, Rober t Sterling, Adele 
Jergens, Leif Erickson, William Warfield, Frances 
Williams, Owen McGiveney, Regis Toomey, Sheila 


Clark 


The Frogmen 
20th-Fox—Underwater Sailors 


While a number of films have given attention 
to the heroic members of the Armed Forces 
who engage in landing operations on hostile 
shores, this is the first time the work of those 
who prepare the way for those landings has 
been permitted to be shown. Until recently the 
operations of the Navy’s UDTs—Underwater 
Demolition Teams—have been kept secret. On 
account of the strange Man-from-Mars suit the 
UDTs wear for swimming in cold water they 
have been dubbed Frogmen. 

The Frogmen have responsibility for charting 
beaches and blowing up all obstacles that might 
hinder landing craft. Most of their operations 
are under water and this film includes some of 
the most extensive and impressive underwater 
footage ever made. At the climax of the film, a 
Frogmen team, led by Richard Widmark, are 
shown under water for perhaps a quarter of 
an hour. The other principals in the all-male 
cast are Dana Andrews, a petty officer, and 
Gary Merrill, commander of the transport ship 

There are two closely related avenues of 
exploitation for exhibitors: one is to emphasize 
the “other world” appearance of the Frogmen 
and the other is to point up the bravery and 
daring of these men who work under water, 
unarmed, and handle high explosives. 

The film itself was made with active co 
operation of the Navy at Norfolk, Va., and 
the Virgin Islands. A number of officers and 
men of the volunteer elite UDT group assisted 
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in the production. Perhaps the most interesting 
operation is the procedure of “casting and re- 
trieving,” i.e. dropping the Frogmen overboard 
and picking them up at high speed. This, as 
well as many scenes of the Frogmen working 
under water to clear away enemy obstacles, is 
shown in detail. 

Samuel G. Engel, the producer, and Lloyd 
3acon, the director, used the screenplay of 
John Tucker Battle from Oscar Millard’s story 
principally as an action and suspense vehicle 
to show the Frogmen in action. Widmark is a 
lieutenant recently assigned to a UDT group 
in the Pacific during World War II. The men 
worshipped their former commander and Wid- 
mark senses that they think little of him. Mat- 
ters are not helped when he makes an un- 
popular decision that the information his group 
has gathered is more important than the lives 
of some of his men. The situation is further 
complicated when Widmark is unable to lead 
another mission because of a cut received on a 
reef. His men suspect cowardice. Dana Andrews 
is given the assignment. 

Ultimately Widmark is able to convince An- 
drews and the others that he is a good officer, 
after he disarms a torpedo that had hit the 
transport. In the end Widmark leads his men, 
now devoted to him, in a hazardous attack on 
a Japanese submarine base. Just before they 
set off their explosives, their presence is de- 
tected and Japanese frogmen are sent down to 
investigate. Then there is a gripping under- 
water knife battle. 

Seen at the world premiere at the U.S. Naval 
Amphibious Base, Little Creek, Va. The audi- 
ence of Frogmen, their wives and other naval 
personnel viewed the picture with attentive 
interest Reviewer's Rating Very Good 


» date, July, 1951. Running time, 96 minutes 

15030. General audience classification 
Lt. Commander John Lawrence Richard Widmark 
Flannigan Dana Andrews 
Lt. Commander Peter Vincent Gary Merrill 
leffrey Hunter, Warren Stevens, Robert Wagner. 
Harvey Lembeck, Robert Rockwell. Henry Slate, 
Robert Adler, Bob Patten, Harry Flowers, William 
Bishop, Fay Roope, William M. Neil, James Gregory, 
Russell Hardie, Rarely Baer, Peter Leeds, Richard 
Allan, Frank Donahue, Jack Warden, Norman M« 
Kay, Sydney Smith, Ray Hyke, Rush Williams, 
George Yo Harry Hamada 


He Ran All the Way 
U A-Roberts—Drama in the Raw 


their drama raw and 
them in this taut 


shinaga 


If your audiences like 
unrelenting, a treat awaits 
3ob Roberts production, a United Artists re- 
lease, about a hunted murderer who moves in 
on a middle class family and holds them hostage 
at the point of a gun. The mood is somber and 
the tension unrelieved. As a hard-hitting, liter 
ate study of a neurotic gangster, however, “He 
Ran All the Way” is first rate 

Roberts has enlisted some of the best talent 
in Hollywood to give this picture its terrific 
emotional punch. Co-starred are Shelley Win 
ters and John Garfield, a combination that 
should prove potent at the box office. In the 

Continued on following page) 
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David Wayne 
Jean Peters 
Allyn 
a gun, gives an out 
James Wong How 
drawn dr with imag ° 
hat plays an_ imp. Sirocco 
n Berry's Columbia-Santana—Conflict. in Syria 
har rhe caldron of intrigue and unrest is con 
stantly at the boiling point in that troubk spot 
f turbulent nations called the Middle East 
bors, Syria, whose border clashes 
in today’s headlines, has a his 
strife Che Santana production 
mts an incident in that history, 
sistance to the French occupation 
1 ability 
never 
excitement 


Amer 


runner, Bogart 
incipled adventurer 
f. Marta To 

norable Fren 
is attracted by 
Zero Mostel 


Is wit 


onditior 


\rab leader 


As Young As You Feel 


20th-Fox—Monty Woolley 


Four in a Jeep 
U A-Wechsler—tTension in Vienna 


Reflecting t 


nt-tal 
attentiot 

Richard Schweitz 

rassment ot a 


owing 


escape of her husband, Hans Putz, from a 
Russian prisoner-of-war camp. Meeker, typical 
ly American in his willingness to aid a lady in 
listress, finds himself in constant conflict with 
his Russian colleague, who is intent on trapping 
the husband when he arrives in Vienna. The 
picture moves along at a moderate pace, but 
takes on genuine excitement in a climax which 
has the husband and wife trapped in the recesses 
of a bombed-out building, while Meeker seeks 
to engage the Russian in hand-to-hand combat. 
Competent in supporting roles are Michael Med- 
win as the British patrolman, Dinan as the 
French soldier and Paulette Dubost as_ the 
latter's unpredictable wife 
Direction by Leopold Lindtberg and photog- 
raphy by Emil Berna are satisfactory. The im 
pact would doubtless have been greater had 
the film, rather long, been tightened slightly. 
at the United Artists screening 
Reviewer's Rating: Good 
4, 1951. Running time, 97 
Lindfors 
Meeker 
sseph Yadin 
Putz, Eduard Loibner, 


The Texas Rangers 
Columbia-Small—terrible Texans 


This Edward Small production, which Colum 
ing, a spruced-up, Supercinecolor 
version of % liliar theme—the lawlessness 
that plagued tl outh in the post-Civil War 
However, producer Bernard Small and 
I Karls« have freshened up this 
with good production values 
, ylenty and a hard-riding cast headed by 
ge Montgomery rhe result is a superior 
ibuckling wester1 
ugh obviously intended as a_ tribute 
Texas Rangers, the picture is, in fact, an 
ot one ranger, George 
captures a gang which in 
names in outlaw lore, cele 
Sam Bass and the Sundance 
id Noah Beery, Jr., former 
and late of the state 
that they can join the 
ir all-out war against the 
outlaws. Montgomery’s | first 
he state after he has killed 
outlaw who double-crossed 
robbery 
leath at the gang’s hand con 
im to remain true to his oath and stick 
Rangers ow a 100 per cent Ranger, 
ontgomery infiltrates the gang, pretending he 
is reverted to crime He helps them plan a 
$1,000,000 train robbery and though his plans 
I eeds in the end, with but minor 
ther Rangers, in rounding up 
entire idicat 
Richard Schayer’s screenplay, from a_ story 
Frank Gruber, includes just a dash of 
omance that comes to fruition at the film’s end 
Gale Storm, a newspaper publisher, appears only 
ccasionally and then her encounters with 
Montgomery, whom she mistakes for an outlaw, 
re hostile. When Montgomery finally proves 
nself, however and Miss Storm find they 


screenmg room m 
Good —T. ( 
time, 68 minutes 
classification 
ri Montgomery 


China Corsair 


Columbia—Oriental Intrigue 


“Chi ‘or is a routine adventure yarn 
which has a measure of exciting footage. Its 
format is little different from the many films of 
this type which have preceded it and one just 
ibout knows what is going to be said, and what 
Is § to happen, from minute to minute 

On the whole, however, “China Corsair” is 
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acceptable for the film market which prefers 
its entertainment with as little adornment as 
possible. For this reason the story is of stan- 
dard nature, the production on the unimagina- 
tive side although satisfactorily paced, and the 
acting routine. Jon Hall is the name member 
of the cast. 

The story is laid on an island off the China 
coast, haven of human dregs and derelicts. An 
out-of-work ship’s engineer—Hall—whose 
record of alcoholic addiction has kept him from 
getting a job, becomes entangled with a plot 
whose objectives are as noble as they are in- 
credible; the Selling of some rare figurines from 
the Ming dynasty, the proceeds going to feed 
starving Chinese ravaged by war 

Naturally, 
attempt to 


there are at least two villains who 
hijack the fortune One is an 
Englishman supposedly in love with a mys- 
terious woman, Lisa Ferraday, who murders 
her uncle and then is murdered himself. And 
the owner of a shady gambling joint, also after 
the treasure, is killed. 

Through it all, Hall is heroic and tight 
lipped as he is forced to work with the rene- 
gades. After a few good fist-fights and a con- 
siderable amount of gunplay, he comes out the 
winner, in love with Miss Ferraday, who dies 
after the treasure and criminals are destroyed. 

The producer, Rudolph C. Flothow and di- 
rector, Ray Nazzarro, have turned out an ac- 
ceptable film from the screenplay by Harold 
R. Greene 

Reviewed at the Columbia screening room in 


New York. Reviewer's Rating: 
CHARLES J. Lazarus 
$1 ing time, 6 
lassification 
Jon 
Lisa Ferra 
‘ ‘ Ron Ra 
Hu Chang . . Ernest Borgnine 
Douglas ereth John Dehner, Marya Mare« 


The Prince Who Was a Thief 


U-I—New Faces 


Harking to the public’s demand for new 
screen personalities, Universal-International has 
starred two of its promising young players, 
Tony Curtis and Piper Laurie, in a frilly bit 
of Technicolor called “The Prince Who Was a 
Thief.” Although based upon a story by Theo 
dore Dreiser, the story has none of the somber 
realism for which Dreiser is famed. It is, in 
fact, an amiable piece of nonsense, convenient 
vehicle in which Curtis and Miss Laurie can 
display their considerable charm. 

Rudolph Mate has directed with a light touch, 
gently kidding the exotic story of a prince of 
Tangiers who grows up a prince of thieves 
The whole thing has an Arabian Nights flavor 

dancing girls, a veiled princess, a wicked 
prince and highly ingratiating thieves. Curtis, 
a handsome swashbuckler, is the adopted son of 
two thieves. He is in love with the prince’s 
daughter, Peggie Castle, but that does not pre- 
vent Miss Laurie, a street urchin with an 
aversion to baths, from loving him. When the 
princess betrays him and is about to have him 


beheaded as a thief, Curtis reveals his true 
identity, exiling her and the wicked prince 
Then, after exacting a promise that she will 
bathe regularly, he marries Miss Laurie 

The whole adds up to pleasant diversion, a 
bit of escapist fun without a single problem or 
Rich production values capture the 
associated with the Arab 


There are good ex 


message 
lavishness traditionally 
world of song and story 
ploitation possibilities here 
Leonard Goldstein produced 
Adams and Aeneas MacKenzie, 
fellows, wrote the screenplay. 
Reviewed at a sneak preview at Loew's Lex 
ington theatre, New York, where the audience 
entered into the spirit of the fun, Reviewer's 
Rating: Good.—-Tom CANNING. 
» date, July, 1951 Running time, 88 minutes 
14931 audience classification 
Tony Curtis 
Piper Laurie 
sg 9 Sloane 
. Betty Garde, Marvin Mill Peggie Cas 
1, Nite Bieber, Milada Miadova, 
meee Ware, Carol Varga 
Herat) 


Gerald Drayson 
apparently droll 


General 


Haydan Rorke 


(Review reprint from last week's 
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BUNNY HUGGED (Warner Bros.) 
Special (7722) 

Bugs Bunny, calling upon every 
book of tricks, defeats the ferocious 
in a wrestling match which pits brains 
brawn 
Release 


Bugs Bunny 
wile in his 
“Crusher” 
against 
March 10, 1951 7 


minutes 


date, 
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Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 
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Short Subjects Chart with Synopsis index can be found on 
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Feature Product by Company starts on page 833, issue of 
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TITLE—Production Number—Company 


ABBOTT & COSTELLO Meet the 
Invisible Man (116) 

Abilene Trail (4946) 

According to Mrs. Hoyle (formerly 
Outside the Law) (5122) 

Ace in the Hole (5023) 

Across the Wide Missouri (color) 

Again .. . Pioneers 

Air Cade t 

Al Jennings of = (color) (327) “Gut 

All About Eve (030)* th-Fox 

Along the Great Divide (025) WB 

American Guerrilla in the Philippines 
(color) (1032)* 

American in Paris, An (color) 

Another Shore 

Apache Drums 

Appointment With Danger (formerly 
United States Mail) (5019) 

As Young As You Feel (for. Will You 
Love Me in December (120) 20th-Fox 

At War with the Army* (5014) Para. 


Univ. 
Mono. 


Mono. 
Para. 
MGM 

= 


Para. 


UA 
Lippert 
Univ. 


BADMAN'S Gold 
Bandit Queen (5011) 
Bedtime for Bonzo (112) 
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Bud Abbott-Lou Costello 
Whip Wilson-Andy Clyde 


Spring Byington-Brett King 
Kirk Douglas-Jan Sterling 

Clark Gable-Ricardo Montalban 
Colleen Townsend-Sarah Padden 
Stephen McNally-Gail Russell 
Dan Duryea-Gale Storm 

Bette Davis-Anne Baxter 

Kirk Douglas-Virginia Mayo 


Tyrone Power-Micheline Prelle 
Gene Kelly-Leslie Caron 
Robert Beatty-Moira Lister 
Stephen McNally-Coleen Gray 


Alan Ladd-Phyllis Calvert 


Jean Peters-David Wayne 
Dean Martin-Jerry Lewis 


Johnny Carpenter-Alyn Lockwood 
Barbara Britton-Philip Reed 
Ronald Reagan-Diana Lynn 


For exploitation see Managers’ Round Table section. 
* following a title indicates a Box Office Champion. 


Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 


A—Adults (over 18 years), Y—Youth (ages 12 to 18), C-—Chil- 


dren (ages 8 to 12). Legion of Decency Ratings: A-!, Unobjec- 


tionable; A-2, Unobjectionable for Adults; B, Objectionable in 


part; C, Condemned. 


(S) before a page number indicates advance synopsis. 


Release 
Date 


Running 


Stars Time 


82m 
64m 


Mar.,'5! 
Feb. 4,'51 


60m 
112m 
95m 
72m 
94m 
79m 
138m 
85m 


May 20,'5! 
July 4, "51 
Apr. 13,'51 
Not Set 
Mar.,'51 
Mar.,'51 
Nov.,'50 
Juno 2'5! 
Dec.,'50 105m 
Aug. 31,51 
Feb. 10,'5! 
June, ‘5! 


77m 
75m 
May,'5! 89m 


June,'5! 
Jan. 17,'51 


Apr. 3,'5! 


RATINGS —-— 
Herald 
L.of D. Review 


-~REVIEWED— 3=>-— 
(S) =synopsis Nat'l 
Issue Page Groups 


AYC 
AYC 


759 A-2 


(S)643 


Mar. 17 Very Good 


Dec. 30 


Dec. 30 
May 12 
Apr. 7 
Dec. 23 
Feb. 17 
Jan. 13 
Sept. 16 
May 5 


(S)643 
845 Excellent 


> 
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(S)794 
635 Fair 

Good 

Fair 

Excellent 

Very Good 
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625 
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Good 


Good 
Good 


Nov. 18 
June 2  (S)870 
Feb. 17 713 
Apr. 21 810 
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Apr. 21 809 Good 
9 


. 16 


Very Good 
Good 


>>> >> > >> > 
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=n 0D oe 


Very Good 
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TITLE—Production Number—Company 


Behind the Law (formerly The Thin 
Knife) MGM 
Belle Le Grand (5006) Rep. 
Best of the Badmen (color) RKO 
Between Midnight and Dawn (328) Col. 
Bird of Paradise (color) (109) 20th-Fox 
Black Angel Realart 
Blazing Bullets 
(formerly Gold Bullets) 
Blazing Sun, The (246) 
Blue Blood (4904) (color) 
Blue Lamp, The (Brit.) 
Blues Busters (formerly 
Bowery Thrush) (4916) 
Border Outlaws UA 
Border Rangers (4933) Lippert 
Born Yesterday (344)* Col. 
Bowery Battalion (5111) Mono. 
Branded (color) (5009)* Para. 
Brave Bulls, The (32!) Col. 
Breakthrough (747)* wB 
Buckaroo Sheriff of Texas (5066) Rep. 
Buffalo Stampede (formerly The 
Thundering Herd) 
Bullfighter and the Lady (formerly 
Torero) (5009) 


CAIRO Road 
California Passage (5005) 
Call Me Mister (color) (104)* 
Call of the Klondike (4920) 
(formerly Fangs of the North) Mono. 
Calling Bulldog Drummond MGM 
Canyon Raiders (formerly Wild Horse 
Prairie) (5151) Mono. 
Captain Horatio Hornblower (color) WB 
Carrie ara. 
Cassino to Korea (5008) Para. 
Cause for Alarm (118) MGM 
Cavalry Scout (color) (5101) Mono. 
Chain Gang (313) Col. 
Chance of a Lifetime Pilgrim 
Cherokee Uprising (4944) Mono. 
China Corsair Col. 
Circle of Danger (formerly 
White Heather) 
Colorado Ambush (4955) 
Colt .45 (color) (922)* 
Company She Keeps, The 
(formerly The Wall Outside) (109) RKO 
Copper Canyon (color) (5003)* Para. 
Counterspy Meets Scotland Yard (307) Col. 
Crackdown RKO 
Criminals of the Underworld Realart 
Cry Danger (115) RKO 
Cuban Fireball (5007) Rep. 
Cyrano de Bergerac UA 


DALLAS (color) (011) WB 
Danger Zone (5017) Lippert 
Dark City (5004) Para. 
Dark Highway (formerly 

Mad With Much Heart) 
Dear Brat (5021) 
Deported (103) 
Dial 1119 (107) 
Dodge City (017) 
Double Crossbones (color) (119) 
Double Deal (112) 


EMERGENCY Wedding (332) 

Emperor's Nightingale, The 
(color) 

Enforcer, The (015) 

Excuse My Dust (color) (133) 

Experiment Alcatraz (107) 


FABIOLA 

Fat Man, The (128) 

Father's Little Dividend [(124)* 

Father'sWild Game (5215) 

Fighting Caravans 

Fighting Coast Guard 

Fighting Sullivans, The (formerly 
The Sullivans) 

Fighting the Racketeers 

Fingerprints Don't Lie (5015) 

Fireball, The (023) 

First Legion, The 

Five 

Flame of Stamboul (314) 

Flying Missile, The (335) 


880 


Mono. 
Col. 
Mono. 


UA 


Mono. 


Favorite 


Rep. 
UA 


Rep. 
20th-Fox 


UA 
Mono. 


ws 


RKO 
Para. 
Univ. 
MGM 
ws 
Univ. 
RKO 


Col. 


Rembrandt 
WB 

MGM 
RKO 


UA 
Univ. 
MGM 
Mono. 
Favorite 
Rep. 


Realart 
Realart 
Lippert 
20th-Fox 
UA 

Col. 
Col. 
Col. 


Stars Date 


Not Set 
Jan. 27,'51 
June 16,51 


Walter Pidgeon-Ann Harding 
Vera Ralston-John Carroll 
Robert Ryan-Claire Trevor 
Mark Stevens-Edmond O'Brien Oct.,'50 
Jeff Chandler-Louis Jourdan Mar.,'5! 
Broderick Crawford-D. Duryea (reissue) Jan. |,'5! 


May 6,'5! 

Nov.,'50 
Jan. 28,'51 
Mar. 1,5! 


Johnny Mack Brown 

Gene Autry-Lynne Roberts 
Bill Williams-Jane Nigh 
Jack Warner-Jimmy Hanley 


Oct. 29,'50 
Nov. 2,'50 
Oct. 6,'50 
Feb.,'5! 
Jan. 24,'51 
Jan.,'5! 
May,'5! 
Dec. 9,50 

Jan. 31,'51 


Leo Gorcey-Huntz Hall 

Spade Cooley-Maria Hart 

Don Barry-Robert Lowery 
Broderick Crawford-Judy Holliday 
Leo Gorcey-Huntz Hall 

Alan Ladd-Mona Freeman 

Mel Ferrer-Miraslava 

David Brian-John Agar 

Michael Chapin-Eileen Janssen 


Randolph Scott-R. Hatton (reissue) Oct.,'50 


R. Stack-G. Roland-Joy Page 


Eric Portman 
Forrest Tucker-Adele Mara 
Betty Grable-Dan Dailey 


May 15,'51 


July 6'5! 
Dec. 15,'50 
Feb.,'5! 


Dec. 17,'50 


Kirby Grant-Chinook 
Aug. 17,'51 


Walter Pidgeon-Margaret Leighton 


Apr. 8,'51 
Not Set 
Not Set 
Oct.,'50 

Feb. 23,51 
May 13,5! 
Nov.,'50 
Feb.,’5! 

Oct. 8,'50 

June,'5! 


Whip Wilson-Fuzzy Knight 
Gregory Peck-Virginia Mayo 
Jennifer Jones-Laurence Olivier 
Documentary 

Loretta Young-Barry Sullivan 
Rod Cameron-Audry Long 
Douglas Kennedy-Marjorie Lord 
Basil Radford-Nial MacGinnis 
Whip Wilson-Andy Clyde 

Jon Hall-Liza Farraday 


Mar. 22,'51 
Jan. 14,'51 
May 27,'50 


Ray Milland-Patricia Roc 
Johnny Mack Brown 
Randolph Scott-Ruth Roman 


Jan.,'5! 
Oct.,'50 
Feb.,'5! 
Not Set 
May 1,'5! 
Feb. 3-10,'5! 
Mar. 5,'51 
July 20,51 
Dec. 30,'50 
Apr. 20,5! 
Oct.,'50 


Lizabeth Scott-Dennis O'Keefe 
Ray Milland-Hedy Lamarr 
Howard St. John-Amanda Blake 
Bill Williams-Carla Balenda 
Richard Dix-Lon Chaney (Reissue) 
Dick Powell-Rhonda Fleming 
Estelita Rodriquez-Warren Douglas 
Jose Ferrer-Mala Powers 


Gary Cooper-Ruth Roman 
Richard Travis-Pamela Blake 
Don DeFore-Lizabeth Scott 


Not Set 


Robert Ryan-lda Lupino 
June,'5! 


Mona Freeman-Edward Arnold 
Marta Toren-Jeff Chandler Nov.,'50 
Marshall Thompson-Virginia Field Nov. 3,'50 
Errol Flynn-O. de Havilland (reissue) Mar. 17,'5! 
Donald O'Connor-Helene Carter Apr.,’5! 
Maria Windsor-Richard Denning Dec.,'50 


Larry Parks-Barbara Hale Nov.,'50 

Sept.,'5! 
Feb. 24,'5! 
June 29,51 
Nov. 21,'50 


Puppets 

Humphrey Bogart-Jeff Corey 
Red Skelton-Sally Forrest 
John Howard-.'oan Dixon 


Michele Morgan-Henry Vidal 
J. Scott Smart-Julie London 
S. Tracy-J. Bennett-E. Taylor . 
Barbara Brown-Raymond Walburn Dec. 3,50 
Gary Cooper-Lily Damitea (reissue) Dec.,'50 
Brian Donlevy-Ella Raines June 1,51 


Anne Baxter-Thomas Mitchell (reissue) Feb. 1,'51 
Ed Sullivan-Barton MacLane (reissue) May. 1,’5! 
Richard Travis-Sheila Ryan Apr.,'51 
Mickey Rooney-Pat O'Brien Oct.,'50 
Charles Boyer-Walter Hampden May 11,'5! 
William Phipps-Susan Douglas Not Set 
Richard Denning-Lisa Ferraday Apr.,'51 
Glenn Ford-Viveca Lindfors Jan.,'5! 


-—-REVIEWED— 
(S) =synopsis 
Issue 


Running 
Time 


Mar. 3, 
June 
Sept 
Mar. 


Aug. 10,'46 


May 
Nov. 
Jan. 
June 


Dec. 
Dec. 
Sept 
Nov. 
Feb. 
Nov. 
Apr. 
Nov. 
Dec. 


May 
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-—— RATINGS 
Nat'l 
Groups 


7-~-REVIEWED— 
(S) =synopsis 
Issue Page 


Herald 
L.of D. Review 


Running 
Date 


Stars Time 


TITLE—Production Number—Company 


Follow the Sun (112) 20th-Fox 
Footlight Varieties (116) RKO 
For Heaven's Sake* (033) 20th-Fox 
Fort Savage Raiders (365) é 
Fort Worth (color) 

Four in a Jeep 

Fourteen Hours 

Francis Goes to the Races 

Frenchie (color) (108) 

Frogmen, The (122) 

Frontier Outpost (263) 

Fuller Brush Girl, The (239) 

Fury of the Congo (329) 


GAMBLING House (formerly 
Mike Fury) 
Gasoline Alley (30!) 
Gene Autry and the Mounties (351) 
Ghost Chasers (5112) 
Glass Menageries, The (007) 
Go for Broke (129 
Golden Salamander, The (Brit.) 
Goodbye, My Fancy 
Great Caruso, The oiler) (127)* 
Great Manhunt, The (formerly State 
Secret) (Brit.) (331) Col. 
Great Missouri Raid, The (5013) 
(color) 
Groom Wore Spurs, The (114) Univ. 
Grounds for Marriage (114) MGM 
Gun Play RKO 
Guy Who Came Back, The (formerly 
Just One More Chance) (118) 20th-Fox 
Gypsy Fury (formerly 
Wind Is My Lover) (Swed.) Mono. 


HALF Angel (color) (116) 20th-Fox 
Halls of Montezuma (color! (103)* 20th-Fox 
Hamlet (Brit.) (Spcl.)* (101) Univ. 
Hard, Fast and Beautiful (formerly 

Mother of a Champion) RKO 
Harlem Globetrotters, The Col. 
Harriet Craig (323) Col. 
Harvey (107)* Univ. 
He Ran All the Way UA 
Heart of the Rockies (5042) Rep. 
Hell Town Favorite 
Her First Romance Col. 
He's a Cockeyed — (340) Col. 
Highway 30! (012) WB 
Highwayman, The (AA-20) AA 
Hills of Ireland (color) WorldTravel 
His Kind of Woman RKO 
Hit Parade of 1951 (5002) Rep. 
Holiday Rhythm (4911) Lippert 
Hollywood Story Univ. 
Holy Year at the — The Astor 
Home Town Story, T! 

(formerly Henllee Story) (128) 
Hoodlum, The 
Horsie (formerly Queen for a Day) 
Hot Rod (4918) 
House of Dracula 
House of Frankenstein 
House on Telegraph Hill (117) 
Hue and Cry 
Hunt the Man Down (iI!) 


| CAN Get It for You 
Wholesale (111) 2 
| Was a Communist for the F.B.1.* 
| Was an American Spy (AA-19) 
I'd Climb 7 ~— Mountain 
(color) (10 
I'll Get By (eelor) (027) 20th-Fox 
In Old Amarillo Rep. 
Inside Straight (123) MGM 
Inside the Walls of Folsom Prison (026) 
Insurance Investigator (5026) 
It's Hard to Be Good 


JACKPOT, The (031) 

Jet Pilot (color) 

Jim Thorpe-All American 

Joan of Arc (color) (165) 

Joe Palooka in the Squared Circle 


MGM 


Para. 


MGM 
UA 


Mono. 


20th-Fox 


Rep. 
Pentagon 


20th-Fox 
RKO 
WB 
RKO 


ono. 


RKO 


(5117 
Jungle Headhunters (color) 
KANGAROO Kid UA 


Kansas Raiders gg (104) Univ. 
Katie Did It (122) Univ. 


PRODUCT DIGEST SECTION, JUNE 9, 1951 


Anne Baxter-Glenn Ford 
Variety Cast 

Clifton Webb-Joan Bennett 
Charles Starrett-Smiley Burnette 
Randolph Scott-David Brian 
Viveca Lindfors-Ralph Meeker 
Paul Douglas-Debra Paget 
Donald O'Connor-Piper Laurie 
Joel McCrea-Shelley Winters 
Richard Widmark-Dana Andrews 
Charles Starrett-Smiley Burnette 
Lucille Ball-Eddie Albert 
Johnny Weismuller-Sherry Moreland 


Victor Mature-Terry Moore 
Scotty Beckett, Jimmy Lydon 
Gene Autry-Elena Verdugo 
Leo Gorcey-Huntz Hall 

Jane Wyman-Kirk Douglas 
Van Johnson-Warner Anderson 
Anouk-Trevor Howard 

Joan Crawford-Frank Lovejoy 
Mario Lanza-Ann Blyth 


Douglas Fairbanks, Jr.-Glynis Johns 


Wendell Corey-Macdonald Caroy 
Ginger Rogers-Jack Carson 

Van Johnson-Kathryn Grayson 
Tim Holt-Joan Dixon 


Paul Douglas-Joan Bennett 
Viveca Lindfors-Christopher Kent 
Loretta Young-Joseph Cotton 


Richard Widmark-Walter Palance 
Laurence Olivier-Jean Simmons 


Claire Trevor-Robert Clarke 
Thomas Gomez and Globetrotters 
Joan Crawford-Wendell Corey 
James Stewart-Josephine Hull 
John Garfield-Shelley Winters 
Roy Rogers-Penny Edwards 


Apr.,'51 
Apr.,'5! 
Dec.,'50 
Mar.,'5! 
July 14,'51 
Aug. 24,'51 
Apr., 51 
July,’51 
Jan.,'51 
July,'5! 
Dec. 29,'50 
Oct.,'50 
Apr.,5! 


Jan.,'51 
Jan.,'51 
Jan.,'51 
Apr. 29,'51 
Oct. 28,'50 
May 25,'5! 
Apr.,'5! 
May 19,'5! 
Apr.,'5! 


Jan.,'51 


Feb. 22,'51 
Mar.,'51 
Jan. 26,51 
Not Set 


July,'5! 
Mar. 18,'51 
May,'5! 
Jan.,'51 
Oct.,'50 


Mar.,'51 
Not Set 


Jan.,'51 
July 13°51 
Mar. 30,'5! 


John Wayne-A. Ladd-M. Hunt (reissue) Oct.,'50 


Margaret O'Brien-Allan Martin, Jr. 
Mickey Rooney-Terry Moore 

Steve Cochran-Virginia Grey 
Wanda Hendrix-Charles Coburn 
Documentary Travelogue 

Robert Mitchum-Jane Russell 

John Carroll-Marie McDonald 

M. B. Hughes-D. Street-W. Vernon 
Richard Conte, Julia Adams 

Right Rev. Fulton J. Sheen, Narrator 


Donald Crisp-Marjorie Reynolds 
Lawrence Tierney 

Phyllis Avery-Darren McGavin 
James Lydon-Gloria Winters 
Lon Chaney-J. Carradine 
Boris Karloff-Lon Chaney 
Richard Basehart-Valentina Cortesa 
Alastair Sim-Jack Warner 

Gig Young-Lynn Roberts 


Susan Hayward-Dan Dailey 
Frank Lovejoy-Dorothy Hart 
A. Dvorak-G. Evans-D. Kennedy 


Susan Hayward-William Luncigan 
Bill Lundigan-June Haver 

Roy Rogers-Penny Edwards 
David Brian-Arlene Dahl 

Steve Cochran-David Brian 
Audrey Long-Richard Denning 
Jimmy Hanley-Anne Crawford 


James Stewart-Barbara Hale 
John Wayne-Janet Leigh 

Burt Lancaster-Phyllis Thaxter 
Ingrid Bergman-Jose Ferrer 


Joe Kirkwood-Myrna Dell 
Amazon Expedition 


Jock O'Mahoney-Veda Borg 


Audie Murphy-M. Chapman 
Ann Blyth-Mark Stevens 


May,'5! 
Dec.,'50 
Jan. 13,51 
Aug. 5,'51 
May 21,5! 
Feb. 24,'51 
Oct. 15,50 
Oct. 13,'50 
June,'5! 
Oct. 1,'50 


May 18,'5! 
June 15,51 
Apr. 13,'51 
Oct. 22,'50 


(reissue) Oct. 1,'50 
(reissue) Oct. 1,'50 


June,'51 
Not Set 
Not Set 


Apr.,'5! 
May 5,'5! 
Apr. 15,'51 


Feb.,'5! 
Oct.,'50 
May,'5! 
Mar. 16,'51 
June 16,'5! 
Mar. 23,'51 
Dec.,'50 


Nov.,'50 
Not Set 
Not Set 
Nov.,'50 


Nov. 5 50 
May 26,'5! 


Oct. 22,'50 
Nov.,'50 
May,'5! 


93m 
bim 
92m 
54m 
80m 
97m 
92m 
88m 
8im 
96m 
55m 
85m 
69m 


80m 
77m 
70m 


107m 
92m 
96m 
107m 
109m 
97m 
80m 
89m 
9im 


94m 


Mar. 
Mar. 
Dec. 
Mar. 
May 
June 


24 
24 
2 
24 
12 
9 


Mar. 3,'51 


May 
Dec. 
June 


Dec. 


Sept. 


Feb. 


Dec. 
Jan. 


Jan. 


Sept. 


Mar. 
Mar. 
Apr. 
Apr. 


Oct. 
Feb. 


Dec. 
Apr. 


26 


765 
766 
597 
766 
845 


741 
863 
598 
877 
607 
486 


605 
722 
614 


861 
(S)406 


802 
613 
(17) 


861 
(S)722 
545 
538 
877 
784 


826 
546 
598 


870 
(S)546 
545 
510 
853 


826 


615 
2237 


606 


50! 
862 
749 
854 
784 
642 


509 


(S)870 
4366 


(S)794 
846 


(S)642 
56! 
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Excellent 
Excellent 
Good 

Very Good 
Fair 

Very Good 
Average 


>> >>> 
-sN nuo—-N 


Fair 
Average 
Fair 


Very Good 
Excellent 
Very Good 
Very Good 
Excellent 


> >>>>> >>e 
—nN—-—-n —2- 


Good 


Excellent 
Good 
Fair 

Fair 


>= 


Good 


Good 


Superior 


Very Good 


Very Good 
Excellent 
Excellent 
Good 


NR 


n= 


Very Good 
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TITLE—Production Number—Company 


20th-Fox 
Lippert 
Univ. 


Kefauver Crime Investigation 

Kentucky Jubilee (5007) 

Kid from Texas, The (color) (911) 

Killer That Stalked New York (338) 
(formerly Frightened City) 

Kim (color) (115)* 

Kind Lady (134) 

King of the Buliwhip Ww 

King Solomon's Mines (color) (109)* 

Kon-Tiki 

Korea Patrol 


LADY and the Bandit, The (337) 

(formerly Dick Turpin's Ride) 
Last Holiday 
Last of the Buccaneers (color) (341) 
Last Outpost, The (color) 

(formerly New Guinea Gold) (5020) 
Law and Lady Lovery, The (136) 
Law of the Badlands (113) 

Lemon Drop Kid The (50/8)* 
Let's Dance (color) (5006) 
Light of Western Stars, The 
Lightning Guns (361!) 
Lightning Strikes Twice (019) 
Lion Hunters, The (5109) 
Little Big Horn (5003) 

Long Dark Hall, The 

Lorna Doone (color) (336) 
Lost People, The 

Lucky Nick Cain (formerly High 

Stakes} (108) 

Lullaby of Broadway (color) (020)* 


M Col. 
Ma and Pa Kettle Back on the Farm = Univ. 
Macbeth (5003) Rep 
Macao RKO 
Mad Wednesday RKO 
Magnet, The (181) Univ 
Magnificent Yankee, The (116) MGM 
Man from Planet X, The UA 
Man from Sonora (5141!) Mono 
Man With My Face, The 
Man Who Cheated Himself (102) 
Mask of the Dragon (50/3) 
Mating Season, The (5016) 
Million Dollar Pursuit 
Miniver Story, The (106) 
Missing Women (5025) 
Missourians, The (4974) 
Mister 880 (024)* 
Mr. Imperium (color) (131) 
Mr. Music (5007)* 
Mr. Universe 
Mrs. O'Malley and Mr. Malone (111) 
Modern Marriage, A (5199) 
Molly (formerly The Goldbergs) 

(S011) 
Mudlark, The (101!) 
Murder Without Crime 
My Forbidden Past (114)* 
My Outlaw Brother (formerly 

My Brother, the Outlaw) 
My True Story 
Mysterious Rider, The 
Mystery Submarine (106) 


Col. 
Stratford 
Col 


Para 
MGM 
RKO 
Para. 
Para. 
Favorite 
Col 
WB 
Mono. 
Lippert 
UA 
Col 
Pent 


20th-Fox 
WB 


UA 
20th-Fox 
Lippert 
Para. 
Rep. 
MGM 
Rep. 
Rep. 
20th-Fox 
MGM 
Para. 
UA 
MGM 
Mono 


Para 
20th-Fox 
Stratford 
RKO 


UA 
Col. 
Favorite 
Univ. 


UA 
Mono 
Mono 


NAUGHTY Arlette ( Brit.) 

Navy Bound (5120) 

Nevada Badmen (5132) 

Never a Dull Moment (formerly 
Come Share My Love) (106) 

New Mexico 

Next Voice You Hear, The (110) 

Night Into Morning (formerly The 
People We Love} {130) 

Night Riders of Montana (5059) 

No Highway in the Sky 
(formerly No Highway) (121) 

No Orchids for Miss Blandish 

No Questions Asked (132) 

No Way Out (025)* 

North of the Great Divide (color) 
(4944) 


RKO 
UA 
MGM 


MGM 
Rep 


20th-Fox 
Renown 
MGM 
20th-Fox 


Rep 


ODETTE 

Of Men and Music (110) 

Oh! Susanna (color) 
(formerly The Goldentide) (5008) 

Oliver Twist (Brit.) (828) 


882 


UA 
20th-Fox 


Rep. 
UA 


Release 


Stars 


Newsreel Feature 
Jerry Colonna-Jean Porter 
Audie Murphy-Gale Storm 


Evelyn Keyes-Charles Korvin 
Errol Flynn-Dean Stockwell 
Ethel Barrymore-Maurice Evans 
Lash LaRue-Jack Holt 

Deborah Kerr-Stewart Granger 
Adventure-Documentary 
Richard Emory-Teri Duna 


Feb. | 
Nov.24 
Apr. 
Jan. 15 


Not 
Nov. 13 
Oct 


Louis Hayward-Patricia Medina 
Alec Guinness-Beatrice Campbell 
Paul Henreid-Jack Oakie 


May 
July 20, 
Not 
Apr. 


Ronald Reagan-Rhonda Fleming 
Greer Garson-Michael Wilding 
Tim Holt-Joan Dixon 

Bob Hope-Marilyn Maxwell 
Betty Hutton-Fred Astaire 

Alan Ladd-Victor Jory 

Charles Starrett-Smiley Burnette 
Ruth Roman-Richard Todd 
Johnny Sheffield 

John Ireland-Lloyd Bridges 

Rex Harrison-Lilli Palmer 
Barbara Hale-Richard Greene 
Dennis Price-Mai Zetterline 


(reissue) Feb 
Dec 

Mar. 10 

Mar. 25 

June 18 

Apr. 10 

June 

Oct 

George Raft-Coleen Gray Mar. 
Doris Day-Gene Nelson 


David Wayne-Howard Da Silva 
Marjorie Main-Percy Kilbride 
Orson Welles-Jeanette Nolan 
Robert Mitchum-Jane Russell 
Harold Lloyd-Frances Ramsden 
Stephen Murray-Kay Walsh 
Louis Calhern-Ann Harding 
Robert Clark-Margaret Field 
Johnny "Mack" Brown 

Barry Nelson-Carole Matthews 
Lee J. Cobb-Jane Wyatt 
Richard Travis, Sheila Ryan 
Thelma Ritter-John Lund 
Penny Edwards-Steve Flagg 
Greer Garson-Walter Pidgeon 
Penny Edwards-James Millican 
Monte Hale-Paul Hurst 

Burt Lancaster-Dorothy McGuire 
Lana Turner-Ezio Pinza 

Bing Crosby-Nancy Olson 
Jack Carson-Bert Lahr 
Marjorie Main-James Whitmore 
R. Hadley-M. Field-R. Clarke 


Oct. 20 
Not 
Oct. 28 
Feb. 
Feb. 9 


Mar. It 
June 8 

Jan. 
Mar. 17 
Mar. 24 
May 30 
Oct. 20 
Feb. 23 
Nov. 25 

Oct. 


Dec. 
Jan. 10 
Dec. 8 
Oct. 15 
Gertrude Berg-Phillip Loeb Apr. 
Irene Dunne-Alec Guinness 
Dennis Price-Joan Dowling 
Robert Mitchum-Ava Gardner 


May 25 
Apr. 14 


Mar. 15. 
Mar 
(reissue) Feb. 


Dec. 


Mickey Rooney-Wanda Hendrix 
Helen Walker-Willard Parker 
Russell Hayden-Sidney Toler 
Macdonald Carey-Marta Toren 


Mai Zetterling-Hugh Williams 
Tom Neal-Regis Toomey 
Whip Wilson-Fuzzy Knight 


Feb. 25 
May 27 


Nov. 5. 
May 18 
Oct. 27 


Fred MacMurray-lrene Dunne 
Lew Ayres-Marilyn Maxwell 
James Whitmore-Nancy Davis 


June 8 
Feb. 28 


Ray Milland-John Hodiak 
Allan “Rocky” Lane 


James Stewart-Marlene Dietrich 
Jack LaRue-Linda McDermott 
Arlene Dahl-Barry Sullivan 
Richard Widmark-Linda Darnell 


Feb. 
June 20 

Oct. 
Roy Rogers-Penny Edwards Nov. 15 
Anna Neagle-Trevor Howard 
Concert Package Apr. 
Mar. 28 
Apr. 27, 


Rod Cameron-Adrian Booth 
Robert Newton-Alec Guinness 


Jan.,’ 


Date 


Mar.,'51 
May 18,'5! 
Dec.,'50 


Dec.,'50 
Jan. 26,51 
July 6,'5! 


‘51 
‘50 
‘51 
51 


Set 
50 
50 


‘51 
51 
Set 
‘51 
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TITLE—Production Number—Company 


On the Riviera (color) (115) 20th-Fox 
One Minute to Twelve UA 
One Too Many 
Only the Valiant (022) 
Operation Disaster (113) Univ. 
Operation Pacific (013)* wB 
Operation X Col. 
Outlaw Gold (formerly 
Massacre Valley) (4954) 
Outlaws of Texas (4945) 


Hallmark 
WB 


Mono. 
Mono. 


MGM 
MGM 
MGM 
UA 
UA 
Para. 


PAGAN Love Song (color) (112)* 

Painted Hills (color) (125) 

Pandora and the Flying Dutchman (C} 

Paper Gallows rg 

Pardon My French 

Passage West (color) (5022) 

Payment on Demand (formerly 
Story of a Divorce (171)* 

Peking Express (5024) 

Pier 23 (5018) 

Pink String and Sealing Wax 

Place in the Sun, A (5025) 

Portrait of Clare ( Brit.) 

Prairie Roundup (363) 

Prehistoric Women (color) 

Prelude to Fame 

Pride of Maryland (5023) 

Prince Who Was a Thief, The (color) 

Prowler, The 

Pygmy Island (342) 


RKO 
Para. 
Lippert 
Pent. 
Para. 
Stratford 
Col. 

UA 
Univ. 
Rep. 
Univ. 
UA 
Col. 


Para. 


QUEBEC (5017) (color) 


RAIDERS of Tomahawk Creek (362) 
Raton Pass (02!) 

Rawhide (113) 

Red Badge of Courage, The (120) 
Red Shoes, The (Brit.) (color) (Spcl.) 
Redhead and the Cowboy, The (5015) Para. 
Renegades of the Sage (26!) Col. 
Revenue Agent (312) Col. 
Rhythm Inn (5115) Mono. 
Rich, Young and Pretty MGM 
Ridin’ the Outlaw Trail Col. 
Right Cross (104) MGM 
Rio Grande (5004)* Rep. 
Rio Graede Patrol (108) RKO 
River Gang Realart 
Roaring City (5016) Lippert 
Rocky Mountain (008) WB 
Rogue River (color) 

Rookie Fireman (311) 

Rough Riders of Durango 
Royal Wedding (color) (121)* 
Rustlers on Horseback (4968) 


Col. 
WB 
20th-Fox 


MGM 
UA 


UA 
Col. 
Rep. 

MGM 
Rep. 


RKO 
UA 


SADDLE Legion (117) 
St. Benny the Dip 
Salerno Kictthend (formerly 
Walk in the Sun) 
Samson and Delilah (color}* fers on. 
San Francisco Docks ealart 
Santa Fe (color) (330) Col. 
aaeig be Hero (for. The Hero) (318) - 
Scarf, T 
Sealed Seles 
Second Chance 
Second Face, The (Brit.) 
Second Woman, The 
Secret Confessions of a Model 
Secrets of a Sinner 
September Affair (5012) 
Seven Days to Noon (Brit.) 
Short Grass (AA 18) 
Show Boat (color) (135) 
Sierra Passage (formerly 
Trail Dust) (5107) 
Silent Dust (Brit.) 
Silver City Bonanza (5051) 
Sirocco 
Skipalong Rosenbloom 
Smuggler's Gold (315) 
Smuggler's Island (color) (12!) 
Snake River Desperadoes (366) 
So Long at the Fair (Brit.} 
Soldiers Three (126) 
Sons of the Musketeers (color) 
Southside 1-1000 (AAI7) 


ealart 


nko 

PFC 

UA 

UA 

Realart 
Realart 

Para. 
Distinguished 
AA 


MGM 


PRODUCT DIGEST SECTION, JUNE 9, 1951 


Release 
Date 


May,'51 
Oct. 1,'50 
Jan. 1,'51 

Apr. 21,51 
Jan. 13,'51 
Jan. 27,'51 

Feb.,'5! 


Stars 


Danny Kaye-Gene Tierney 

Lars Hanson-Gunnel Brostrom 

Ruth Warrick-Richard Travis 

Gregory Peck-Barbara Payton 

John Mills-Helen Cherry 

John Wayne-Patricia Neal 

Edward G. Robinson-Peggy Cummins 


Nov. 26,'50 
Dec. 10,'50 


Johnny Mack Brown- V. Herrick 
Whip Wilson-Andy Clyde 


Dec. 29,'50 
May 4,'5! 
May 18,'5! 
Nov.,'50 
July 27'5! 
July,'5! 


Esther Williams-Howard Kee 
Lassie-Bruce Cowling-Cary Grey 
James Masor-Ava Gardner 
Rona Anderson-John Bentley 
Merle Oberon-Paul Henreid 
John Payne-Arlene Whelan 


Feb.,'5! 
Aug.,'51 
May 11,'51 
Oct.,'50 
Aug.,'5! 
May 18,'51 
Jan.,'51 
Nov. 1,'50 
Nov.."50 
Jan. 20.'51 
July,'51 
May 25,'5! 
Nov .'50 


Better Davis-Barry Sullivan 
Joseph Cotten, Corinne Calvet 
Hugh Beaumont-Richard Travis 
Googie Withers-John Carol 
M. Clift-E. Taylor-S. Winters 
Richard Todd-Margaret Johnson 
Charles Starrett, Smiley Burnette 
Laurette Luez-Allan Nixor 
Guy Rolfe-Kathleen Byron 
Stanley Clements-Peggy Stewart 
Tony Curtis-Piper Laurie 
Van Heflin-Evelyn Keyes 
J. Weissmuller-Ann Savage 
John Barrymore, Jr.-Corinne Calvet Apr.,'5! 
Oct. 26,50 
Apr. 7,'51 
May,'5! 
Mar. 16,51 
Not Set 
Mar.,'51 
Nov. 24,'50 
Feb.,'5! 
Feb. 11,'51 
Aug. 10,'51 
Feb.,’5! 
Oct. 6,50 
Nov. 15,'50 
Nov.,'50 
{reissue} Oct.15,'50 
May 4,'51 
Nov. 11,50 
Nov. 15,'50 
Oct. 12,50 
Jan. 30,'51 
Mar. 23,'5! 
Oct. 23,'50 


Charles Starrett-Smiley Burnette 
Patricia Neal-Dennis Morgan 
Tyrone Power-Susan Hayward 
Audie Murphy-Bill Mauidin 
Anton Walbrook-Marius Goring 
Glenn Ford-Rhonda Fleming 
Charles Starrett-Smiley Burnette 
Douglas Kennedy-Jean Willes 
Jane Frazee-Kirby Grant 

Jane Powell-Wendell Corey 
Charles Starrett-Smiley Burnette 
June Allyson-Dick Powell 

John Wayne-Maureen O'Hare 
Tim Holt-Jane Nigh 
Gloria Jean-John Qualen 
Hugh Beaumont-Richard Travis 
Erroll Flynn-Patrice Wymore 
Rory Calhoun-Peter Graves 

Bill Williams-Barton MacLane 
Allan “Rocky Lane-Aline Towne 
Fred Astaire-Jane Powell 

Allan Lane-Eddy Waller 


Tim Holt-Dorothy Malone 
Dick Haymes-Nina Foch 


Apr.,'5! 
June 22,'5! 


Dana Andrews-Richard Conte (reissue) Feb. |,'5! 
H. Lamarr-V. Mature-G. Sanders Mar. 28,'5! 
Barry Fitzgerald-B. Meredith (reissue) Oct. 15,50 
Randolph Scott-Janis Carter Apr.,'5! 
John Derek-Donna Reed May,'5! 
John Ireland-Mercedes McCambridge Apr. 6,'5! 
Dana Andrews-Claude Rains May,'5! 
Ruth Warrick-John Hubbard Not Set 
Ella Raines-Bruce Bennett Jan.,’51 
Robert Young-Betsy Drake Mar. 16,5! 
D. Darrieux-D. Fairbanks, Jr. (reissue) Mar.,'5! 
Madge Evans-John Boles (reissue) Mar.,'51 
Joan Fontaine-Joseph Cotten Feb.,'51 
Barry Jones-Olive Sloane Not Set 
Rod Cameron-Cathy Downs Dec. 24,'50 
Kathryn Grayson-Howard Keel July 13,51 


Wayne Morris-Lola Albright 
Stephen Murray-Beatrice Campbell 
Rex Allen-Buddy Ebsen 

Lee J. Cobb-Marta Toren 

Maxie Rosenbloom-Jackie Coogan 
Cameron Mitchell-Amanda Blake 
Jeff Chandler-Evelyn Keyes 
Charles Starrett-Smiley Burnette 
Jean Simmons-Dirk Bogarde 

S. Granger-W. Pidgeon-D. Niven 
Cornel Wilde-Maureen O'Hara 
Don DeFore-Andrea King 


Jan. 7,51 
Dec. 29,'50 
Mar. 1,'5! 

July,'51 
Apr. 20,'51 
May ‘5! 
May,'5I 
May,.'5! 
Mar. 29,'51 
Apr. 20,'51 
Not Set 
Nov. 12,'50 


Running 
Time 


90m 
76m 
105m 
105m 
100m 
109m 
79m 


5im 
5im 


76m 
69m 
123m 
69m 


80m 


90m 
83m 
57m 
75m 


94m 


78m 
60m 
88m 
92m 
69m 


85m 


55m 
84m 
86m 
8Im 
133m 
82m 
56m 
72m 
73m 


56m 
90m 
105m 
67m 
64m 
60m 
90m 
85m 
63m 
60m 
92m 
60m 


bim 
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77m 
9im 
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63m 
104m 
93m 
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TITLE—Production Number—Company 


Spoilers of the Plains Rep. 

Stage to Tucson (color) Col. 

Steel Helmet, The (5006) Lippert 

Stop That Cab (5014) Lippert 

Storm Warning (014) 

Strangers on a Train 

Streetcar Named Desire, A 

Stronghold 

Sugarfoot (color) (016) 

Sun Sets at Dawn, The 

Sword of Monte Cristo (color) 
(106) 20th-Fox 

TAKE Care of My Little Girl 
(color) (119) 

Tales of Hoffmann (color) 

Tangier 

Target 

Target Unknown [formerly Prisoner 
of War) (ltl) 

Tarzan and the Amazons 

Tarzan and the Leopard Woman 

Tarzan's Peril (172) 

Teresa (137) 

Texan Meets Calamity Jane, The 
(color) (303) 

Texans Never Cry (352) 

Texas Rangers (325) (color) 

That's My Boy (5026) 

They Were Not Divided 

Thing The* 

Third Time Lucky 

Thirteenth Letter (formerly The 
Scarlet Pen} (107) 

3 Desperate Men (5009) 

Three Guys Named Mike (119)* 

Three Husbands (119) 

Three Secrets (006) 

Three Steps North 

Thunder in God's Country (5052) 

Time Running Out 

To Please a Lady (105)* 

To the Last Man 

Tokyo File 212 

Tomahawk (color) (110)* Univ 

Tony Draws a Horse (British) Fine Arts 

Tougher They Come, The (305) Col 

Trail of Robin Hood [color) (4946) Rep 

Trio ( Brit.) Para 

Tripoli (5005) (color) Para 

Try and Get Me 
(formerly Sound of Fury} UA 

Two Flags West (color) (029) 20th-Fox 

Two Guys and a Gal UA 

Two Lost Worlds UA 

Two Weeks—With Love [color} (108) MGM 


20th-Fox 
Lopert 
Realart 


RKO 


Favorite 
RKO 


Rep. 
Univ 
Univ. 
Univ. 


UNDER Mexicali Stars (4954) 
Under the Gun (109) 
Undercover Girl (105) 

Up Front (118)* 


Col. 
RKO 


VALENTINO (color) (320) 
Vendetta (167) 

Vengeance Valley (color) (117)* MGM 
Vicious Years, The Mono 
Virginia City (018) WB 
Volceno UA 


WALK Softly, Stranger (102) 
Warpath (color) (5025) 
Watch the Birdie (113) 

Wells Fargo Gunmaster 

West Point Story, The (009)* 
When | Grow Up 

When the Redskins Rode (C) (339) 
Where Danger Lives (024) 
Whirlwind 

Wicked City 

Woman on the Run (932) 
Wyoming Mail (color) (931) 


YANK in Korea, A 
You're in the Navy Now [formerly 


USS Teakettle) (110) 20th-Fox 


Release 
Date 


Feb. 5,'51 
Jan.,’51 
Feb. 2,5! 
Mar. 31,'51 
Feb. 10,'51 
Not Set 
Not Set 
Oct. 19,50 
Mar. 10,'51 
Jan. 22,'51 


Stars 


Roy Rogers-Penny Edwards 
Rod Cameron-Wayne Morris 
Gene Evans-Steve Brodie 

Sid Melton-lris Adrian 
Ginger Rogers-Ronald Reagan 
Farley Granger-Ruth Roman 
Vivien Leigh-Marlon Brando 
Veronica Lake-Zachary Scott 
Randolph Scott-Adele Jergens 
Sally Parr-Philip Shawn 


George Montgomery-Paula Corday Mar.,'51 


Jeanne Crain-Jean Peters 
Moira Shearer-Robert Helpmann Roadshow 
Maria Montez-Robert Paige (reissue) Jan. 1,51 
Charles McGraw-Marie Windsor Not Set 


July,"5! 


Feb.,'5! 

{reissue} Dec. 2,'50 
(reissue) Dec. 2,'50 
Mar. 10,'51 
Roadshow 


Mark Stevens-Robert Douglas 
Johnny Weismuller-B. Joyce 
Johnny Weismuller-B. Joyce 
Lex Barker-Virginia Huston 
Pier Angeli-John Ericson 


Nov.,'50 
Mar.,'51 
June,'51 
Aug.,'51 
Feb. 8,'51! 
Apr.,’51 
Oct.,"50 


Evelyn Ankers-James Ellison 

Gene Autry-Gail Davis 

George Montgomery-Gale Storm 
Dean Martin-Jerry Lewis 

Edward Underdown-Ralph Clanton 
Kenneth Tobey-Margaret Sheridan 
Glynis Johns-Dermot Walsh 


Feb.,'5! 
Jan. 12,'51 
Mar. 9,'51 
Nov. 17,'50 
Oct. 14,'50 

June 15,'51 

Apr. 8,'51 

Oct. 3,'50 

Oct. 13,'50 
(reissue) Dec.,"50 

May,’5! 

Feb.,'51 
May 14'5! 

Dec.,'50 
Dec. 15,50 

June,'5! 

Nov.,'50 


Charles Boyer-Linda Darnell 
Preston Foster-Virginia Grey 
Jane Wyman-Van Johnson 
Eve Arden-Howard da Silva 
Eleanor Parker-Patricia Neal 
Lloyd Bridges-Lea Padovani 
Rex Allen-Mary Ellen Kay 
Dane Clark-Simone Signoret 
Clark Gable-Barbara Stanwyck 
Randolph Scott-Buster Crabbe 
Florence Marly-Robert Payton 
Van Heflin-Yvonne De Carlo 
Cecil Parker-Anne Crawford 
Preston Foster-Wayne Morris 
Roy Rogers-Penny Edwards 

J. Hayter-N. Patrick-J. Simmons 
Maureen O'Hara-John Payne 


May 4,5! 
Nov.,"50 
June 29'51 
Oct. 29°50 
Nov. 10,"50 


Frank Lovejoy-Kathleen Ryan 
Linda Darnell-Joseph Cotten 
Janis Paige-Robert Alda 
Laura Elliott-Jim Arness 

Jane Powell-Ricardo Montaiban 


Nov. 20,50 
Jan.,'51 
Dec.,'50 
Aopr.,’51 


Rex Allen-Dorothy Patrick 
Richard Conte-Audrey Totter 
Alexis Smith-Scott Brady 
David Wayne-Tom Ewell 


Apr.,'51 
Dec. 23,'50 
Feb. 16,'51 
Feb. 18,'5/ 
(reissue) Mar. 17,'51 
May 1,'5! 


Tony Dexter-Eleanor Parker 
Faith Domergue-George Dolenz 
Burt Lancaster-Robert Walker 
Tommy Cook-Gar Moore 
Errol Flynn-H. Bogart 
Anna Magnani-Geraldine Brooks 


Nov. 4,'50 
Aug.,'5i 
Jan. 12,51 
May 15,'51 
Nov. 25,50 
Apr. 20,'51 
May,'5! 
Nov. 23,'50 
Apr.,'51 
Jan. 2,'51 
Oct.,'50 
Oct.,'50 


Joseph Cotten-Valli 

Edmond O'Brien-Dean Jagger 
Red Skelton-Ariene Dahl 

Allan “Rocky” Lane 

James Cagney-Virginia Mayo 
Robert Preston-Martha Scott 
Jon Hall-Mary Castle 

Robert Mitchum-Faith Domergue 
Gene Autry-Gail Davis 

M. Montez-J, Aumont-L. Palmer 
Ann Sheridan-Dennis O'Keefe 
Stephen McNally-Alexis Smith 


Lon McCallister-William Phillips Feb.,'5! 


Gary Cooper-Jane Greer Apr.,'51 


Running 
Time 


68m 
82m 
84m 
60m 
9im 


84m 


77m 


73m 


93m 
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MOST ADVANCED TEXTBOOK ON SOUND 
REPRODUCTION AND PROJECTION 








F. H. Richardson's 





@ You will find this edition the 
most complete and practical 
treatise of its kind and a sure (3 R O J Ee C Ti MN 


solution to the perplexing prob- 
lems of projection room routine. SEVENTH EDITION — SUPPLEMENTED WITH 


The book is supplemented with 


a comprehensive group of SOUND TROUBLE CHARTS 
See Soe ca ee and ALPHABETICAL INDEX 


possible emergency in the pro- 
jection room. It also includes a Over 700 pages. The only practical quide to 


lightning-fast index system al- good projection and quick trouble-shooting. 
phabetically arranged for swift 


easy reference. ORDER TODAY + $7.25 POSTPAID 
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sELL YOUR Pictures ALL OVER TOWN 


v2 POSTING! 
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Ae VA Plaster the Highways \ 

















story of your ATTRACTIONS S_ > 
... in the bright, colorful, eye-appeal- = 
ing lure ... of the ONE SHEET ... the THREE SHEET 
... the SIX SHEET and TWENTY-FOUR SHEET... 
... the BIG ARTILLERY of Showmanship ... that finds its 


target ... wherever there are peo- 


7 maxe 11 A BOXOFEICE FY — ple... to turn into PATRONS... at 


Keep ‘em off the highways . . . and in the thea- your Boxoffice! 
tre... Ask your NSS Salesman for the July 4th , 
Brochure of Special Exploitation Ideas for IN- DO MORE POSTING! 
DEPENDENCE DAY .. . Don’t miss the magnifi- 
cent TRIBUTE TRAILER especially produced to 
create GOOD WILL amongst your patrons... ‘ae , 

Make it a profitable FOURTH! nanionat,\ C7€@/2 SERVICE 


PRIZE BABY OF THE (DUSTRY 














